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EARLY BOOKINGS 
FOR NEXT SEASON 
BRING OPTIMISM 
IN CONCERT FIELD 


Big Gains Over Last Year’s 
Figures Reported by New 
York Managers—See End of 
Depression Noted” ift*Some 
Quarters This Season “and 
Prepare for Perié ing Wiis 
cal Vigor and’. ctivify— 
Local Impresarios Aré,Con- 
fident—Promise New Series 
and Show Readiness to Make 
Contracts for Artists — 
Music Clubs Responsible for 
Steady Growth in Appreci- 
ation 
HE next musical season will see 

the country restored to its former 
state of vigor as an art-supporting 
nation, if portents have been read 
aright by metropolitan concert execu- 
tives. Unfavorable financial condi- 
tions, unemployment and _ industrial 
depression are rapidly loosening their 
inevitably dampening grip. During 
the last few months desire for art- 
expression and enjoyment has_ been 
keener than ever, as the New York 
music season shows. 

Smaller audiences and standstill” 
conditions which characterized the sea- 
son in some parts of the country are now 
giving way to a healthy demand for more 
musical events than ever before. Man- 
agers report that advance bookings show 
a return to a better state of affairs. En- 
gagements for next season in certain 
cases already total double those booked 
last spring. Certain areas that were 
marked in black on the manager’s map, 
because of exceedingly feeble interest in 
the cultural advantages available from 
the large centers, are to-day showing a 
marked return to activity. 

The season now ending was charac- 
terized by a certain tardiness in engag- 
ing artists in some places, according to 
numerous statements. The local man- 
ager, it was explained, experienced diffi- 
culty in securing subscriptions to his 
courses. This in turn obliged him to 
arrange his forecasts with a certain cau- 
tion, and sometimes to limit the number 
of concerts or to discontinue a series 
customarily given. This situation is now 
reversed. A number of new concert series 
already been promised in many 
mportant cities. Local managers, in 
their confident negotiations with artists’ 
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Baritone, Who Has 
After Training and Experience 
Oratorio and Opera Have Made Him Widely Known (See 
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Among Concert and Operatic 


Appearances in Concert, 





St. Louis Civic Music Association 


May Found Municipal Conservatory 


T. LOUIS, Mo., May 6.—As a pop 


tember will open 

















a Municipal Conserva- 
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GATTI GIVES OUT 
PLANS FOR NEXT 
SEASON’S OPERAS 


AT METROPOLITAN 


No Surprises in List of Novel- 
ties and Revivals, but Not 
All of Works Forecasted Are 
Included — Russian Mezzo 
and Three American So- 
pranos Added to List of New 


Singers Engaged — Roster 
of Artists Shows Seventeen 
Additions — Patronage — in 


Season Recently Ended De- 
scribed as Surpassing That 
of All Previous Year's 

irtists will sing 


EVENTEEN new artists 
with the Metropolitan Opera 


forces next season, and eight novel- 
ties, revivals and restorations will 
enlarge the repertoire. 

On the eve of his 
Italy, on the steamship La 
scheduled to sail Wednesday, May 
10, General Manager Giulio Gatti- 
Casazza announced his plans for the 
new confirming details as to 
singers engaged and new works con- 
templated that were forecasted ex- 
clusively in MUSICAL AMERICA two 
weeks ago. 

Mr. Gatti-Casazza will return to New 
York about the end of September after 
visiting a number of cities in Italy, 
France, Austria and Germany. While 
abroad he will make various arrange 
ments looking forward to after 
next. Many of the engagements now 
announced for the 1922-23 
were the fruits of 
last summer. 

The two novelties of 
season, as distinguished from revivals, 
will be “Anima Allegra” and “Mona 
Lisa,” both previously prophesied in 
these columns. Revivals will include 
“Roméo et Juliette,” “Thais,” “L’Afri 
caine,” “William Tell,” “Rosenkavalier” 
and ‘“Tannhauser.” The absence of 
“Siegfried” from this list has occasioned 
some surprise, as it was understood that 
it would follow “Walkiire” in the restor 
ation of “The Ring.” ‘“Meistersinger,” 
too, had been talked of as a possibility. 
Apparently no new work is intended for 
Chaliapine, whose name appears among 


departure for 
France, 


season, 


season 


season of 
his visit to Europe 


the forthcoming 


the list of artists re-engaged. 
Russian Artist Engaged 
In addition to the prominent German 
and other artists previously listed in 


MusIcAL AMERICA as engaged for next 
season, Mr. Gatti-Casazza’s announce- 
ment revealed that he had taken into his 
fold Ina Bourskaya, a mezzo-soprano 
who has had much success with the Rus- 


sian Grand Opera Company, now in New 
York; Giacomo Lauri-Volpe, an Italian 
tenor, who has been singing in South 


America; Italo Picchi, a bass known for 
his work with the Gallo and Scotti com- 
panies, and the following additions to 
the Metropolitan’s lengthy roster of 
young American artists: Laura Robert- 
son, Selma Segall and Lucille Taylor, all 


sopranos. 


Missing from the ranks of the artists 
will be Claudia Muzio, soprano, and 
Johannes Sembach, tenor, neither of 

[Continued on page 2] 
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accepted from those better able to pay. A 
competent staff of teachers is to be re- 
cruited, mostly from the best instructors 
of the city, and already the committee is 
looking about for such a faculty and has 
approached several prominent musicians 
with satisfactory results. 

The conservatory, from the _ vocal 
standpoint, will devote itself in great 
part to the cultivation of a choral body 
for the summer operas. This chorus will 
be used in conjunction with school 
choruses as the nucleus for a larger 
chorus with which the association plans 
to give a gala spring festival every two 
years, commencing in 1923. 

The conservatory, according to Mr. 
Cunliff, is to be established on a solid 
basis so that it may become a branch 
of the National Conservatory of Music 
should such an institution be established 
by the government. ; 

The founding of the conservatory is 
contingent upon the financial success of 
the coming season of summer opera, for if 
it is as successful as in the last two sea- 
sons, a sufficient surplus will have ac- 
cumulated to justify the founding of the 
proposed conservatory. There is every 
reason to believe that the project will go 
through, however, for the season sub- 
scription for the opera has already passed 
the $30,000 mark. 


Purposes of Music Week 


Mr. Cunliff’s announcement, which has 
aroused a storm of enthusiasm, was made 
at the concert presented by the Civic 
Music Association on April 29 at Odeon. 
The holding of the Music Week had a 
two-fold purpose: first, the enlisting of 
public interest in securing a large audi- 
torium suitable for musical entertain- 
ments of all kinds, and secondly, the for- 
mation of an Association to present the 
gala biennial Spring Festival beginning 
in 1923. The events of the week were in 
the hands of a committee of which George 
M. Burbach of the Post-Dispatch was 
chairman, and which included in its 
membership Arthur Baer, P. E. Conroy, 
Elizabeth Cueny, Nelson W. Cunliff, 
Henry Falkenhainer, Arthur J. Gaines, 
manager of the Symphony; Rudolph 
Ganz, Frank Gecks, Joseph Glaser, Eu- 
gene Hahnel, William J. Hall, Fred W. 
Pape, John Ring, Jr., E. A. Taussig. Mrs. 
J. P. Thomy, Herbert W. Cost and Sarah 
Wolff, who acted as secretary. 

A proclamation by Mayor Henry W. 
Kiel inaugurated the week, and a band 
concert by the American Legion Band at 
Forest Park on April 23, initiated the 
programs. Other band concerts were 
given daily by the recently-organized 
Police Band of forty members and the 
Shrine Band of seventy-five members, 
both conducted by Henry Falkenhainer; 
the Letter Carriers’ Band of sixty pieces, 
and a special monster band of 175 musi- 
cians from the Musicians’ Mutual Pro- 
tective Association, conducted by Frank 


Reported New York Offer to 
Stokowski 


HILADELPHIA, May 6.—The 

fear that Philadelphia would 
lose the services of Leopold Sto- 
kowski as conductor of its orches- 
tra was prompted by rumors afloat 
in this city last week-end, which =: 
concluded the season of the orches- : 
tra, and its tenth year under his 
direction. The report, which was 
common among musically _in- 
formed people and repeated among 
members of the orchestra, was that 
interests supporting a New York 
orchestra had offered him more 
than $50,000 a year for a long- 
term contract. However, this fear 
has been allayed. The Philadelphia 
Public Ledger, the publisher of 
which is Cyrus H. K. Curtis, a 
member of the Orchestra Associa- 
tion directorate, has published a 
story that Mr. Stokowski’s contract 
had been renewed for five years at 
$40,000 per year, the conductor’s 
deep interest in the organization 
which he has built up into such a 
remarkable unit, and in music in 
Philadelphia, having evidently 
proved a determining factor out- 
weighing more tempting financial! 
arrangements elsewhere. 


UU 


Gecks. Special programs were given by 
the Chamber of Commerce, Rotary and 
Kiwanis Clubs, American Wheel, Wo- 
men’s Advertising Club, Junior Ad Club, 
Advertising Club, Lion Club, Twentieth 
Century Club, Musical Research Club, 
Republic Women’s Club, Eighth District 
Federated Club, Town Club, City Club, 
with P. Conroy as chairman, and others. 
Ethan Allan Taussig had charge of this 
feature. 

William M. Jenkins gave a daily or- 
gan recital in Scruggs Auditorium and 
Mrs. J. P. Thomy arranged a special pro- 
gram devoted to St. Louis composers at 
the same auditorium. During the week 
the Morning Choral Club, assisted by 
Margery Maxwell, and the Knights of 
Columbus Choral, assisted by Florence 
Macbeth, gave their final programs of 
the season with Judge Jones and Herbert 
W. Cost as speakers. 

The monster public concert by the 
Civic Association on Saturday, at which 
Mr. Cunliff made his announcement, fin- 
ished the week. The program was pro- 
vided by an orchestra from the Musi- 
cians’ Union, conducted by Mr. Gecks, 
and a chorus of 200 from the Municipal 
Opera and Chorus School, conducted by 
William A. Parson. Four local singers, 
Bertha Black Bassford, soprano; Olga 
Hambuschen, contralto; Oliver Smith, 
tenor, and Raymond Koch, baritone, gave 
solos. Mrs. Kreigshaber accompanied. 

HERBERT W. COST. 
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— Gatti’s Plans for 
Next Opera Season 
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{na Bourskaya, Mezzo-Soprano, Recently of 
the Russian Grand Opera Company, En- 
gaged for the Metropolitan Next Season 


whom will sing at the Metropolitan next 
season. Albert Wolff’s name is not with 
those of the conductors, as his services 
will be required all next season at the 
Paris Opéra Comique, of which he is 
director. French opera at the Metropoli- 
tan will be entrusted to Louis Hassel- 
mans. 
Roster of the Artists 


The roster of the company for next 
season follows: 

Sopranos—Frances Alda, Grace An- 
thony, Lucrezia Bori, Cora Chase, Ellen 
Dalossy, Yvonne D’Arle, Florence Eas- 
ton, Minnie Egener, Rita Fornia, Ame- 
lita Galli-Curci, Marie Jeritza, Susanne 
Keener, Queena Mario (new), Barbara 
Kemp (new), Mary Mellish, Alice 
Miriam, Nina Morgana, Angeles Ottein, 
Frances Peralta, May Peterson, Rosa 
Ponselle, Delia Reinhard (new), Eliza- 
beth Rethberg (new), Laura Robertson 
(new), Margaret Romaine, Selma Segall 
(new), Lenora Sparkes, Marie Sunde- 
lius, Lucille Taylor (new), Marie Tif- 
fany. 

Mezzo-sopranos and Contraltos—Cecil 
Arden, Grace Bradley, Ina Bourskaya 
(new), Julia Claussen, Raymonde De- 
launois, Jeanne Gordon, Kathleen How- 
ard, Marie Mattfeld, Margaret Matze- 
nauer, Sigrid Onegin (new), Flora 
Perini, Myrtle Schaaf, Marion Telva, 
Henrietta Wakefield. 

Tenors—Paul Althouse, Pietro Audi- 
sio, Angelo Bada, Mario Chamlee, 
Rafaelo Diaz, Beniamino Gigli, Orville 
Harrold, Edward Johnson (new), Mor- 
gan Kingston, Giacomo Lauri-Volpi 
(new), Giovanni Martinelli, George 


Managers Optimistic as Bookings 
for Next Season Show Big Gains 
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concerts than there were last year. A 
number of our artists are in particular 
demand.” 

Haensel and Jones, through Horace 
Parmalee, reported that the situation 
over the entire country had considerably 
improved since last year. Singers and 
instrumentalists, he said, had recently 
found a more cordial welcome in certain 
parts of the country. 


Praise for Music Clubs 


Praise for the labors of the music 


AAT 


MTEC PECORULCACG GAT COT PPA PEL CGT ROA OA ETLAAUA PEGI T HUET OTT OT 


clubs was expressed by Evelyn Hopper. 
concert manager, who said that the, 


were largely responsible for the stead: 
growth in concert-giving. 
good season,” Miss Hopper said. 


Growing opportunity for the America) 
artist is seen by Walter Anderson, man. 


ager, in the increased demand for mu 
cal programs. 


Mr. Anderson. 
whom I manage.” 


Most of the New York managers ap- 
proached reported favorably on the pros. 


pects for the coming season. 





Meader, Giordano Paltrinieri, Manuel 
Salazar, Kurt Taucher (new). 
Baritones—Edmund Burke (new), 


Thomas Chalmers, Louis D’Angelo, Giu- 
seppe Danise, Giuseppe De Luca, Robert 
Leonhardt, Millo Picco, Vincenzo Re- 
schiglian, Louis Rosza, Titta Ruffo, Car] 
Schlegel, Gustav Schutzendorf (new), 
Antonio Scotti, Clarence Whitehill, Re- 
nato Zanelli. 

Basses—Paolo Ananian, Paul Bender 
(new), Michael Bohnen (new), Feodor 
Chaliapine, Adamo Didur, William Gus- 
tafson, Pompilio Malatesta, José Mar- 
dones, Giovanni Martino, Italo Picchi 
(new), Leon Rothier. 

Conductors — Giuseppe Bamboschek, 
Artur Bodanzky, Louis Hasselmans, 
Roberto Moranzoni, Gennaro Papi. 

Assistant Conductors—Fausto Cleva, 
Riccardo Dellera, Carlo Edwards, Paul 
Eisler, Wilfrid Pelletier, Alessandro 
Scuri. 

Chorus Master—Giulio Setti. 

Technical Director—Edward Siedle. 

Stage Director—Samuel Thewman. 

Stage Manager—Armando Agnini. 

Premiére Danseuse and Ballet Mistress 
Rosina Galli. 

Ballet Master—Ottokar Bartik. 

Premier Danseur—Giuseppe Bonfiglio. 

Solo Danseuses—Florence Rudolph and 
Lilian Ogden. 

That the past season was one of un- 
precedented financial success was _ indi- 
cated by a reference made by the gen- 
eral manager in his announcement to 
the audiences of the year. “I desire to 
thank the public,” he stated, “for its ex- 
traordinary patronage during the season 
just closed—a patronage that surpassed 
all records of previous seasons. I also 
desire to thank Mr. Otto H. Kahn, chair- 
man of the Board of Directors, -nd hi‘s 
colleagues for the new proof of confi- 
dence recently given me. I also take 
this occasion to thank my co-workers for 
the zeal and good-will they have shown 
in co-operating with me.” 





Juilliard Legatees Continue Fight for 
Income 


Four legatees under the will of the 
late Augustus D. Juilliard, the Juilliard 
American Musical Foundation. the 
American Museum of Natural History, 
the St. John’s Guild and Frederick A. 
Juilliard, a nephew, all of whom were 
excluded recently from sharing in the 
$400,000 income which accumulated to 
the estate after the death of the New 
York merchant, have appealed to the 
Brooklyn Supreme Court for a hearing 
in the case. 





Isadora Duncan, Married to Russian Poet, 
Will Tour Here Next Season 


Isadora Duncan, dancer, was married 
to Serge Esenin, a young Russian poet, 
on May 3 in Moscow, according to cables 
received in America. Esenin, who is 
twenty-seven years old, is said to be 
one of the leading figures of the new 


school of “imagist” poets in Russia. 
S. Hurok, New York concert manager, 
announces that Miss Duncan, accom- 


panied by twenty dancers from the Mos- 
cow Ballet School, will tour America next 
season. 





Judson to Manage New York Philhar- 
monic Is Report 


Reports were persistent during the 
week that Arthur Judson, Philadelphia 
concert manager and for several years 
manager of the Philadelphia Orchestra, 
will be made manager of the New York 
Philharmonic to succeed Felix Leifels, 
whose contract expires at the end of this 
season. No verification of the report 
could be obtained up to time of going to 
press. 


Pee 


- New Dohnanyi Opera Proves 
: Work of First Rank 


: BUDAPEST, April 28.— Erno 

: Dohnanyi’s new opera, “The 
Tower of the Voivode,” which was 

=: warmly welcomed at its recent 

> premiére at the Royal Opera House 

> here, has established itself as a 
success and as one of the very best 
romantic operas of recent years. 
The tale is taken from the Transyl- 
vanian folk lore, but the chief 
merits of the work lie in the score 
which is almost faultless of its 
kind. A huge orchestra is em- 
ployed, with trebled wind instru- 
ments and fourfold clarinets, but 
there is no effect of roughness, so 
carefully and so beautifully has 
every shade been studied and elab- 
orated. The music is_ neither 
naturalistic nor realistic but falls 
nearest perhaps to the romantic 
school of the late nineteenth cen- 
tury. Remarkably free of manner- 
isms and of sensational effects, it 
is a work which is big enough to 
be called international. In short, 
“The Tower of the Voivode” is 
genuine art—a score written by a 
conscientious composer and _ fine 
musician to suit his own rigid 
standards. Repeated hearings 
strengthen the conviction that it is 
a masterpiece. 


Alexander Lambert Gives Dinner in 
Honor of S. L. Rothafel 


In honor of S. L. Rothafel, manager of 


the Capitol Theater, Alexander Lambert 
gave a dinner recently at his New York 
home. Among those present were 
Willem Mengelberg, Jascha Heifetz, Leo- 
pold Auer, A. Ludlum and Frederick 
Steinway. 





Sandor Harmati Wins Pulitzer Prize 
The Pulitzer traveling scholarshi; 
award of $1,500, given annually at Co- 
lumbia University to the American mu- 
sician deemed most deserving by a jury, 
has been awarded this year to Sandor 
Harmati, violinist and conductor of the 
Women’s Orchestral Society. The prize- 
winning work submitted by Mr. Harmat 
is a symphonic poem, scored for full or- 
chestra, with the inclusion of the celesta. 
Mr. Harmati was for a number of years 
second violinist of the Letz Quartet and 
is now first violinist of the recently- 
organized Lenox Quartet. The jur) 
which selected Mr. Harmati’s work from 
among a number of works submitted was 
composed of members of the music fa 
culty of Columbia University and th 
Institute of Musical Art, New York. 


Copyright Extends to Radio 
Concerts, Is Legal Opinion 


HE American Society of Com- 
posers, Authors and Publishers 
was recently advised by its counsel, 
Nathan Burkan, that in his opinion 
the performance of copyrighted 
compositions over the radio con- 
stitutes a public performance for 
profit. It therefore falls within the 
class of performance for the priv- 
ilege of which the copyright own- 
ers are entitled to a revenue, Mr. 
Burkan states. The Society is said 
to have warned all broadcasting 
stations that any infringement may 
be the subject of prosecution. The 
organization is now arranging for 
the assessment of a _ performing 
rights tax. 
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“Prospects have never 
been better for the native artist,” said 
“These are the only ones 
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Spirit- World Has Its Music, Conan Doyle Declares 
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Famous Author, wats a Spiritualist, " Convinced that Messages 
Can Be Received from the Dead—Has Relinquished Liter- 
ary Pursuits to Devote Himself to Psychical Research, 
Compared with Which He Counts All Else as “Mud in the 
Gutter”’—Celestial Music, He Declares, Has Been Heard by 
People Still Living—Believes There Is Evidence of Correla- 
tion of Music and Color Beyond the Grave 





vad P. J. Nolan 
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USIC forms an important part of life in the spirit worid, 
according to Sir Arthur Conan Doyle, now in America. 
Indeed, he puts forward quite a large stock of informa- 
tion about life on the other side of the grave, pieced to- 
gether, he affirms, from messages received from the dead. 
Sir Arthur, burly of stature, with a well-knit frame 
developed by devotion to athletics in his youth, certainly 
does not suggest the occult or mystic in his appearance. 
He does not look in the least psychic. 


In fact, his pres- 


ence is that of a prosperous, cheerful farmer, whose towering figure indicates 
that he would be perfectly well able to take care of himself in a street row. 
Yet one cannot talk to him for two minutes without being impressed by the 
sincerity of his own belief in all that he says about the spirit world. The 
laughter of those who ridicule his theories cannot shake his conclusions. He 
is profoundly convinced that messages can be and are being received from 


the dead. 

So impressed is he with the import- 
ance of this “new revelation,” as he 
styles it, that he has, in order to devote 
himself to its pursuit, voluntarily re- 
linquished his activities in the field of 
literature in which he has become fa- 
mous. The creator of the great detec- 
tive, Sherlock Holmes, is now a Spiritual- 
ist lecturer. “Whatever fame I may 
have gained, any money I may have ac- 
cumulated, my title and all else I count 
as mud in the gutter when compared 
with the importance of this subject,” he 
said in one of his lectures, speaking of 
his new mission. 


Friend of George Meredith 


He must have felt strongly about it to 
give up his place in the aristocracy of 
literature. He came under the speil of 
George Meredith in a friendship which 
lasted till Meredith’s death; he remem- 
bers James Payn, who accepted his first 
story, ‘“Hab-ak-kuk Jephson’s_ State- 
ment,” for the Cornhill Magazine; he 
has recollections of Charles Reade, and 
Sir Walter Besant, and Oscar Wilde, 
most fascinating of talkers, and a score 
of others. The literary reminiscences of 
Sir Arthur Conan Doyle, should he agree 
to give them to the worid, would possess 
wonderful charm. But unfortunately 
there does not appear to be much chance 
that these will be written. He is too 
busy nowadays in his new enterprise of 
psychical research. 

Prominent in his library now are 200 
volumes upon psychology, a_ subject 
which has occupied his attention almost 
exclusively of late years. So closely has 
he been reading it, indeed, that he has 
not had time to interest himself in the 
developments of present-day literature. 
“You see, when a man is setting out to 
teach a subject to others,” he said, “he 
must be very careful to study it him- 
self. And for that reason I have been 
so busily engaged upon this work that 
[ have not been able to watch the 
tendencies of literature generally. 


Celestial Music Heard, He Says 


“There’s no doubt at all that there is 
music in the spirit world,” said he. 
‘Messages we have received show that 
this is so; and not only that, but this 
celestial music has actually been heard 
by people still in the flesh. I have re- 
ceived letters from a surprising number 
of people who tell me that they have 
listened to it. One of these was a beau- 
tiful, simply-written letter from a man 
n Scotland, who told me that he had 
listened to this music while tending sheep 
on the hillsides at night. 

“Music and the other arts, our 
lessages show, exist in the world beyond 
the grave in much higher perfection 
‘han on this earth. I think there is evi- 


cence also of the correlation of music 
nd color in the world beyond the grave. 
Our mediums frequently tell us that they 
as they play, pro- 


e fountains which, 





duce the seven notes of the musical 
scale,” 

there was some speculation in the 
course of the interview as to the in- 


fluence of music upon character, and as 
to whether the voice in song or speech 
might be accepted as an index of char- 
acter; but upon these points Sir Arthur, 
who has played no part in the world ot 
music, and humorously describes him- 
self as “the most unmusical of the 
Britons,” would express no _ definite 
opinion, though he admitted that these 
questions raised a new and very interest- 
ing phase of thought. 

Discussing the question whether an 
author engaged upon creative work re- 
ceived inspiration from an_ outside 
source, perhaps beyond the grave, he 
said that we were not in a position to 
dogmatize upon a question of that kind. 
“Every man who produces original work, 
whether in music, or science, or liter- 
ature, is employing his own conscious- 
ness at its highest; but it may be that a 
thought will come to him suddenly, like 
a bullet through the brain, from he 
knows not what source. This is perhaps 
outside inspiration. But we must not go 
beyond our depth in speculation of that 
sort. 


“Must Develop Our Own Powers” 


“There is, it is true, room for the ex- 
planation that a special consciousness a 
good deal more elevated than our own 
may be at work, exercising its powers 
as an outside gift; but whether that 
can be developed I do not know. I do not 
see how, by any conscious improvement, 
we are going to make Shakespeares and 
Schillers. If we had to send our master- 
pieces over a long-range telephone, with 
a rather unintelligent operator at the 
distant end, we should, I fear, find grave 
errors arising. No, we must develop our 
own intellectual power, and thank God 
for any intellectual power we have.” 

Though Sir Arthur states that he has 
received many messages from the dead, 
none of these were from musicians. 
While he has heard of instances of such 
messages, they have not come within his 
personal experience. 

The famous author is not easily per- 
suaded now to talk of his literary days, 
and the books he has written. But for 
the tens who are interested in Conan 
Doyle’s spiritualism, there are thousands 
who gratefully remember him as’ the 
man who gave the world Sherlock 
Holmes. It was in his “Study in Scar- 
let,” written in 1887—a book sold out- 
right by the author for about $125, and 
out of which the publishers have since 
made many thousands of dollars—that 
the great detective first appeared. This 
was in the days when Doyle was in medi- 
cal practice in England, and writing 
short stories for poor reward. Later he 
wrote “Micah Clarke,” and two years 
after that “The White Company,” and 
this book and “Sir Nigel” he regards as 
among the best he has written, because 
they are deeper studies than mere works 
of fiction. But the Sherlock Holmes 
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Sir Arthur Conan Doyle, Distinguished British Novelist Who Wrote the Sherlock Holmes 
Detective Stories, and Is Now Devoting Himself to Spiritualism 


stories have brought him his greatest 
fame; and though the author makes 
merry over his declaration of independ- 
ence, in which he sought to escape the 
penalties of this fame by pushing the 
detective over a precipice, the world has 
refused to accept this as the end of its 
hero. Sherlock Holmes lives to-day the 
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Complete Plans for Columbia Concerts 


Plans for the twelve weeks’ season of 
concerts to be given on the Green at 
Columbia University, starting on June 
6, have been completed. The Goldman 
Band, under Edwin Franko Goldman, 
will soon begin to rehearse its sixty pro- 
grams. Not one of these programs is 
to be repeated, and the new repertoire 
of the band promises many novel and 
interesting works. The programs will be 
issued, as in other years, in booklet form. 
The explanatory notes will be written by 
Mr. Goldman. Besides the band, there 
will be vocal and instrumental soloists, 
including Lotta Madden, Alveda Lofgren 
and Evelyn Jeane, sopranos, and Ernest 
S. Williams, cornetist. Other instru- 
mental soloists will appear, and Percy 
Grainger will conduct on June 19 in some 
of his own compositions. Free tickets for 
the season are now being distributed to 
those who send request in writing to 
“Summer Concerts,’ Columbia Univer- 
sity, New York City. The only require- 
ment is that a self-addressed stamped 
envelope be sent with the request. 





Garden Will Continue in Opera, 


Says Manager 


Mary 


Reports which followed the recent un- 
expected arrival in New York of Mary 
Garden, to the effect that she intended 
to abandon opera for a time in order 
to act “Pelléas et Mélisande” on the 
stage, are denied by her manager, 
Charles L. Wagner. Miss Garden will 
spend some time in New York before 
sailing for Europe. Her plans for the 
future remain undecided. “Miss Garden 
may give one or two stage performances 
of ‘Mélisande’ for charity,” said Mr. 
Wagner, “but as to undertaking a dra- 
matic stage career, the reports are non- 
sense and unfounded. She intends to go 
on singing. She has had a desire for 
some time to try her talent in straight 


central figure in a series of stories whose 
readers are found in all parts of the 
world. 

Are we to have any more of this enter- 
taining literature from his pen? Ap- 
parently not. His latest book, ‘“‘Wander- 
ings of a Spiritualist,” sufficiently indi- 
cates the present trend of his thought. 


Hil | | Pee 


acting but has not the slightest intention 
of giving up her operatic career.” In 
the projected performances of the Mae- 
terlinck play, the appearance of Sidney 
Blackmer as Pelléas is contemplated. 


America to Hear Euro- 
pean Orchestra and i 
Singers : 


IENNA, April 29.—Announce- 

ment was made recently of the 
engagement of the Vienna Phil- 
harmonic for a South American 
tour and of the engagement of 
Felix Weingartner and Pietro 
Mascagni as conductors for the 
opera seasons in Buenos Aires and 
Rio de Janeiro. A score of Euro- 
pean singers have been engaged 
for the summer and early autumn 


South 


Met nepeeeenreen iy 


opera seasons in the two South 
American cities. Emil Schipper, 
Hans Bechstein, Helene Hirn, Wal- 


ter Kirchoff, Karl Braun, Helene 3 
Wildbriinn, Jager-Weigert, Maria : 
Deimann, Lotta Lehmen, Alice : 
Mertens and Rudolph Bandler will 
figure in Wagnerian productions 
which will be given in German for 
the first time in South America. 
Weingartner and Ludwig Kaiser 
will conduct these performances, 
which will be under the financial 
management of Karl Schmaus of 


Berlin. For the French and 
Italian répertoire the artists en- 
gaged include the Spanish tenor, 


Miguel Fleta; Lauri Volpi, Hippo- 
lito Lazaro and Gilda Della Rizza. 
Mascagni is to conduct the Italian 
répertoire in both cities. Wein- 
gartner will lead the Vienna Phil- 
harmonic which will take more 
than 100 musicians on the tour. 
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New Activities in Fostering Church 


ta 


OCHESTER, N. Y., May 6.—The 
Society of St. Gregory of America 
held a convention here on May 3 and 4, 
and at its business sessions made a num- 
ber of recommendations regarding the 
establishment of branch heads of the 
organization in various centers through- 
out the country. It was also decided to 
publish a list of such musical composi- 
tions as the society considers unsuitable 
for religious services. The society is 
active in promoting the cause of sacred 
music in accordance with the Motu 
Proprio decree of Pope Pius X, and this 
subject in relation to the use of the 
Gregorian chant was discussed at the 
convention. An interesting feature of 
the two days’ meeting consisted of the 
examples of church music approved by 
the society, sung at the Masses with 
which each day’s proceedings began. 

The convention opened on the morn- 
ing of May 3 with the celebration of 
Pontifical High Mass at St. Patrick’s 
Cathedral by Bishop Thomas F. Hickey 
of the diocese of Rochester, assisted by 
local and visiting clergy. The music of 
the mass demonstrated the correct style 
of church music as embodied in the 
Gregorian Chant, and was sung by a 
triple choir and the congregation. The 
choir was made up of the Schola Can- 
torum of the student body of St. Ber- 
nard’s Seminary, the men’s and boys’ 
choir of the Cathedral, and 500 Cathedral 
school children. The effect was very 
beautiful. 

Bishop Hickey welcomed the delegates 
to Rochester, and among other things 
explained the nature of church music. 
He pointed out three essentials as neces- 
sary parts of liturgical chant: spiritual- 
ity, true art and universality; and said 
that the preservation of these three ele- 
ments and the exclusion of all that might 
savor of the worldly or superficial in mu- 
sic constituted the work of the Society of 
St. Gregory. Sketching the history of 
church music, he compared music to the 
detail of a mosaic, the mosaic represent- 
ing the entire form of religious worship. 


The Gregorian Chant 


At the first business session at the 
Hotel Rochester, papers were read by 
Rev. James A. Boylan on “Music in the 
Seminary” and Mr. Montani on “The 
Accompaniment of Gregorian Chant.” 
In the evening a sacred concert was 
given at Nazareth Academy by the choir 
of men and boys under the direction of 
the Guild of Organists and Choirmasters, 
and by the student choir of St. Bernard’s 
Seminary, under the baton of Eugene 
Bonn, who composed a “Salve Regina” 
for the occasion. A pipe organ has been 
installed in the hall of Nazareth Academy 
and was used in accompanying the 
Gregorian chant. The hall was filled 
with a large audience, admitted by in- 
vitation. 

Pontifical High Mass was celebrated 
at St. Patrick’s Cathedral on the second 
morning by Archbishop Hanna of San 
Francisco, when the congregation in- 
cluded not only the delegates but 1200 
school children. The mass was of strict 
Gregorian type, and all of it, except the 
antiphons given by St. Bernard’s Choir, 
were sung by the children, who did ex- 
ceedingly well. The tone and Latin dic- 
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Fifteen Benefits at Metropoli- 
tan Opera in Season 


URING the season just closed 

there were fifteen benefit per- 
formances at the Metropolitan 
Opera House. The following is a 
list of the various institutions for 
which these performances were 
given: New York Nursery and 
Child’s Hospital, Greenwich House 
Music School, Neighborhood Mu- 
sic School, Florence Crittenden 
League, Civil Service Reform As- 
sociation, National Navy Club of 
New York, New York Hospital 
Social Service, Mayor’s Committee 
of Women, Vacation Association, 
Fifth Avenue Hospital Benefit 
Committee, Henry Street Settle- 
ment, New York State League of 
Women Voters, National Child La- 
bor Committee, New York City 
Visiting Committee State Charities 
Aid Association, and Camp Fire 
Girls. 


Music Planned by St. Gregory Society 


tion were near perfection. The singing 
was conducted by the Rev. John M. 
Petter, professor of church music at St. 
Bernard’s, and Mr. Bonn, one of the 
best known figures in Rochester church 
music, was at the organ. Bishop Hickey 
made a short address. 


Training the Children 


In the afternoon, at Nazareth Acad- 
emy, a musical demonstration was given 
by twenty pupils from the School of 
the Annunciation in New York City, and 
the remarkable ability of these children 
to read and interpret sacred music was 
tested by Mrs. Cabot-Ward, teacher of 
church music. Mrs. Ward’s methods are 
in use in the parochial schools of this 
city. 

In the evening an excellent public con- 


cert was given at Convention Hail by the 
assembled choirs. The hall was filled 
by an enthusiastic audience. 

The final sessions were held the fol- 
lowing day, when the officers for the en- 
suing year were re-elected. These are: 
Very Rev. E. R. Dyer of Baltimore, 
president; Monsignor Leo P. Manzetti 
of Baltimore, vice-president; Rev. James 
A Boylan of Overbrook, Pa., treasurer; 
James A. McDavitt of Tomkinsville, 
N. Y., secretary; Rev. E. M. McKeever 
of Pittsburgh, spiritual director, and 
Nicola A. Montani of Philadelphia, 
editor of the Catholic Choirmaster, the 
society’s official publication. 

The greetings of the Society of St. 
Gregory, together with a message of 
loyalty, were cabled to Pope Pius XI. 
Tentative plans were made regarding 
the next convention, but no definite 
action was taken. 

After the final session, many members 
of the organization remained in Roches- 
ter for the afternoon to inspect the East- 
man School of Music. 

MARY ERTZ WILL. 





Recovering from Rheumatic 
Attack 


Beniamino Gigli, who became seriously 
ill from inflammatory rheumatism last 
week and was forced to cancel an engage- 
ment in Newark, is reported on the way 
to recovery by his physicians, and, ac- 
cording to his manager, R. E. Johnston, 
will be able to fulfill the remainder of 
his engagements this season. Mr Gigli 
caught cold while singing with the Met- 
ropolitan Opera Company in Atlanta, 
Ga., and on his return to New York de- 
veloped a bad case of rheumatism. A\l- 
though suffering severely he sang in Car- 
negie Hall and at the conclusion of the 
concert took to his bed, where he re- 
mained for several days, unable to eat 
or sleep and suffering from a high fever. 


Gigli 


Raoul Vidas Opens Hays Festival 

Hays, KAN., May 8.—The Hays Music 
Festival was opened with a recital by 
Raoul Vidas, violinist, on the afternoon 
of April 29. The artist was cordially 
received, and at the end of the program 
was often recalled. The large Hays Fes- 
tival Chorus, assisted by Marie Sidenius 
Zendt, soprano; Ernest Davis, tenor, and 
Gustave Holmquist, baritone, as soloists, 
sang Handel’s “The Creation” on the 
evening of the same day. The oratorio 
has never been better given by the 
chorus. 





Mario Guardabassi Injured by Taxicab 


Mario Guardabassi, tenor, formerly of 
the Chicago Opera Association, who 


holds a record for unusual bravery dur- 
ing the late war, was knocked down by 
a taxicab and painfully injured on the 
evening of May 4, while on his way to 
a dinner at the home of friends. The 
accident occurred near the house of his 
host and he was assisted there. A sur- 
geon who was called, said after exami- 
nation, that a small bone had been 
broken in the singer’s lower leg. He was 
taken to his home. 





German Boy Says “Moonlight” Sonata 
Made Him “See Red” 


The novel defense that the music of 
Beethoven’s ‘Moonlight’ Sonata made 
him “see red” was put forward by a 
seventeen-year old boy on trial in Berlin 
for the murder of a pianist, according 
to a dispatch to the New York Herald. 
The boy shot the pianist through the 
head while he was playing. The case is 
held up pending the decision of experts 
as to the boy’s sanity. He ran away from 
home several years ago, and after the 
revolution followed armed bands about 
the country, later taking up employment 
as a salesman of postage stamp collec- 
tions. He declared the man whom he 
had shot failed to pay him sufficiently for 
his services. 





Graveure to Give Third Berlin Concert 


Louis Graveure, baritone, now in 
Europe, has cabled his managers, the 
Metropolitan Musical Bureau, that his 
second recital in Berlin on May 1 was 
third concert in Philharmonic Hall on 
sold out and he has been booked for a 
May 15. 





GIVE NATIVE MUSIC 


Cadman and Aids Present Pro- 
gram—Chamber Music 


Ensembles Heard 


By Charles A. Quitzow 
SAN FRANCISCO, CAL., May 6.— The 
University Fine Arts Society and its 
friends filled the Colonial Ballroom to 
capacity to enjoy a program of original 
compositions by Charles. Wakefield Cad- 
man at the St. Francis Hotel on April 


27. Assisted by Ruth Hutchinson, soprano, 


the composer presented songs from “Sha- 
newis”; three settings of translated 
Chinese poems, “Moonlit Tears,” “Spring 
Longing,” and “Streams of Fate”; and 
more familiar numbers. Interesting, 
melodious, and characteristic piano pieces 
were his Andante from the A Major So- 
nata transcriptions of incidental 
orchestral music to the photodrama 
“Omar Khayyam.” 

A talk on Indian music and an Indian 
dance by Katharane Edson were features 
of the program. Mr. Cadman’s visit did 
much to arouse San Franciscans to an 
interest in American composers and their 
music. 

Playing under the management of John 
C. Manning at Scottish Rite Auditorium 
on April 28, the Chamber Music Society 
of San Francisco delighted the audience 
with a felicitous reading of Mozart’s B 
Flat Quartet, fine tone quality being dis- 
played in the larghetto movement. A 
group of songs by Mrs. Lillian Birming- 
ham, and flute solos by Elias Hecht lent 
pleasing variety to the program. Mr. 
Manning played effective accompani- 
ments for Mrs. Birmingham, and, join- 


and 


IN SAN FRANCISCO 


ing the Quartet in a reading of Schu- 
mann’s Quintet, Op. 44, handled the pi- 
ano part with technical fluency and a 
grateful sense of dynamic balance. 

Irene Meussdorffer, soprano, and 
Walter F. Wenzel, pianist, appeared in 
joint recital at the Fairmont Hotel Tues- 
day evening, April 25. Miss Meuss- 
dorffer sang a list of short lyrics with 
skill and a tone quality that pleased. 
Mr. Wenzel played numbers by Brahms, 
Debussy, Chopin, and Schubert, in a 
careful and refined, but unimpassioned 
manner. A few dramatic numbers would 
have agreeably broken the uniform pla- 
cidity of the program. 

The Berkeley Quartet and Blanche 
Hamilton Fox, vocalist, furnished the 
Thursday evening program of the Pa- 
cific Musical Society at the Fairmont Ho- 
tel on April 27. Though newly organized 
the Quartet already shows promise. An- 
tonio de Grassi, first violin, displayed a 
nimble technique in the presto passages 
of Haydn’s G Major Quartet, Op. 76, 
and disclosed a warm sympathetic tone 
in the adagio of Schumann’s A Minor 
Quartet, Op. 41. 

Miss Fox sang well-chosen numbers in 
enjoyable style. Her voice gave evidence 
of dramatic power in Gounod’s ‘O ma 
lyre immortelle.” 

The local music lovers who have filled 
the California Theater regularly on Sun- 
day mornings to hear Herman Heller’s 
excellent orchestral concerts will learn 
with great regret of his resignation as 
conductor. Mr. Heller’s earnest efforts 
to present good music to picture house 
patrons have won him the support of 
serious musicians and hundreds of fol- 
lowers who have looked forward to at- 
tendance at his concerts as an enjoyable 
part of the'r holiday. Mr. Heller may 
tour the Orient before again taking up 
his baton. 


DENVER ORCHESTRA 
READY FOR DEBUT 


To Appear in Public in Music 


Week—Chicago Opera 


Leaves Deficit 


By John C. Wilcox 


DENVER, May 6.—The Denver Sym 
phony Association has just been incor 
porated here. The orchestra is compose: 
of enthusiastic amateurs and has been re 
hearsing for several months under Dr 
Zdenko von Dworzak, amateur violinis 
and composer. The orchestra will mak« 
its first public appearance during Musi 
Week, which will commence May 15. 

Local forces are busily preparing the 
Music Week program, which will include 
opera, musical fantasy, choral, band and 


orchestral concerts, recitals, dancing 
spectacles, music memory, piano and 
voice contests, etc.—in all some 300 


scheduled events. Every entertainment 
will be free to the public. 

The recent three days’ engagement of 
the Chicago Opera Association here re 
sulted in a deficit of $14,950.48, accord- 
ing to an announcement to guarantors 
made yesterday by the local manager, 
Robert Slack. Accordingly, the 200 guar- 
antors were assessed $74.75 each. The 
total expenses of the brief season were 
$42,338.98. Mr. Slack says that the Chi- 
cago company will not appear here next 
season. 

Lois Bennett, lyric soprano, who made 
many Denver friends when she was here 
a few summers back in the class of 
Percy Rector Stephens, has been singing 
at the Orpheum. 





Critic Honored at Anniversary 


Dinner 


Henry E. Krehbiel, music critic of the 
New York Tribune, was the guest of 
honor at a dinner given on May 6 to 
celebrate his fiftieth anniversary as a 
journalist. The dinner was arranged by 
Siegfried H. Kahn. Mr. Krehbiel began 
his career as a music critic on the Cin- 
cinnati Gazette in 1872 and in 1880 came 
to the Tribune where he has remained 
since. The speakers at the dinner were 
Channing Pollock, David Belasco, Julius 
Tannen, Rubin Goldmark, William J. 
Henderson, and Mr. Krehbiel. Among 
those who attended were Giulio Gatti- 
Casazza, Walter Damrosch, Fritz Kreis- 
ler, Willem Mengelberg, Josef Lhevinne, 
Daniel Frohman, Lawrence Gilman, Og- 
den Reid, Harry Harkness Flagler, Sig- 
mund Herzog, Jascha Heifetz, Percy 
Hammond, Dr. Fred Bierhoff, Mischa 
Levitzki and Frederick T. Steinway. 


N. Y. 





Wendling Quartet Coming for Berkshire 
Festival 


For the coming Berkshire Festival of 
Chamber Music, which will be held in 
Pittsfield, Mass., on Sept. 28, 29 and 30, 
Mrs. F. S. Coolidge has engaged the 
Wendling Quartet of Stuttgart, Ger- 
many, Karl Wendling, first violin, to give 
the first and the fifth (last) programs. 
This quartet has for a great many years 
been one of the most notable musica! 
organizations in Germany. Karl Wend- 
ling is known to music-lovers in this 
country, having at one time been concert- 
master of the Boston Symphony. 


Hurok 





Margaret Romaine Under 
Management 


Margaret Romaine, Metropolitan so- 
prano, will join the group of concert 
artists under the direction of S. Hurck 
during the season 1922-23. Miss Ro- 
maine made her début at the Metropol! 
tan Opera House several seasons ago as 
Musetta in Puccini’s “Bohéme,” and was 
later heard in other réles. Since the! 
she has sung in concert with success 1! 
various parts of the country. 





Godowsky to Play American Farewell at 
Springfield, Mass. 


Leopold Godowsky, who played his 
New York farewell in Carnegie Hall o1 
May 3, is scheduled to make his last 
appearance previous to his departure fo! 
South America on May 20, at the Spring 
field, Mass., Festival on May 13. 





Albert Spalding to Be Soloist on Fal! 
Tour of N. Y. Symphony 


Albert Spalding, who returns to his 
native land after the summer, has bee! 
engaged for the first fall tour of the 
New York Symphony. He will play i! 
Philadelphia, Baltimore and Washington. 
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No Wallingtord Road to Success in Music 


Clara Mannes, Pianist and Educator, Discusses Superficial Tendencies in Musical Education 
—A “Get-Rich-Quick” Analogy—The Function of the Teacher—Why the Liability Rests 
in Great Part on the Parents—Influx of Collegians Into the Artistic Professions—A True 
Conception of the Musician’s Craft 


Vea MA 1 


PHASE of musical education which 
++ has found more or less acceptance in 
this country in recent years has resulted 
from the demand for the rapid and “pre- 
digested” course which requires a mini- 
mum of effort on the part of the student. 
To some this development in our music 
seems a salvation. Others regard it 
as a manifestation in the artistic world 
of that Wallingford philosophy rife in 
other fields here. 

Perhaps no musicians in this country 
are more capable of discussing the vari- 
ous aspects of our present educational 
tendencies than are David and Clara 
Mannes. For these two musicians, in ad- 
dition to their wide concert activities, 
have given constant devotion to the high- 
est ideals of music, and, in the David 
Mannes Music School, have built up an 
institution unswerving in its artistic 
standards. 

It was Mrs. Mannes who consented to 
discuss some features of present-day 
musical education. 

“As our work constantly brings to us 
new students from all sections of this 
country, products of widely varying edu- 
cation, Mr. Mannes and I have come to 
feel that there exists an entirely wrong 
attitude here concerning the study of 
music. Music seems to be regarded in 
the light of something which can be 
superimposed, in the shortest time pos- 
sible, on the student, whatever his foun- 
dation. There is lacking the realization 
that all knowledge comes from within; 
that teachers are only guides, but that 
accomplishment rests upon the learner. 
The present false attitude has resulted 
in an artistic inertia and dependence, in- 
stead of giving students the creative free- 
dom and inquisitiveness which education 
should bestow. 

“The function of a fitting musical edu- 
cation is to provide the student with a 
foundation so thorough that he will find 
it an open sesame whereby to search out 
other musical treasures. Instead of mak- 
ing him an artistic parasite, it should 
furnish him with a puissant indepen- 
dence. For instance, we would regard 
as sub-normal a person who, after study- 
ing for many years, would take up a 
book and have to spell out the letters 
laboriously. And yet that is what we are 
countenancing in music. After studying 
for years, students still drudge over the 
reading of their music, instead of grasp- 
ing it with the intelligence with which the 
educated person comprehends the printed 
page. Instrumentalists should be taught 
to conceive of music apart from their in- 
strument, in the subjective sense, and to 
study it in its broader meaning. It seems 
incredible to realize that many pianists, 
who have studied until they are tech- 
nically advanced, will be utterly at sea 
and even lose all that they have ac- 
quired, as soon as they leave the teach- 
er’s guidance. It demonstrates the fu- 
tility of the system. 

“Even among some advanced students 
and professionals, who have come to us, 
this aspect of studying music in its ab- 
stract sense and so assimilating it as to 
make it part of one’s very being seems 

first incomprehensible. That is why 


British Opera Company to Aid 
Composers 


ONDON, April 28.—John Cun- 

inghame, secretary of the Brit- 
ish National Opera Company, at 
the instigation of its board of 
directors, has extended to all Brit- 
ish composers the freedom of Cov- 
ent Garden during the opera sea- 
son of the company in that house. 
The directors hope that by afford- 
ing native composers an opportu- 
nity to study the technique and 
opera craft at first hand, the writ- 
ing of opera by British composers 
will be stimulated. Reasonably 
qualified composers are to be given 
every opportunity to study per- 
formances both from in front and 
behind the curtain. 





Leading 


Pianist, and a 
Figure in American Musical Education 


Clara Mannes, 


the study of solfége should be emphasized 
from the very beginning, so that the 
student learns to read, analyze and grasp 
the substance. From the first years of 
our school we have laid stress on this 
side, and now we are beginning to gain 
the fruits of that work. For the young 
students who began then and are still 


with us exemplify the broader and more 
comprehensive attitude which such train- 
ing gives toward music. Ensemble 
practice is another great aid to the stu- 
dent in gaining artistic equilibrium. The 
violinist who thinks of music in the terms 
of a melodic profile is immeasurably 
helped by orchestral or chamber music. 
For here he finds himself only part of a 
great musical whole; his narrow aspect 
is widened into a comprehension of the 
tapestried background of the art. And 
so with other instrumentalists. 


The Parents’ Liability 


“A great part of the blame for present 
conditions must be laid to the parents. 
For it is rarely that parents strive to 
comprehend this larger ideal in educa- 
tion or to instill it into their children; 
they neglect to impart to them that no- 
tion of actual responsibility toward their 
work. Much is said here about freedom 
of education; but we should emphasize 
that freedom which at the same time 
makes us mindful of other persons’ hap- 
piness. The child must be taught to 
measure his duties to his tasks, as he 
measures his duties to his government. 
Parents prefer to consider the teacher as 
a sage who can pour education into their 
child; they forget that without proper 
response and equal effort on the student’s 
side the instructor’s efforts are wasted. 
Parents even show surprise when we 
tell them we expect the child to work 
and study when he is away from the 
school. Teachers can arouse interest and 


provide the key, but the ultimate result 
rests upon the pupil, and the grave duty 
has thus far been neglected by parents of 
making their children comprehend this. 
When parents are educated up to this 
point we will make considerable prog- 
ress in our American art. 


Music and the College Youth 


“However, our educational future has 
its promising side. One of the most en- 
couraging movements in music to-day, 
perhaps, is the fact that so great a num- 
ber of college men have entered the field 
as a profession. A most remarkable 
change has permeated the collegian’s 
attitude to the art. Such work as that 
being carried on by Dr. Davison with the 
Harvard Glee Club is indicative of the 
change. Besides there is the definite 
revelation of this in the fact that our 
youth is turning to music for its life 
work. It seems as though in this coun- 
try we had passed the crest of our com- 
mercial and industrial craving, and as 
though American youth were seeking 
self-expression in more subjective fields. 

“Furthermore, these students are be- 
ginning to comprehend that the knowl- 
edge of music cannot come in a day. The 
acquisition of any profession such as law 
or medicine, requires the devotion of 
many years of study. Shall we not set 
aside at least as many years to the 
preparation for a calling which concerns 
itself with so subtle a thing as art? 
Youth is learning the truth of Hans 
Sachs’ superb caution to learn faithfully 
the rules of the craft so that when the 
fire and inspiration of the early years 
are gone, their essence shall remain to 
sustain those riper years of the composer. 
And it sees further that virtuosity is not 
the sole aim of musical training. A true 
comprehension of the exalted message of 
music alone is worth striving for in years 
of study. And there is also that vast 
field in which a musician, who feels 
within him the great creative mission of 
the teacher, can plant seeds of profound 
knowledge and love for music.” 

FRANCES R. GRANT. 





STADIUM SOLOISTS TO BE 
SELECTED AT AUDITIONS 


Arias or Movements from Concertos to 
be Used in Tests Preserving 
Anonymity 
Auditions for artists who desire en- 
gagements as soloists with the New York 
Philharmonic Orchestra in the series of 
summer concerts to be given under the 
batons of Henry Hadley and Willy Van 
Hoogstraten at the Lewisohn Stadium, 
will take place during May and June 
under the direction of Mrs. William 
Cowen, who conducted the auditions for 
the New York State Federation of Music 
Clubs during the past season. No defi- 
nite number of artists is fixed, and only 
those satisfying the standard set by Mrs. 
Cowen and her committee will be en- 
gaged. The hearings will be held under 
a plan by which the artist will remain 
anonymous and be judged upon his merits 

alone. 

“We want it to be strictly understood,” 
said Mrs. Cowen, “that no names will be 
mentioned from the platform at the audi- 
tions as the artists appear. Each will 
be known only by number, and the names 
appearing opposite the number on our 
official list will be known only to myself. 

“The auditions are not to be for stu- 
dents, but for those ready for the con- 
cert stage, or those who have already 
appeared. The preliminary auditions 
will be for young artists who have had 
no opportunity to be heard by managers 
because of lack of funds. Artists who 
have already appeared and are in the 
hands of managers need not appear at 
the preliminary auditions. The entire 
object, we want the public to see, is to 
select most worthy soloists for the 
Stadium, both vocal and instrumental. 
We hope to discover some great new 
woman or man, perhaps several, and 
give them their chances. But they must 
show their ability in competition with 
artists already known.” 

Singers will be required to sing an 
aria and pianists and violinists will be 
required to play the first movement of 
a concerto. Applicants should send re- 
quests to Mrs. Cowen, “Stadium Con- 
certs Auditions,” 70 Fifth Avenue. 


Opera Returns to Covent Garden 


LONDON, May 4.—After a season de- 
voted to boxing matches, motion pictures 
and ballet, Covent Garden was restored 
to its former dignity on May 1, when the 
British National Opera Company opened 
a season of eight weeks, which will be 


extended if the warrants. 
“Boheme” was given on the opening 
night before a capacity house which 
contained many notables, although the 
evening failed to equal in brilliance the 
opera of the old days when the most 
celebrated artists were heard frequently 
at Covent Garden. Until the arrival of 
the British Company no really first rate 
opera had been given there for many 
years. The company now appearing 
came from a triumphant tour of the 
provinces where it drew capacity houses. 
During the opening week the company 
gave “Tristan and Isolde,” two “Parsi- 
fals,” “Samson et Dalila,” two “Bo- 
hemes” and Offenbach’s posthumous 
“Goldsmith of Toledo.” 


patronage 


TALK OF ARTISTS’ UNION 


Similar Organization to Actors’ Equity 
Association Favored 


The opera and concert artist should 
have a protective organization similar 
to the Actors’ Equity Association, ac- 
cording to a statement recently attrib- 
uted to Lucrezia Bori, soprano of the 
Metropolitan. Although the operatic ar- 
tist has hitherto been considered gov- 
erned by unique standards, there are 
many problems which a _ not-too-restric- 
tive organization would solve, it is be- 
lieved. 

The benefits which the Actors’ Equity 
Association have been instrumental in 
securing for the players in drama and 
musical comedy include _ protection 
against all those who would “exploit” 
the individual. In the same way, an of- 
ficial of the association recently stated, 
a better front might be presented against 
imposition upon the artist by unscrupu- 
lous representatives. The problem is in 
certain cases complicated for the foreign 
artist by the fact of an imperfect ac- 
guaintance with English. The young 
artist, may conceivably be at the mercy 
of some little-known “manager” or other 
person, who guarantees him a “certain” 
future in exchange for an exorbitant 
sum. Since the reputable concert man- 
agers in several instances have organized 
protective associations, the artists, it is 
stated, would be justified in forming a 
body of the same general sort. 

Daughter Born to Mr. and Mrs. Frank 
Rogers Hunter 


A daughter, Elsa Claire, was born to 
Mr. and Mrs. Frank Rogers Hunter of 
New York on May 5. Mrs. Hunter is 
known in the concert field as Elsa Alves 
Hunter, soprano. 


John McCormack Makes 
Rapid Recovery Before 
Sailing on Trip Abroad 





Photo by Underwood & Unde rwood 


John MeCormack, from a Photograph Taken 
on the Mauretania 


In the best of spirits and almost com- 
pletely recovered from his recent grave 
illness, John McCormack stood by the rail 
of the liner Mauretania to be photo- 
graphed just prior to ihe departure of 
the liner for Europe. The tenor’s re- 
covery has been remarkably rapid and 
during the week prior to his sailing he 
made up much of the twenty pounds 
weight lost during his sickness. Arch- 
bishop Michael J. Curley of Baltimore, a 
boyhood friend of Mr. McCormack, will 
accompany him on his visits to Ireland 
and Italy, which he has planned for the 
summer. Just before sailing the tenor 
announced he would give a concert for 
charity on his return to New York in 
the autumn, as a thanksgiving for his 
speedy recovery. 


Ferrari to Resume Conducting 
in Milan 

Angelo Ferrari, conductor of the Chi- 
cago Opera Association, recently left 
for Europe to resume his activities as 
conductor at the Dal Verme in Milan. 
In the production of “Tannhauser” given 
by the Chicago Association this season, 
Mr. Ferrari disclosed his qualities as a 
Wagner conductor. 


Angelo 
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Crowded Concert Season 1 in New Y ork Virtually Ended 
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Sekideatns Gigli ake His Recital Début ilies Difficulties— 
Farewell Programs Given by Godowsky and Calvé—Con- 
cert Artists Assist Pavlowa in Benefit—Tribute Paid to 


nuicsua So of Hans csinicnten 


PUMA NN DUTIES 


TNNAUIUNNULAAT TUTE Lee QYQIUUAUUUOUUEAATO GU UUA LEAT 


* many quarters the week of May 1-8 was regarded as the end of the 
regular concert season, though announcements of future events continue 


to appear. 


A first time recitalist during the week was Beniamino Gigli, the 


popular Italian tenor of the Metropolitan Opera Company, who made his 


first New York appearance on the concert stage. 
Godowsky appeared in farewell recitals. 
Two benefits were centers of interest. At 


postponed on account of illness. 


Emma Calvé and Leopold 
A program by Alice Nielsen was 


one of these Anna Pavlowa and her ballet were assisted by a number of 


celebrities of the concert stage. 


The other was a concert given as a tribute 


to the memory of the late Hans Kronold. With different soloists the Oratorio 
Society repeated “The Passion According to St. Matthew.” 





Concert at Mannes School, 
April 30 
The final concert of a Sunday evening 
series at the David Mannes Music 
School was given on April 30, when a 
very large audience listened to a fine 
performance of the Brahms Trio in E 


Flat, Op. 40, played by Mr. Mannes, 
violin, Howard Brockway, piano, and 
Lorenzo Sansone, French horn. The 
work was given a reading noteworthy 
for its balance and its penetration of 
the spirit in which the great master con- 





ceived it. The artists were applauded 
heartily. 

Guy Maier and Lee Pattison distin- 
Young lady pianist and accompanist wishes to con 
nect with trio or other ensemble organization for 
summer. Phone, Tremont 5570. 





APARTMENT FOR RENT. Two 
Rooms. Bath, Shower, Electric Grill, New Stein- 
way Grand; Three Months. Available June 15. 
Telephone Bryant 45367. McNeal, 15 West 47th 
Street, New York City. 


FURNISHED 








IMMEDIATE ! 
ATTRACTIVELY FURNISHED 
STUDIO APARTMENT, Northern 
light, Murray Hill section, will subrent 
any period, furnished or unfurnished. 
Moderate’ ‘terms. Address 5S. W., 
c/o Musical America. 

AE SME AI MELEE SERIE LEP LS 1 LATE ASI ALERT ELE ELE SAR i Bie 
FOR STUDIO PURPOSES—Two large rooms, first 
floor, near bath. Steinway parlor grand. Would 


make satisfactory adjustments. CUNNINGHAM, 
Richmond Hill 3768 W. 








Australia, New Zealand, Honolulu 
INTERNATIONAL TOURS LTD. 
Capital $125,000 
Head Office, Sydney, Australia 


Organized for the purpose of bringing to 
hentesiesin the world’s greatest artists. 


American Rep., L. E. Behymer, Los Angeles, Cal. 

Managing Director, FREDERIC SHIPMAN. Ad- 

dress 15 Castlereagh St., Sydney, Australia 
Phone Circle 5500 


CAPITOLA Se 


World’s Largest and Most Beautiful Theatre 
Edward Bowes, Managing Director 
AN UNEXCELLED PROGRAM 
Produced by 


THE CAPITOL GRAND ORCHESTRA 


Erno Rapee, Conductor 
CAPITOL BALLET CORPS 
AND SOLOISTS 


Programs presented by S. L. ROTHAFEL 
Performance Continuous 12:30 to 11 P.M. 











Broadway at 5l1st St. 








Theaters under direction of Hugo Riesenfeld 


RIVOLI BROADWAY AND 49TH ST. 
Second Week by Popular Demand 
GLORIA SWANSON 
in Blinor Glyn’s 
“BEYOND THE ROCKS” 
With Rodolph Valentine 
A Paramount Picture 
Rivoli Concert Orchestra 


Frederick Stahlberg and Emanuel Baer 
Conducting 








RIALTO Times Square 


JACK HOLT AND BEBE DANIELS 
in 
“NORTH OF THE RIO GRANDE” 


A Paramount Picture 
FAMOUS RIALTO ORCHESTRA 
Hugo Riesenfeld and Joseph Littau conducting 





CRITERION Broadway at 44th St. 
“MISSING HUSBANDS” 


Adapted by Jacques Feyder 
From PIERRE BENOIT’S novel 
“L’ATLANTIDD”’ 

A Metro Super-Special 





guished entenaitene | in their skilful ahey- 
ing of a Raff Gavotte, Mozart’s Andante 
and Variations and Leopold Godowsky’s 
Contrapuntal Paraphrase on Weber’s 
“Invitation to the Dance.” 





Parnassus Club Choral, May 1 


A young organization, the Parnassus 
Club Choral, conducted by Grace Chal- 
mers Thompson, gave its first public 
recital at the Carnegie Chamber Music 


Hall, on May 1. The chorus, which has 
a membership of about twenty-five, re- 
vealed admirable vocal material and 
also unusual artistic intelligence. The 
program opened with a Russian sacred 
group by Gretchaninoff, Arkangelsky 
and Tchaikovsky, in which the interpre- 
tation was of a less authoritative order 
than in the “White Silence” of Montani 
which followed. Perhaps most interest 
attached to the final group which in- 
cluded Noble’s “Ballad of Saint Hilda”; 
Kramer’s piquant “There is a Garden 
in Her Face,” after the Elizabethan 
manner; Dickinson’s “Music When Soft 
Voices Die,” and, finally “Sea Fairies 
Song” by Elizabeth Cook, sung from 
manuscript with the composer at the 
piano. Nice tone quality and fine re- 
sponse to the sincere efforts of its con- 
ductor, characterized the work through- 
out. A quartet composed of Florence 
K. White, Katharine Metcalf, Georgia 
Schutt and Claire Stetson presented, in 
devoted manner. three Part Songs in 
canon form by Charles Haubiel, inspired 
and scholarly works, which would have 
taxed the capacities of far more experi- 
enced _—_ singers. Katharine Metcalf, 
mezzo-soprano, offered with good tone 
auality and poise, a group of solos bv 
Messager. Holmés and_ Saint-Saéns. 
Marion O’Nezail. violinist. also assisted, 
presenting Lalo’s Svmvhonie Esvagnole. 
and later, a far more sympathetic group 
of shorter numbers by d’Ambrosio- 
Elman, Burleigh and Nachez 
F. R. G. 





Beniamino Gigli, May 2 


Rheumatic fever that crippled one 
hand and one foot, could not prevent 
Beniamino Gigli from keeping his ren- 


dezvous with a large and avid audience 
at Carnegie Hall on Tuesday evening of 
last week. William J. Guard, of the 
Metropolitan Opera House staff, ap- 
neared before the curtain to explain Mr. 
rigli’s hobble and to reassure the throng 
with a statement that there was no rheu- 
matism in the sineer’s throat. After 
that, though in evident pain, there was 


nothing for the tenor to do but sing as 
best he could, and that best was often 
of the highest beauty. 

The program which he set for himself 
in his first New York recital and which 
he followed out to the last number, be- 
sides adding numerous extras, included 
four opera airs, “M’Appari” from “Mar- 
tha,” “Salve Dimora” from “Faust,” the 
Aubade from “Le Roi d’Ys,” and 
“Una Furtiva Lagrima” from “L’Elisir 
d’Amore.” New York has not heard 
either the first or the last of these in 
opera since the passing of Caruso, and 
as both airs were peculiarly identified 
with that idol in his later years at the 
Metropolitan, their inclusion in the 
young tenor’s program inevitably re- 
called the great one gone. 

As one listener’s opinion, it can be said 
that Mr. Gigli’s most beautiful singing 
was in three songs by Donaudy, “O’del 
mio amato ben,” “Vaghissima Sembi- 
anza” and “Quando il tuo diavol nacque,” 
the first two of which were notable for 
finely controlled and modulated tone, and 
the last touched with humor. The “Roi 
d’Ys” excerpt was sung with the same 
exquisite finish and tender tone that 
made Mr. Gigli’s delivery of it so felicit- 
ous in the Metropolitan performances of 
the Lalo opera during the winter. The 
tenor’s lovely voice, still a bit transpar- 
ent, as if it has yet to acquire its full 
weight and richness, was used with the 
utmost smoothness and with a variety of 
tone that ranged from a forte that 
pealed forth without forcing, to a deli- 
cately shaded pianissimo. He sang much 
in mezza voce. A fault was one common 
to Italian operatic tenors—an occasional 
lachrymose attack. His one attempt at 
English, Treharne’s “Mother My Dear,” 
attested earnestness if no great familiar- 
ity with the language. 

Bessye Rosenthal, a soprano with a 
very light and as yet immature voice, 
sang two groups of songs and was ap- 
plauded very heartily. The ushers cov- 
ered the front of the stage with flowers 
for her. There were blossoms also for 
Mr. Gigli. Accompanists were Vito Car- 
nevali for the tenor and Charles Gilbert 
Spross for Miss Rosenthal. oF: 


Leopold Godowsky, May 3 


Soon to depart on a long tour of 


other lands that will include South 
America and the Orient, Leopold God- 
owsky appeared in a farewell program 
at Carnegie Hall Wednesday evening. 


An audience of generous proportions, 
with many celebrities of the concert 
stage noted among its members, paid the 
pianist the tribute of protracted ap- 
plause whenever opportunity offered. 
For good measure, Mr. Godowsky, after 
playing a long list that included some 
fourteen numbers, called in Guy Maier 
and Lee Pattison, specialists in two- 
piano music, for the last number of the 
program. Seating himself at a _ third 
piano, he participated with them in a 
very engrossing performance of his own 
altogether stimulating contrapuntal 
paraphrase of Weber’s “Invitation to the 
Dance.” 

Though it came at a late hour, after 
the audience had reached a point that 
approximated satiety, the Weber-Godow- 
sky arrangement had qualities to re- 
awaken and hold interest. It was very 
beautifully played and, as thus disclosed, 
must be regarded as one of Mr. Godow- 
sky’s most important contributions to the 
literature of the piano. Though there 
was something of a far call at times 
from the Godowsky metamorphosis of 
the work, back to its original, what came 











(KNEISEL QUARTET 





Mr. Louis SVECENSKI 


— FACULTY INSTITUTE OF MUSICAL ART). 


Arrangements for Violin Instruction 


during the Summer may be made now by 


addressing MR. SVECENSKI at 
327 West 85th Street, New York City 
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to the ears was engaging and fine] 
written music, whether it originated wit! 
Weber or Godowsky. Though the thir: 
piano part undoubtedly adds to th 
sonority and richness of the work, 
can be dispensed with, and there is ever, 
reason to expect that Maier and Patt 
son will find a place for this work ji 
their future recitals of two piano nun 
bers. 

Another Godowsky elaboration th: 
was received with enthusiasm was t! 
pianist’s symphonic adaptation of tl! 
favorite “Artist’s Life” waltz of Johan: 
Strauss. The pianist’s skilled hand « 
an arranger and composer was evide: 
in more than half of the numbers played 
by him. A Rondeau en Musette adapt«:| 
from Rameau, a Tambourin from the 
same source, a lovely Pastorale tracin» 
back to Corelli, and a Loeilly Gigue, 
bore the imprint of Godowsky’s exce) 
tional craftsmanship in making over o!( 
music for the instrument of which he 
one of the greatest masters. Five nun 
bers from his own “Triakontameron”’ 
“Nocturnal Tangier,” “Memories,” 
“Sylvan Tyrol,” “The Music Box” and 
“Quixotic Errantry” presented his muse 
in more original guise. Of these, “The 
Music Box” was repeated. 

Among other numbers the E Flat 


Rhapsody of Brahms, Op. 119, No. 4, 


was superbly played, and the Thirty-two 
Variations in C Minor of Beethoven were 
presented with that clarity and perfec- 
tion of detail characteristic of Godow- 
sky’s art. The Chopin B Minor Sonata, 
Op. 58, was a model of execution, with- 
out, however, qualities to warm the 
heart. Ravel’s “Jeux d’Eau” was a fur- 
ther example of keyboard mastery, 
though lesser pianists have projected its 
atmosphere more successfully. A Scria- 
bine Poéme was played as well as it 
could conceivably be played. ma 3. 





Pavlowa Farewell, May 4 


Proving that in her world tours she 
has not forgotten her origin and train- 
ing, Anna Pavlowa danced for the benefit 
of the Russian ballet schools in Petro- 
grad and Moscow and in aid of needy 


Russian artists, at the Metropolitan 
Opera House Thursday night. She was 
supported by Laurent Novikoff and the 
other members of her Ballet Russe, and 
various other celebrities participated 
in the program. The event was Pavlowa’s 
farewell, after a tour of America that 
has occupied thirty-four weeks. She wil! 
be in the Orient all next season, 

The program was a long one and com 
bined a concert with the numerous dances 
proffered by Pavlowa and her company 
Josef Press played two ’cello numbers, a 
Chopin-Glazounoff Etude and Kaempf’s 
“Serenade Andalouse,” with rich tone 
and finely poised style. Protracted ap- 
plause forced him to add a _ third. 
Vladimir Brenner was his accompanist. 

Nina Tarasova, with Lazar S. Weiner 
at the piano, sang half a dozen Russian 
airs in a manner that greatly stirred her 





[Continued on page 46] 
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Musical America 


Representatives 


Wanted 


in territories which are at present 
unrepresented. Only persons of 
high integrity who know local musi- 
cal field intimately will be consid- 


Excel- 


lent opportunity to perform definite 


ered. Liberal remuneration. 


service in nation-wide constructive 


musical program. State details. 


MUSICAL AMERICA 
501 Fifth Avenue, New York 
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Dear MUSICAL AMERICA: 

Considerable discussion as to why the 
Metropolitan Opera Company permitted 
Mme. Geraldine Farrar to leave, in view 
of the demonstrations made during her 
last performances. 

There are those who regard the matter 
as evidence of an anti-American attitude 
on the part of Mr. Giulio Gatti-Casazza, 
for which, I believe there is no justifica- 
tion whatever. Then there are those 
who consider that the jealousy of certain 
other prime donne had something to do 
with it. Finally, there are some who 
believe that Mme. Farrar made certain 
demands which Mr. Gatti did not see 
fit to meet. So they kissed one another 
“good-bye.” 

The matter has considerable import- 
ance apart from the persons directly 
involved. 

_To my thinking, the departure of Mme. 
Farrar means the last move in the deter- 
mination of the Metropolitan Opera 
Company to assert itself as an institu- 
tion and to finally break the domination 
whether of prime donne, of tenors or of 
conductors. It means that henceforth 
the Metropolitan will assert itself as the 
leading house in the world for the giv- 
ing of opera and that individuals can no 
longer in any sense dominate its policies 
or its affairs. 

As we know, during the régime of 
Henry Abbey, followed by that of Mr. 
Stanton, followed by that of Heinrich 
Conried, the great prime donne of the 
time ruled. Their word was law. The 
manager had to accept their decisions, 
their wishes and their demands. At that 
time, too, the brothers de Reszke, the 
tenor and bass, were paramount. 

Then came the reign of Caruso, during 
which we know that Mme. Farrar 
by her splendid talent, her notable serv- 
ice, assumed a position second only to 
that of the great Italian tenor. 

If we go back a little, we shall see 
the time when an attempt was made by 
Arturo Toscanini to dominate the artis- 
tic direction of opera and virtually estab- 
lish the autocratic rule of the conductor. 
This we know resulted in Mr. Toscanini’s 
resignation when Gatti objected. Let 
me say here that the situation must 
nave been a very bitter one for Gatti, 
Who is a very fair man, a very con- 
siderate man and very loyal, especially 
to those who have rendered him a serv- 

_ He was under obligation to Tos- 
inini. It was Mrs. Vanderbilt who 
iused the engagement of Toscanini, 
who, in turn accepted it only on condi- 
tion that Gatti should be the manager. 
hus Gatti was under obligation to Tos- 
inini and when Toscanini made the 
‘emand that he did, Gatti was placed in 
the position of being forced to maintain 


the authority of the directorship against 


‘ man to whom he owed the very posi- 
tion he occupied. It is to Gatti’s credit 


that he stood his ground. 


. We now come to consider the situation 
‘rom another point of view, namely, that 
' Mme. Farrar. She had had ample 
idence of her popularity. She knew 


that her standing, her drawing power 


were second only to those of Caruso and 
iturally she believed that when Caruso 
passed out, she would be the leading 
feature of the opera company, be treated 
such and her position maintained 
fore the public. 
Then it was that the Jeritza incident 
‘urred and she saw herself, in a sense, 


relegated to a second position while the 
distinguished Viennese’ singer was 
pushed forward and given an oppor- 
tunity, particularly at the opening of 
the season, to acquire a prestige which 
Mme. Farrar felt belonged to her. 

This developed an entirely new situation 
largely brought about by Mme. Farrar’s 
devoted followers who made it an inter- 
national issue as between a foreign 
prima donna and an American girl. 
This in a large measure accounts for 
the enthusiasm and the wonderful recep- 
tion given Mme. Farrar during her fare- 
well performances. Most of it was un- 
questionably genuine. Some of it was 
undoubtedly “organized” and helped out 
by the claque. 


Did not P. T. Barnum tell us, in his 
memoirs, how he “inspired” the ovations 
to Jenny Lind? 


With this, however, should be men- 
tioned the fact that the great recogni- 
tion given by the members of the com- 
pany and also by the stage hands and 
others connected with the performances, 
was wholly genuine, for Mme. Farrar 
has always been popular with all those 
behind the curtain, differing in this from 
some of the other leading ‘members of 
the company who have neither been so 
popular nor have enjoyed the good will 
of those who always had a good word 
for “Gerry” as they called her. 


Let us now take the matter from still 
another angle, namely, that under the 
resolution of the management of the 
Metropolitan to maintain the supremacy 
of the institution it was determined, in 
order to give effect to Mr. Gatti’s desire 
to give the public greater variety not 
only in the way of operas but in the 
way of singers, that no long contracts 
with any of the artists should be made, 
in future. Under this decision and not 
from any desire to depreciate Mme. 
Farrar, she was offered a limited number 
of engagements for the coming season. 
This, however, we know she declined. 
She had evidently expected not alone 
the same number of performances that 
she had before but an increase in her 
salary. 

Injected into the situation at the time 
was an offer by Mr. Foley, who succeeded 
Charles Ellis as the manager of the 
Boston Symphony Orchestra and who is 
also the manager of Kreisler and other 
noted artists, to take Mme. Farrar on a 
concert tour which he assured her would 
not only be a success but would bring 
her a great deal more money than she 
could possibly earn at the Metropolitan, 
even if the management acceded to her 
terms. 

We see, therefore, that a variety of 
causes created the situation which led to 
Mme. Farrar’s leaving the Metropolitan. 
It was not the result of a cabal on the 
part of rival and jealous prime donne. 
It was not because of any feeling against 
American singers on the part of Mr. 
Gatti. It was not because of any de- 
sire to humiliate Mme. Farrar and it 
was certainly not because of any desire 
to flout public opinion by discriminating 
against a very popular, highly talented 
and deserving American artist. 

Here let me say something which may 
perhaps be proper to add at this time 
Giulio Gatti-Casazza is a man who has 
not only certain artistic ideals, who has 
not only an earnest desire to meet public 
wishes, but he is a man who keeps his 
ear to the ground to know what the pub- 
lic desire is. It is perfectly true that 
the last performances of Mme. Farrar 
showed a tremendous enthusiasm on the 
part of her supporters and loyal friends, 
who, however, are mainly to be found 
in the galleries, among the standees and 
a certain limited section of those wnue 
sit in the parquet, the boxes and dress 
circle. It has been whispered that Mme. 
Farrar did not draw as well as formerly; 
that indeed she had only two sold-out 
houses last season. Could it have been 
Vaffaire Tellegen? 

There is, however, another element at 
the Metropolitan which is not well dis- 
posed to Mme. Farrar and this Gatti 
has been made to feel—I don’t know 
this from him personally. Many of the 
regular subscribers demanded a chang? 
in the artists, said that they were tired 
of hearing the same singers in certain 
parts over and over and over again. It 
was to meet this demand, wholly reason- 
able and natural, that Mr. Gatti at the 
urging of Mr. Kahn, who heard the lady 
in Vienna, endeavored to bring Jeritza 
over here eight years ago and would 
have done so but for the war. 

To sum up—we may dismiss all per- 
sonalities, put aside all feeling, even a 
suspicion of unfriendliness or antago- 
nism to American artists on the part of 
the management at the Metropolitan, 
and come right down to the situation as 
it stands to-day, namely, that Mr. Gatti, 








backed by Mr. Kahn and the board of 
directors, proposes that henceforth the 
Metropolitan must stand as an institu- 
tion, running its policies to the best of 
the abilities of those who guide them, 
and that it proposes to meet the public 
demand for the best opera with the best 
artists and with the old conditions 
whereby certain singers or certain con- 
ductors could dominate the situation 
abrogated once for all. 

As a postscript, let me add that if, 
after a concert tour, Mme. Farrar de- 
sires to return to the Metropolitan and 
can meet the conditions which the man- 
agement believes to be just, she will be 
received with all the courtesy and with 
all the favor to which her unquestioned 
talent, her long service and her great 
popularity entitle her. 

* * * 

Cecil Arden of the Metropolitan Opera 
Company, a talented artist and a pretty 
woman, has just been honored with the 
Order of Merit of the Dante Alighieri 
of Rome, which distinction has been 
conferred upon her because of her aid 
to the cause of Italian art outside Italy. 

This has brought her considerable 
publicity which she has recentiy taken 
advantage of to discuss the attitude of 
audiences not only in New York but in 
other cities in order to show that, as a 
rule, they appreciate the best in music. 
Incidentally, Miss Arden brought up 
a matter which may be of interest as it 
illustrates an experience which no doubt 
many artists have met and where per- 
haps they have mistaken the impression 
they have made upon those who heard 
them. 

Miss Arden alludes to the tendency 
of many audiences to remain absolutely 
silent during a performance and, per- 
haps, even at the close, be apparently 
reticent or niggardly in the expression 
of their approval. This is referred to 
as showing their lack of appreciation and 
it has been also urged as a reason why 
a claque should be maintained not only 
at the Metropolitan but at the perform- 
ances by the symphony orchestras to 
arouse the audience up to a proper ex- 
pression of their satisfaction such as 
is customary in European countries, par- 
ticularly in Italy. It does not seem to 
have occurred either to Miss Arden or 
to many of those who had similar ex- 
periences that very often our American 
audiences have been so deeply interested, 
so profoundly impressed that for that 
very reason they were unable to express 
their approval, their unbounded satisfac- 
tion. 

There is a_ silence which is more 
eloquent than handclapping or the wav- 
ing of handkerchiefs. There are people, 
plenty of them, who, when they are very 
deeply moved, remain silent. They have 
been so impressed that they cannot either 
with words or with the usual methods of 
approval express themselves. This may 
be disappointing to artists accustomed 
to applause. It may dishearten them, 
but the effect has been made. 

* * a 

Recent litigation concerning the estate 
of the late David Bispham has induced 
the New York American to write an 
editorial in which it states that while 
Mr. Bispham was a good singer he was 
not exactly a shrinking, modest violet. 
It states further that he was not a great 
singer but he didn’t know it, a fact that 
made him happy. The editorial also 
refers to the allegation made by his wife 
that in the course of his singing and 
wandering he found a “soul mate” and 
so lost interest in his family. Then 
came the theory that he was “tortured 
at home” and that his fine and superior 
soul was not recognized. 

Reference is also made to the fact 
that Mr. Bispham once said to his secre- 
tary that if anything happened to him, 
he wanted her to promise that she woul: 
not let his wife look at his dead body. 

I am not of those who believe that we 
should speak nothing but good of the 
dead. It seems to me that it is more 
proper as well as more just in speaking 
of a man or a woman when they have 
passed away, especially if they have 
been in public life, to give an estimate 
first of their work, for that is always 
man’s nobler part, next of their char- 
acter, if you wish. 

As far as his work was concerned, 
David Bispham stood deservedly high as 
an artist and singer. He not only 
rendered fine service but he was a very 
kindly man in his readiness to answer 
any appeal that was made to him to sing 
for charity. This cannot be said of all 
artists. 

In many of his réles he certainly dis- 
tinguished himself. He also made a 
memorable effort to encourage the use 
of the English language in opera ani 
on the concert stage. He also was glad 


to further any movement which would 
help young singers, particularly Ameri- 
can singers, to obtain recognition. He 
was a hard-working man, a student, and 
always strove to attain the highest posi- 
tion possible in his art. Whether he 
always succeeded may be a matter of 
opinion. 

It must be admitted if we discuss 
his personal character that he was a 
very vain man—most artists are—and 
that his vanity led him to be particularly 
susceptible to the praise of a certain 
type of women who are ever ready to 
throw themselves at the head of an ar- 
tist, especially of a man as manly as 
Bispham was. 

With regard to the difficulties he had 
with his wife and family, it would be 
certainly unfair now that he has passed 
away to judge him from one side only. 
He liked applause. All artists do. He 
liked to be considered a great factor in 
the musical world. All artists do, espe- 
cially the singers. He also was “a good 
mixer” as they call it and liked the 
flattery, especially of society people. It 
is to his credit that he had many friends. 

One incident may illustrate his char- 
acter. We happened to meet, dined to- 
gether and this being during the wet 
period we had enjoyed certain vintages 
which we both appreciated. When I felt 
that Bispham was sufficiently mellow to 
stand a little criticism, which I admit 
he abhorred, I made him a suggestion 
with regard to his singing of Kipling’s 
“Danny Deever,” to which Walter Dam- 
rosch, you know, wrote such effective 
music. I put it up to him that this 
song might be divided into two sections, 
the spoken part and the descriptive part. 

“Now,” said I, “it seems to me that 
in the singing of that song, a different 
color should be given the spoken part 
from that which is given the descriptive 
part. You Bispham,” I continued, “sang 
it all in one tone character.” 

We argued the matter for a time, when 
he finally admitted that I was absolutely 
right. The very next night he sang it 
just the same way as he had always 


sung it. 
* * * 


Writing about singers reminds me that 
Antonio Scotti has departed, with a 
galaxy of artists, on a tour which em- 
braces Atlanta and a number of cities in 
the South and Southwest, where they are 
very anxious to hear such excellent opera 
as Scotti will unquestionably give them. 

Scotti has been doing remarkable work 
with this traveling organization of his, 
which it is almost unnecessary to state 
is always up to the highest artistic 
standard and so he has carried good 
opera into places where such opera had 
never been heard before. Herein he has 
accomplished a notable work in raising 
the standard of appreciation of what 
really good opera is. 

Some time ago, I met Scotti in the 
foyer of the Metropolitan. He seemed 
exercised that you had printed a letter 
referring to his early start which was 
made from more or less humble begin- 
nings. He resented this; was most ami- 
ably sarcastic. 

Herein we see the difference between 
politicians, statesmen, financiers, busi- 
ness men and some of the artists. Your 
financier, your president of a great rail- 
road or head of a great business corpora- 
tion is only too proud to have the people 
told as loudly and as often as possible 
that he rose from the ranks, that he 
fought his way up, that by his ability, 
his industry and his integrity, he won a 
high place. Such men are proud to be 
associated with the stories told of Lin- 
coln, of Grant, of men like Cleveland, 
but your artist seems to think it rather 
detracts from his standing, socially as 
well as artistically, and wants no refer- 
ence made to the fact that he was once 
a poor boy, that he struggled for a living 
and how hard he had to work to have his 
talent recognized. 

Curious, isn’t it how men differ in this 
world of ours? 

At any rate, may Scotti live long with 
us to entertain and enthuse us with his 
matchless performances, and when he 
can no longer give them or desires to 
retire from active participation in opera, 
let him still be with us as manager and 
artistic director, in both of which posi- 
tions he can claim the right to rule, by 
experience, by service and consummate 
artistry. 

* * * 

The sad death of the mother of Percy 
Grainger, the noted composer and piano 
virtuoso, has brought to light his long 
years of devotion. He was unquestion- 
ably greatly under her influence, which 
to my thinking accounts not only for 
much of his talent but for his particular 
amiability, his broadminded view of life, 
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and last, but by no means least, his ex- 
traordinary personal charm. 

Have you ever noticed that men who 
are greatly influenced by and closely 
attached to their mothers all through lite 
have qualities which others lack? 

A man is apt to derive from his father 
the virility, the force, the energy that 
carry him through lite to success, but 
the finer, more human qualities he in- 
variably derives from his mother. So 
great, indeed, is the maternal power 
that you cannot show me any family that 
maintained its position and was promi- 
nent in the world through itself and its 
descendants where back of it was not 
some great mother and very often some 
great grandmother. 

*x* * x 


Carlo Hackett, the American tenor, 
has just won an extraordinary success 
as the Duke in “Rigoletto” at the opera 
in Paris. The cable reports show that 
never before did an American tenor por- 
tray a leading roéle in one of the greatest 
of French lyric theaters so successfully. 
His triumph is associated with that of 
Albert Spalding, the noted American vio- 
linist, who has also won a great success 
in playing with the orchestra of the 
Societé des Concerts. Hackett followed 
his first success with another as Romeo. 
It seems he has been engaged for ap- 
pearances in “Tosca” and Massenet’s 
“Manon” at the Opéra Comique. He 
will be with us again as he has been en- 
gaged for the season at Ravinia Park 
this summer. He will appear next sea- 
son under the management of Charles 
L. Wagner. 

When Hackett was here he had ample 
opportunity at the Metropolitan where 
he greatly pleased, and was cordially 
received and indorsed by the press. It’s 
a curious commentary of the times that 
the reason he left us was a question of 
dollars and cents and that he is enabled 
even with the lower prices that prevail in 
Europe to get more money in Paris as an 
American singer than he could in New 
York, but, no doubt, time will have its 
revenges. 

ced * ok 


Apropos of the success of the Ameri- 
cans in Paris, it is interesting to note 
that Alfredo Casella has returned to 
Rome from his American tour and has 
told his Italian interviewers that there 
is nothing in Italy to compare with the 
architectural magnificence and comfort 
of American concert halls. He also said 
that the modern Italian symphonic school 
is well known in this country. Even 
works by Italian composers that have not 
yet been heard in Rome have already 
been given several times in the United 
States. So he prophesies that this 
country, within a century, will have a 
magnificent, national art and—would you 
believe it?—he said that he was greatly 
impressed by our Indian music and 
Negro jazz of the most modern type, 
which he considered interesting to the 
highest degree. 


* * * 


Our good friend Arnold Volpe, who 
for many years has been a potent factor 
in the musical life of New York and 
whose contribution to our educational 
life has been momentous, has just been 
appointed director of the Kansas City 
Conservatory. This appointment, it 
seems, he secured upon the recommenda- 
tion of Stokowski, Gabrilowitsch and 
Rudolph Ganz. 

Volpe, you know, is a Russian, having 
been born in the then land of the Czar, 
in 69. He studied in Warsaw and was 
a pupil of Auer in Petrograd about 1887. 
We know him through his work with the 
Young Men’s Symphony, then with the 
Volpe Symphony Society and the Orches- 
tra of the Brooklyn Institute. From 
1910 to 1913, you know, he conducted the 
Stadium Orchestral Concerts in New 
York and also conducted the Washington 
Opera Company from 1919 to 1922. I 
know that Stokowski considers Volpe 
particularly able as an orchestral con- 
ductor. Gabrilowitsch is of the same 
opinion. Both these artists are also 
unstinted in their praise of the man. 

Volpe is typical of the quiet, sincere, 
unostentatious musician who finds his 
greatest pleasure in his work. 

* * * 

Pavlowa and her incomparable com- 
pany have been with us again at the Met- 
ropolitan for a brief season. Her audi- 
ences have been large and enthusiastic. 
I have often wondered whether we have 
sufficiently appreciated the work of the 


Russians not only in an art in which they 
are incomparable but as composers, sing- 
ers. We just began to measure up 
Chaliapine last season. 

The dancing that is done by the Rus- 
sians is so beautiful, so graceful, that 
it appeals to the finest sense of the 
artistic. Not only has it supplanted 
the old very banal form which we 
have known as the usual opera ballet 
or the ballet of the musical comedy but it 
has demonstrated the natural grace and 
charm of the human body, which has 
been so much maligned by religious en- 
thusiasts and so grossened—if I may use 
the word—by overeating, lack of suf- 
ficient exercise and general inattention 
to those needs which would keep it in 
good condition and enable us to live a 
hundred years or more, that most of 
those in an audience seem grotesque by 
the side of the Russian sylphs and fairies. 

Is it not a terrible thing that out of 
this great and noble art we Americans 
have so far only extracted the fox-trot, 
the shimmy and the toddle? 

Wow! 


* * * 


Do you know that the radio is discov- 
ering even more than the talking ma- 
chine the defects in the human voice? If 
your voice lacks resonance or carrying 
power, the radio records it. 

In this connection, let me say that sev- 
eral people have called my attention to 
the fact that Dagmar Perkins, who, you 
know, has for some years now been suc- 
cessfully engaged in promoting the art 
of good, clear speech, has one of. the 
finest, most musical voices heard over 
the radio. One correspondent tells me 
that he considers her voice not only one 
of the most beautiful he ever heard but 
that it has a carrying power which is 
phenomenal. He also praised the lady’s 
clearness of diction and her unusual 
sense of proper emphasis. 

Here’s an instance where the teacher 
can do things herself which is not within 
the power of the average person who 
undertakes to instruct us. 

Miss Perkins recently showed at a per- 
formance at Booth’s Theater, in which 
she was assisted by some of her talented 
pupils, that she is accomplishing a work 
greatly needed in this country, where, 
through the large number of foreigners, 
we are developing a language of our own 
so that it is no uncommon thing to find in 
Switzerland and other European coun- 
tries, signs reading: “English spoken 
and American understood.” 

* * * 


You may recall that having been at a 
private audition of a string quartet at 
the home of Mr. and Mrs. Ralph Pulitzer, 
which quartet they have been sponsoring 
for two years prior to its public appear- 
ance, I managed to get Deems Taylor of 
the World, who was not present, mixed 
up with Bachaus, the eminent piano vir- 
tuoso, who was there. Having apolo- 
gized to both, it is with considerable sat- 
isfaction that I have received from 
Deems a letter in which he says-that he 
does not feel hurt at my mistake, but on 
the contrary, he is delighted. 

For my convenience, he appends a list 
of artists with whom he shouldn’t mind 
being confused in the future. Here they 
are: Wilhelm Bachaus, Fritz Kreisler, 
Myra Hess, Erna Rubinstein, Arthur 
Rubinstein, Paul Kochanski, Ignace 
Friedman, Calvé, Marie Jeritza and 
Feodor Chaliapine. 

At any time, he says, that I want to 
mistake any of them for him, I am to go 
right ahead—I will not hurt his feelings. 


What a considerate man Deems is. 
* ok ok 


On Friday of the week before last, I 
happened to attend a concert given in 
the fine auditorium of the Westchester 
Women’s Club in Mount Vernon, by a 
young American pianist, Katherine Van- 
der Roest. All the elite of Mount Ver- 
non, New Rochelle, Pelham and Bronx- 
ville had turned out for the occasion, for 
Mount Vernon is the lady’s home town. 
I use the word “elite” in its proper sense 
for the reason that it is precisely in 
these towns around New York that ycu 
find what I would call that substantial, 
fine, intelligent, as well as intellectual 
American element which constitutes our 
real aristocracy, for they live in comfort- 
able homes, enjoy a charming social life, 
read books of worth, attend musical per- 
formances of value in New York and 
elsewhere. dress well but not extrava- 
gantly. Their homes are delightful and 
generally surrounded by some kind of a 
pretty garden. 

Miss Vander Roest has the distinction 
of having gotten the foundation of her 


musical education right here in this 
country. Among her teachers have been 
Richard Epstein, Ernest Hutcheson, 


Ethel Leginska and Harold Bauer. True, 


she had a few lessons from Philipp in 
Paris. 

’ She illustrated in her playing that 
particular type of the independent, virile, 
intelligent and talented American girl] of 
which Geraldine Farrar is the type on 
the opera stage. This accounts for the 
good points as well as for the shortcom- 
ings of her performance. True, she is 
still a very young girl, being scarcely 
twenty years old, but she has all the 
self-confidence of a woman double her 
age. She will have many teachers, prob- 
ably be satisfied with none. 

She had at her disposal the Women’s 
Club piano of celebrated make but doubt- 
ful vintage which was, as they say of 
the singers, “‘not in its best voice.” How- 
ever, the young lady showed that she 
possesses undoubted talent and mu- 
sicianly understanding. Her technique 
is good and clean. She phrases well, but 
she has not yet developed what is com- 
monly called “temperament.” 

She is a much prettier girl than her 
pictures, which is the reverse of what is 
generally true. She also had some of the 
handsomest, best-dressed bachelors as 
her ushers, who made her a profusion of 
floral offerings. 

The time will come, perhaps, when she 
will feel the urge of sentiment and will 
understand the works of the composers 
she interprets and so she will then not 
only appeal to the mind as she does now 


but she will also appeal to the heart 
Mebbe she hasn’t yet met the right maz 
: * * * 


Every now and then we read of th 
extraordinary reasons that women hay 
for getting rid of their husbands in th, 
divorce court. Nothing that has so fa: 
transpired can equal the charge brough 
by Mrs. Estelle Gray-Lhevinne wh 
wants to get rid of her dear Moritz- 
no relation to Joseph Lhevinne—becaus 
she says he wears a bathing suit whi! 
giving piano lessons, so that he may den 
onstrate to his pupils just how hi 
muscles function. 

Madame says that when she aske 
Moritz why he did this, he replied: 
wear a bathing suit so that I may gi\ 
my students the opportunity of observin 
the action of the muscles which come int 
play while fingering the keyboard.” 

Well, she got an interlocutory divor 
decree and fifty dollars monthly alimon: 

And now dear Moritz can go on exhi! 
iting his muscles in a bathing suit to h 
students without fear of his wife, thoug 
possibly some representative of law a1 
order may haul him to jail, says your 


es 





Programs in English for American 
Audiences Is William Simmons’ Credo 
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ONGS in English for American audi- 

ences is the principle upon which 
William Simmons, baritone, builds his re- 
cital programs. He has no great fond- 
ness for being interviewed. Your first 
impression of him is that of a genuinely 
typical American, of one who should 
know how to interpret American songs 
with the greatest possible understanding. 
His enthusiasms are American, too, both 
musically speaking and otherwise. He 
believes that the composers of American 
songs have only begun to receive the 
recognition which is their due and which 
will come to them in greater and greater 
measure as time progresses. Under- 
standing the words of a song, he declares, 
is the keynote of understanding the en- 
tire song and the appreciation of its 
complete beauty. To lose the words is 
to lose a part of the composer’s concep- 
tion, he maintains. 

“American songs,” said Mr. Simmons, 
“and English songs, too, have the ad- 
vantage of being written originally in 
our own tongue. You know, I believe in 
offering the American public songs in its 
own language. Good translations of 
great songs in foreign tongues are al- 
ways available. I believe that the aver- 
age American recital audience, particu- 
larly outside of New York, prefers its 
programs in English. But all this is 
dependent, too, upon the talent and equip- 
ment of an artist and especially upon his 
diction. There is no use in singing a 
song in English or in singing it at all if 
the words are to be uttered in such a 
fashion as to be beyond understanding.” 


American Taste for Old Classics 


With William Wade Hinshaw, Mr. 
Simmons believes that the American au- 
dience is hungry for the exquisite songs 
of Mozart, Handel, Gluck, Purcell and 
others of the same period and school. He 
makes a point of including songs by these 
composers in every program. Mr. Sim- 
mons also asserts that the songs of Mo- 
zart, Gluck and Handel achieve a double 
result in sections of the country where 
they have seldom if ever been heard. Not 
only do they form an entertainment in 
themselves, but by their simple, under- 
standable and profound beauty they serve 
as an introduction to the more compli- 
cated and sophisticated works of the later 
composers. They form, as the baritone 
put it, “an entering wedge.” 

“One of the ends toward which I aim,” 
continued Mr. Simmons, “is to embody in 
my programs songs which I like and 
which I feel my audience will like. 
There’s no use in an artist singing a song 
which does not interest him, simply be- 
cause it has had a vogue or someone 
has asked for it. I try always to con- 
clude a recital with a group of good 
American songs and usually add a Negro 
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William Simmons 


spiritual or two. There is a fine Amer'- 
can folk-music, you know. If ony 
greater advantage could be taken of | 
richness! Here is material for symphc 
nies, for songs, for choral works, plenty 
of it!” 

The baritone believes that a singer can 
teach himself a great deal, particular|y 
through the agency of the phonograph. 
“Every singer,’ ’ he said, “must be lear! 
ing something new all the time he 
singing if he is a man of intelligence. 
He must listen to himself and see his 
own little flaws, planning all the whi 
to correct them. Of course the singe’s 
of this generation have the great at- 
vantage of an invention which records 
their efforts. I mean the phonograph, 
which I find an invaluable aid in building 
up and sustaining my voice. It’s a grea 
invention and a friend of the singer. 

Mr. Simmons’ reputation has not bee! 
built alone upon recital work. He has 
sung in many oratorios, in concert pt 
formances of opera and with orches- 
tras. He sang Silvio’ in “Pagliacci” 
and Alfio in “Cavalleria Rusticana” 
concert form at the Spartanburg, S. 
festival. This was Mr. Simmons’ th 
teenth festival. Among his recent 
table appearances was one in a conc: 
performance of Gounod’s “Faust” 
Asheville, S. C., and one as soloist wit! 
the New York Oratorio Society in its pe’ 
formance of Bach’s “St. Matthew’s Pas 
sion. 

At the close of the season Mr. 5 
mons will go to Woodstock in the Catsk 


where he has a cottage in the col 
of artists, writers and musicians Vv 
spend the summer there. Aside from t 


or three recitals for the entertainm: 


of his fellow-colonists, he will spend *¢ 


months of June, July and October fi 
ing, shooting, and resting for the open 
of the concert season next autumn. 
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Society of Friends of Music to Reduce 
Concert Series 


The Society of the Friends of Music 
announces that during the season of 
1922-23 it will give a series of six sub- 
cription concerts, five at the Town Hall 
mn Sunday afternoons and one at Car- 
negie Hall, on Wednesday afternoon, 
Jan. 31. The Society has decided on this 
eduction in the number of its concerts 
wing te the present over-production of 
music in the city, and because it wishes, 
threugh concentration, to emphasize the 
work of its chorus. The concerts will be 
under the direction of Artur Bodanzky, 
by kind permission of Mr. Gatti-Casazza 
of the Metropolitan Opera House. On 
account of the retirement of Helen Love 
from managerial work, Loudon Charlton 
will take over the management. 





John Powell to Play MacDowell Concerto 
at Norfolk Festival 


John Powell has been selected by the 
director of the Norfolk, Conn., Festival 
to play the MacDowell Concerto at the 
concert to be given June 7. This en- 
gagement is Mr. Powell’s second suc- 
cessive one at this festival, as last year 
he conducted the New York Philhar- 
monic at one of the festival concerts in 
the premiére performance in this coun- 
try of his overture, “In Old Virginia.” 





Marion Shipley Joins Tillotson Staff 


The Betty Tillotson Concert Bureau 
has obtained the services of Marion Ship- 


ley as publicity and press agent. Miss 
Shipley was formerly connected with 
Vogue. Mrs. Ida Holley of Bristol, 


Conn., a prominent local manager in that 
city, is to be the New England repre- 
sentative of the Bureau. Miss Tillotson, 
who is confining her attentions to tal- 
ented young artists, will present a series 
of intimate concerts during the coming 
fall and winter, at a scale of prices to 
attract those who are interested in the 
musical future of the younger talent. 





Luella Meluis, coloratura soprano, has 
been engaged to sing at the North Shore 
Festival in Evanston, Il., on May 25. 
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Leaves Light Opera Stage for Recital Plattorm 
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jain Charles nada Finds 
the Lure of Art and Oppor- 
tunity for Expression Found 
in the Song Program More 
Attractive Than Operetta— 
Turns from Conspicuous 
Success on Lyric Stage to 
Devote Himself to Concert 
Work 


O success in light opera, however 
4‘ alluring from the standpoint of 
popularity, can give the lasting satisfac- 
tion of a career on the legitimate concert 
stage, according to John Charles Thomas, 
the American baritone. After almost 
ten years as one of the most notable 
figures on the operetta stage, Mr. 
Thomas has chosen to cast aside his 
work in this field and turn entirely to 
recital work. 

“It is because I feel the call of the 
more artistic field,” said the baritone, 
when asked to explain his decision. 
“Success on the light opera stage offers 
much material reward and a wide per- 


sonal following, but little more. The 
monotony of singing day after day the 
same music, in many cases music which 
gives little gratification vocally or artisti- 
cally, is almost unbearable. To me the 
concert stage offers the greatest possi- 
bility for artistic satisfaction. Its vari- 
ety is endless and the medium for real 
creation which it gives to the vocalist 
is uniquely plastic. 

“Although I have spent so much time 
on the stage, grand opera does not at- 
tract me greatly. I should probably like 
to do a guest performance occasionally 
in some favorite work, but constant 
dedication to this branch of music has no 
appeal for me. There is far more occa- 
sion for artistic work in a single finely 
chosen program of songs than in a num- 
ber of operas. When a singer, during 
the course of an afternoon, projects him- 
self into twenty different moods of as 
many songs, he indicates a far more 
profound musicianship than in -assum- 
ing a single rdle. Besides that, in a re- 
cital he is aided in no way by the emo- 
tional and atmospheric support provided 
by action, settings and lights. Success 
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John Charles Thomas, American 
Comedy and Operetta, Yields to the 


depends wholly upon himself, and hence 
is a greater achievement. 

“In this, however, I must make one ex- 
ception. One of the greatest supports 
that any vocalist can have is a good 
accompanist. People do not seem to real- 
ize how appreciable a part of a recital- 
ist’s success depends upon the accompan- 
ist, and although far greater recognition 
is given to him than formerly, the full 
extent of a good pianist’s contribution to 
a recital is not yet appreciated. The ac- 
companist, in my opinion, makes or mars 
a recital. 


Favors the Chaliapine Program 
Plan 


“In the matter of program making, I 
believe the ideal manner of giving a re- 
cital would be that instituted by Chalia- 
pine, with no advance program an- 
nounced. Of course, this could only be 
done by the artist who has already won 
the confidence of his public. In most 
cases, I believe, the audiences go to hear 
the artist, not the music, and it is only 
fair that they should hear him at his 
best. A musician often plans his pro- 
gram far ahead, but how can he tell that 
songs which he believed suitable and 
which he desired to present five weeks 
before, will suit his mood the day of his 
recital? It would be really far more ap- 
propriate for the singer to choose the 
songs he will give right at his recital, 
and thus be giving that which is actually 


most representative of his feelings. 
However, this can not be done by the 
younger artist, but only by the artist 
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Baritone, Who, at the Height of His Success in Musical 
Call of More Serious Art in the Concert Field 


who has ‘arrived’ and who feels confident 
of the sympathies of his hearers. 
“Materially, of course, the light opera 
stage has its advantages. I have never 
really enjoyed it and have utilized it as 
a means to an end. Probably the recital 
field is less lucrative as a whole, but after 
all if a man is out purely for money he 
should enter the oil business, or some 
similar wonder-field, rather than turn to 


music.’ 

Mr. Thomas began his career in Balti- 
more, where he was a scholarship pupil 
for four years, studying voice under 
Adelin Fermin. His first experiences 
were in church music there, and these 
he found most helpful. “I believe that 
the singing of church music should be 
part of the experience of every singer, 
because it gives him a fine feeling for 
legato and sustained tone, which is ad- 
mirably useful in any other branch of 
the work he may pursue.’ 

Mr. Thomas will leave this country 
shortly for visit to Europe. He will give 
a recital in London, and then spend most 
of his time in study with Jean de Reszke. 
Mr. Thomas, who has recently come un- 
der the management of R. E. Johnston, 
will be heard in recital at Aeolian Hall, 
soon after his return to this country in 
the fall. FRANCES R. GRANT. 





Tino Pattiera, tenor of the Chicago 
Opera Association, appeared as guest 
artist at a recent operatic performance 
in Dresden with great success, according 
to word received by the tenor’s manage- 
ment, International Concert Direction. 
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Music by Dutch Composers Holds 


Interest of Audiences 1 in Paris 


SUNT 


ARIS, April 28.— 
The first perform- 
ances of three 
charming operettas 
and several inter- 
esting programs by 
Dutch musicians 
were the features 
of the past fort- 
night which also 
brought several fine 
orchestral programs and numerous re- 
citals of unusual merit. At the Salle 
Gaveau, under the patronage of the Am- 
bassador from the Netherlands, Henri 
de Groot gave a lecture on Dutch music 
at which he was assisted by the Hague 
Quartet, an ensemble which gave fine 
performances of several works by Dutch 
composers. Among these were a Quartet, 
Op. 14, by Dirk Schaefer, the Dutch 
pianist; a piano suite called “Six Views 
of Fujiyama” by Van den Sigtenhorst- 
Meyer (played by the composer), and 
three exquisite melodies by the same 
composer sung by Rient Van Santen, 
author of the verses. The ensemble—A. 
Swap, A. Poth, Jean Devert and Charles 
Van Isterdael—played the Quartet, 
which was classic in form and full of 
fine musical ideas, with a sweeping grace 
and beauty of tone. Schaefer recently 
gave the third and last of a series of 
recitals in which he exhibited a talent 
for playing of a delicate and scholarly 
nature, with a fine sense of shading and 
phrasing. 

At the Champs-Elysées Theater a fine 
chorus from the Netherlands, “The Star 
of Maestricht,” which has been winner 
for several years in the famous annual 
choral festivals in Holland, gave an ex- 
cellent program of classic choral works. 


Operettas Bring Light Music 


At the Trianon-Lyrique, where a sea- 
son of light opera has been under way 
for several months, “The Judgment of 
Midas,” a lyric drama in three acts with 
music by Eugéne Cools, a composer of 
growing reputation, had a first perform- 
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ance ada The score is delightful 
and fulfils the fine promise of Cools’ 
music for the production of “Hamlet” 
last season. The orchestra was ad- 
mirably conducted by Maurice Frigara. 
The repertoire at this theater also in- 
cludes “Traviata,” “La Fille de Madame 
Angot” and Lecocq’s “Day and Night.” 

At the Mogador, “The Fakir of 
Benares,” a lyric tale with a score by 
Leo Manuel, has also proved a charming 
work. Georgette Simon, a young so- 
prano, achieved a notable success at her 
début appearance in the piece. Albert 
Tollet’s “A Night with Dubarry” was 
acclaimed at its premiére. The settings 
were notable and the singing of the 
chorus above the average. 

At the Opéra-Comique, Charles 
Hackett, the American tenor, gave a fine 
performance as Cavaradossi in a cast of 
“Tosca,” which included Vanni-Marcoux 
as Scarpia and Yvonne Gall in the title 
role. Hackett has been heard at the 
Opéra also in several fine performances. 
Fanny Heldy received an enthusiastic 
ovation at the close of her “Thais” per- 
formance recently. During the same 
week she sang Elsa in “Lohengrin” and 
Salomé in “Hérodiade.” At the Odéon, 
“A Midsumnrer Night’s Dream” was 
lately given with Mendelssohn’s music. 

Gabriel Pierné conducted a perform- 
ance of the Gloria and the Sanctus from 
Beethoven’s Mass in D with Campredon, 
Courso, Wenandt, Narcon and Cantrelle 
as soloists at the latest Colonne Concert. 
On the same occasion Alfred Cortot gave 
a fine interpretation of the Beethoven 
Concerto in E Flat. At the most recent 
of the concerts conducted by Sergei 
Koussevitzky, Prokofieff played as solo- 
ist his Third Concerto for piano. The 
program was of great interest, and in- 
cluded works of Borodine, Stravinsky, 
Rimsky-Korsakoff, Keechlin’s “Pagan 
Forest” and Honegger’s “Horace.” 

The Flonzaley Quartet was heard in a 
program of chamber music at the Salle 
Gaveau. Works of Mozart, Beethoven 
and Haydn were played in a fashion sel- 
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Sir Frederick Bridge, Who Resigned Recently the Post of Conductor of the London Choral 
Society 


ONDON, April 28.—After more than 
a quarter of a century’s service as 


conductor of the London Choral Society, 
in which he gave more than a score of 
premiéres of choral works by British 
composers, Sir Frederick Bridge, one of 
the oldest active British musicians, has 
retired from his post. The last per- 
formance conducted by Sir Frederick 
was “The Messiah,” given with the aid 
of the London Symphony under Albert 
Coates. The veteran conductor has been 
succeeded by H. L. Balfour, who for 


many years furnished the organ accom- 
paniments for the choral society and con- 
ducted it on several occasions when Sir 
Frederick’s health would not permit his 
appearance. Besides his activities with 
the choral society, Sir Frederick has ful- 
filled the duties of professor at the Royal 
Academy of Music and at London Uni- 
versity. He has written three cantatas, 
three oratorios, five choral ballades, a 
concert overture, a number of anthems 
and two books on musical subjects. He 
was knighted in 1897. 


dom if ever excelled here. Béla Bartok, 
the Hungarian composer, gave a piano 
recital of his own works and those of 
other modern composers at which he 
achieved a tour de force in the playing 
of his piano arrangement of Strauss’ 
“Heldenleben.” In a program of modern 
music by French, Spanish and Argentine 
modernists, Riccardo Vines, pianist, 
gave a performance of great interest. 
The Argentine group, little known here, 
included works by Vincente Forte, 
Julian Aguirre, Juan J. Castro and 
Alberto Williams. 

Marcel Jacquinot, a young pianist of 
great promise, made his début appear- 
ance on a program with Gabrielle Gills, 
soprano, who sang several classic songs. 
The program concluded with the Franck 
Quintet, played by the pianist and the 
Merckel Quartet. Another pianist who 
gave a recital -of note recently was 
Johnny Aubert, who played with re- 
markable finesse and delicacy composi- 
tions of Chopin and Mozart. Marie 
Simon, soprano of the Opéra, gave a fine 
program characterized by beauty of tone 
and style. 

At the Salle Gaveau Mattio Battistini 
was heard in a program which defied 
criticism. Mischa Elman, violinist, was 
acclaimed also at his recent recital in 
the same hall. 





Mascagni Acclaimed at Gala 
“Piccolo Marat’’ in Vienna 
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IENNA, April 27.—During a week 

crowded as usual with opera, con- 
certs and recitals, a gala performance of 
“Piccolo Marat,” recently produced here 
for the first time under Felix Wein- 
gartner’s baton, was given in honor of 
Pietro Mascagni, composer of the work, 
and his librettist, Gioacchino Forano. 
Both received ovations, as did the cast 
and Weingartner. At the Staatsoper, 
Elisabeth Rethsberg, soprano of the 
Dresden Opera, continues as guest art- 
ist in several operas. Heinrich Knote 
of the Munich Opera gave two good per- 


formances in “Tannhiduser” and “Tris- 
tan und Isolde.” 
An interesting program of Scan- 


dinavian music was presented recently 
by Nils Grevillius, the Stockholm con- 
ductor. This list included Verwald’s 
“Symphonie Singuliére”’; Klenau’s 
“Paola and Francesca” (both new here), 
and works by Grieg and Svendsen. 
Mahler’s Third Symphony was _per- 
formed under the baton of Friedrich 
Gruber, by the Symphony Orchestra, the 
Singakademie Chorus, and the Phil- 
harmonic Chorus with Ilse Zanten of the 
Volksoper as soloist. “The Damnation 
of Faust” was given a fine concert per- 
formance recently under the baton of 
Bernhard Tittel with the principal réles 
sung by Felicie Mihaczek, George Maikl, 
Hermann Wiedermann and Ernest Burk- 
hardt. 

Holst’s “The Planets” had its first 
performance here under the baton of 
Adrian Boult, the visiting British con- 
ductor, who also gave a reading of 
Elgar’s E Flat Symphony. The Holst 
work was well received. Richard Strauss 
conducted a fine Beethoven concert in 
which his readings of the “Egmont”’ 
Overture and the “Eroica” Symphony 
were notable. The Schubert Society 
gave two programs of Schubert music 
under the baton of Victor Keldorfer 
with Elisabeth Schumann and Emilie 
Rutschga as soloists. 

The Rosé String Quartet, with Erno 
Dohnanyi, pianist, was heard in an- 
other concert of fine quality recently. 
Among the many recitalists, notable per- 
formances have been given recently by 
Elisabeth Rethsberg, soprano; Judith 
Bokor, Dutch ’cellist; the Trieste String 





Quartet; Jan Anthanasiu, baritone of 
the Bucharest Opera, and Robert Pollak, 
Harry Rado and Artur’ Hermelin, 
pianists. 

Paris, April 27.—Jean Cras, a young 


and slightly known musician, has been 


announced as the winner of the City of 
Paris Prize of 10,000 francs for the best 
opera entered in the competition. The 
prize carries with it the promise of pub- 
lication of the work and a production at 
the Opéra Comique. 


Season at Monte Carlo 
Brings Distinction to 
New Aneivaan Artist 





ch 


Who 


Raymonde Vécla, Mezzo-Soprano, 
Created the Title Réle of Massenet’s 
Posthumous Opera “Amadis” at Its 
Premiére 


MONTE CARLO, April 27.—To Ray- 
monde Vécla, a young mezzo-soprano, 
who was virtually unknown until this 
season, is due much of the credit for the 
success which attended the brilliant 
premiére of Massenet’s posthumous 
opera “Amadis,” given here recently. It 
was Vécla who created the title role 
with unusual distinction and beauty of 
voice. Engaged by Raoul de Gunsbourg 
to sing Carmen and Charlotte in “Werth- 
er,” the young artist achieved such suc- 
cesses that Marguerite in “The Damna- 
tion of Faust” and several other roles 
were added to her répertoire. Earlier in 
the season she was heard at the Opéra 
Comique in Paris in two or three per- 
formances of standard French operas. 
She was born in Australia and is a pupi! 
of Emma Calvé. 





Two Operatic First 
Nights 

Nice, April 27.—“‘Le Lion Amoureux,’ 
a lyric drama in three acts, with music 
by Paul Gautier, and “Fleur de Pécher,’ 
a one-act lyric work, with music by Mm: 
Charles P. Simon, had their premiéres 
here at the Casino Municipal during the 
past fortnight. The Gautier opera 
proved a notable work, and marked a 
milestone in the artistic history of the 
Riviera. The book, admirably written 
by Henri Cain, deals with the period of 
the French revolution, and is full of 
dramatic suspense. No less excellent is 
the music which must rank among the 
best of the new scores heard in France 
during the past few years. Gautier re 
ceived a tremendous ovation as did th: 
entire cast which included Victoria, 
Vigneau, Combe, Sabran, Friant and 
Savigny. Interest is contributed by th: 
presentation of several historical cha) 
acters, among them Tallien and Hoch: 
“Fleur de Pécher” is built about a Chi 
nese tale and the score possesses muc! 
charm and interest. 


Nice Celebrates 





Reynaldo Hahn Gives Record Season ot 
Opera in Cannes 


CANNES, April 28.—The four months 
season of opera at the Casino Municipa! 
which closed recently stands as a recor: 
of artistic achievement in the history of 
the resort. Credit for success of the sea 
son is due to Reynaldo Hahn, conducto1 
of the Paris Opéra, who was director at 
the Casino, and to his assistant Le 
Devaux. The final week brought a fine 
production of “Thais” for the benefit 01 
the Massenet Monument Fund. Davell! 
sang the title rédle and Vanni-Marcou» 
was a superb Athanael. 


LESCHETIZKY 


INSTITUTE OF PIANO 
47, Boulevard Berthier, 47—Paris (France) 
under the personal direction of 
MME. THEODORE LESCHETIZKY 
(Marie Gabrielle Leschetizky) 
John HEATH, Associate Director 
Artist's class and private lessons. 
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Renato Brogi's “Isabella 
Has a Belated Premiere in 





29. — 
Brogi’s 





——— OME, April 
ae Renato 

opera, “Isabella 
Orsini,” had _ its 
first performance 
in Rome at _ the 
Costanzi this 
/!} month. The work 
| was given once in 
Florence at the 
; Politeama Fioren- 
tina, and has been heard in South 
America, but nowhere else in Europe. 

The libretto is the work of Mr. Brogi’s 
fellow-townsmen, Valentino Soldani and 
Eugenio Coselschi. The action takes 
place in Florence during .the reign of 
Francesco de’ Medici toward the end of 
the sixteenth century and_ revolves 
around a love affair of Isabella Orsini 
with her husband’s cousin, Tyroilo, under 
whose protection she has been left dur- 
ing her husband’s absence. The plot is 
very dramatic and ends with the strang- 
ling of Isabella by her husband, Paolo, 
who has assumed the disguise of her 
father-confessor to obtain an admission 
of her guilt. 

The work had a very favorable recep- 
tion. The performance was conducted 
by Vincenzo Bellezza and the leading 
roles were taken by Carmen Melis, so- 
prano; Antonio Cortis, tenor; Segura 
Tallien and Rossi Morelli, baritones, and 
Teofilo Dentale, bass. 

A recent revival was Saint-Saéns’ 
“Samson and Delilah” at the Costanzi. 
Gabriella Besanzoni as Delilah was hailed 
as “unsurpassed and destined to remain 
unsurpassed.” Maestri as Samson and 
Rossi Morelli as the High Priest were 
both acclaimed for their work. 
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Concert at American Academy 


At a recent concert at the American 
Academy three works by Howard Han- 
son, holder of the fellowship in music, 
were acclaimed by a large audience. 
These were a group of piano études and 
a sonata played by the composer, and a 
Concerto da Camera played by the Quar- 
tetto Romano with Mr. Hanson at the 
piano. The other artists on the program 
were Ottorino Respighi and Mme. Res- 
pighi, the latter singing a group of her 
husband’s songs to his accompaniment. 

Wilhelm Furtwangler of Berlin has 
had great success as guest conductor at 
the Augusteo and presented two splendid 
concerts before returning to Berlin. His 
reading of the Eroica Symphony of Bee- 
thoven and Richard Strauss’ “Don 
Juan” were especially fine. 

Two concerts of music of Palestrina 
at the Church of Sant’ Angelo have 
created much interest. Choirs of sev- 
eral churches united for the choral parts 
and the solos were sung by Maria Boni 


Capalti, soprano; Armando Zuccarelli, 
baritone, and G. Morelli, contralto. 
Adolfo Bossi and Cesare Chiesa were at 
the organ. 

At the Filarmonica, the Quartetto 
Bolognese, consisting of Federico 


Barera, first violin; Giorgio Consolini, 
second violin; Angelo Consolini, viola, 
and Dante Serra, ’cello, presented a 
quartet of Beethoven and one of Glazoun- 
off. Of special interest was ‘“Laude,”’ 
a work for strings and piano, by Renzo 
Rossi, who played the piano part. 
Recitals were also given recently by 
Alfred Cortot, pianist, and by Giocondo 
de Vito and Ferenc Vecsey, violinists. 





Goossens Draws on Six Composers 


for London's 


TAYUUAAUDAUEOTT ETHAN 


ONDON, April 28.—“The Cockatoo’s 
4 Holiday,” a _ ballet concocted by 
Kugene Goossens and Leonid Massine, 
the dancer, from music by Gounod, De 
Falla’s “Farruca,” Johann Strauss’ 
“Arabella,” Chabrier’s “Papillons,” 
Drigo’s “Les Grisettes” and a Russian 
Dance by Tchaikovsky leads in interest 
the musical events of the week. The 
work was produced at Covent Garden 
and hailed as a great success. With 
Lydia Lopokova, Massine dances several 
of the interludes and the others are en- 
trusted to the dancers Sokolova, De 
Valois and Artafafieva. The strange 
mixture of music produces curiously 
enough an altogether charming enter- 
tainment and gives the dancers oppor- 
tunity for the employment of a wide 
range of technique. Stravinsky’s “Rag- 
time” has been retained at the Garden, 
where Goossens and the Russian Ballet 
consort with the lowly motion pictures. 
Among the most recent activities at the 


Bax’s “Tintagel” Played at 
Bournemouth 
BOURNEMOUTH, April 27. — 


Among the many events of the 
annual Festival now under way 
here, none holds more _ interest 


than the performance of Arnold 
Bax’s “Tintagel,” a tone poem of 
the Cornish Coast, which really 
had its premiére this week, al- 
though it had a single perform- 
ance some time earlier before a 
small audience. The work was 
played by the local orchestra, con- 
ducted by Dan Godfrey, and 
proved to be one of the finest 
scores of the modern impressionist 
order, full of mood and glamor and 
skilfully orchestrated. The com- 
poser was present and received a 
tremendous ovation. Eugene 
Goossens, Dame Ethel Smyth, Sir 
Edward Elgar, Sir Henry Wood 
and Mme. Kirkby Lunn were other 
participants. The Festival has 
drawn the largest attendance in 
recent years. 


Latest Ballet | Novelty 


Old Vic, where Lilian Baylis presents 
drama and opera, was the presentation 
of the double bill “Cavalleria” and 
“Pagliacci” in which Muriel Gough made 
her farewell appearance of the season 
as Nedda. Eleanor Felix was a spirited 
Santuzza. The Queen attended two spe- 
cial matinées given recently in West End 
Theaters for the benefit of the Old Vic 
building fund, which now seems on its 
way to success. 

The London String Quartet, returned 
from a tour of America, gave a series 
of Beethoven concerts of exceptional 
quality at which the works were played 
in chronological order. At Queen’s Hal! 
an interesting concert was presented re- 
cently by a new Balalaika Orchestra 
conducted by Vladimoff. Several artists 
contributed to the evening’s entertain- 
ment, among them Mary Armstrong, 
Vera Sutherland, Gwynneth Faulkner, 
Nellie Hatch, Edith Eatherly, Dennis 
Noble, William Peyton and Arthur 
Ralph. Albert Hazell, as accompanist, 
distinguished himself. 

One of the finest programs of modern 
songs heard this season was given at 
Aeolian Hall by Molly O’Moore, soprano. 
Her artistic gifts are of a fine, intuitive 
sort. She was accompanied by the Phil- 
harmonic String Quartet and by Herbert 
Dawson. Muriel Davenport, pianist, 
was heard in a recital at Aeolian Hall. 
She played with sensitiveness and tem- 
perament a classic and modern pro- 
gram. 

Herman Finck is the composer of an 
interesting musical score for ““Decamergn 
Nights,” a new play, which opened re- 
cently at the Drury Lane following the 
remodeling of the famous house. 





De Lara’s Opera on “Three Musketeers” 
Has Premiere in Lille 


LILLE, April 27.—Isidore De Lara’s 
opera “The Three Musketeers,” based 
upon the great Dumas romance of the 
same name, had a brilliant and aus- 
picious premiére here recently. In the 
score, love music of great intensity 
mingles with the clash of steel and 
the exuberant gaiety of the four Gas- 
econ heroes. The tenor Danges sang 


d’Artagnan and the roles of the other 
three soldiers were interpreted by Ace- 
olet, Dalbert and Baer. The feminine 
roles fell to Dangerville and Bozzi, who 


handled them with skill, vocally and dra- 
matically. The dramatic action of tie 
piece never drags and the music is spark- 
ling and full of life. 





Handsome Investiture 


Devised for 


Scala Revival of Catalani Opera 























The Settings at La Seala for “La Wally.” Act II, the Village Square and Act III, the Road 
Before the House of the Heroine 


ILAN, April 22.—Catalani’s “La 

Wally,” which was first produced at 
La Scala in 1892, was revived there re- 
cently under the baton of Maestro Pan- 
izza. Margherita Sheridan, an English 
soprano, created an excellent impression 
in the name part and her voice revealed 
unusual depths of beauty and dramatic 
expression. Others in the cast were the 
tenor Marini as Hagenbach; the baritone 


Noto as Gellner; Mafalda Di Voltri as 
Walter; Umberto Di Lelio as Stremnin 
and Aristide Baracchi as Pedone. 

The settings were remarkably success- 
ful in creating the atmosphere and mood 
of the bleak Alpine country where the 
action takes place. Much of the illusion 
of great distance was created by the 
lortuny plaster dome, installed at La 
Seala during the remodeling process of 
last year. 





Arthur Rubinstein Heard in Madrid 

MAprIpD, April 27.—An unusually well- 
played program of modern composers 
was given here by Arthur Rubinstein, 
pianist, at his first recital at the Comoe- 
He played works of Scriabine, de 


dia. 
Falla, Albeniz, Debussy and Prokofieff 
with much technical ease and a fine un- 


derstanding of the modern idiom. His 
interpretation of the Spanish composers 
met the thorough approval of his audi- 
ence. Mendelssohn, Beethoven and Liszt 
were also included in the second half of 
the program. Carlotta Dahmen, Wag- 
nerian soprano, was the soloist at the 
recent Symphony concert when Scria- 
bine’s “Prometheus” had its first hearing 
here. 





Munich Observes Anniversary of 
Rrahms’ Death 


MUNICH, April 26.—Among the many 
concerts and meetings held in connection 
with the twenty-fifth anniversary of the 
death of Johannes Brahms was a notable 
concert, the last in the subscription 
series of the Concertverein Orchestra, 
devoted entirely to the works of the com- 


poser and conducted admirably by Sieg- 
mund von Hausegger. Felix Berber 
gave an excellent interpretation of the 
composer’s violin concerto. F. C. Adler 
also conducted a fine program with the 
Concertverein Orchestra recently, with 
Judith Bokor, ’cellist, as soloist. The 
recital halls have been overcrowded dur- 
ing the past fortnight. Among the more 
notable appearances were recitals by the 
Hamburg pianist, Hans Hermanns; a 
sonata evening by Ernst Niemann, pian- 
ist, and Valentine Hartl, violinist; and 
a program of lieder by Josef Heller, 
baritone. Adolf Busch, violinist, and 
Rudolf Serkin, pianist, were heard in a 
joint recital of high quality. Anne 
Thursfield, soprano, and Arthur Blitz, 
tenor, lately gave a program of operatic 
arias and duets in which they had the 
accompaniment of a small concert or- 
chestra. 


BuDAPEST, April 28.—Gabriel Pierné’s 
“Children’s Crusade” had a magnificent 
performance here under the baton of 
Antoine Fleischer. All the singers were 
students of the Conservatory and num- 
bered 300 children, 120 women and 
eighty men. 
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A Prediction Fulfilled 
QUEENA MARIO 


Lyric Soprano 


Scotti Grand Opera Company 
(Fall and Spring Tours 1921-22) 


Ravinia Opera Company (Chicago) 


(Summer Season 1922) 


Metropolitan Opera Company 
(Season 1922-23) 


OUR years ago, there appeared with a traveling Opera Company, a singer, 
unknown, unheralded, and without previous operatic training, who sang 
her way at once into public recognition as an Artist of outstanding merit. Quick 
to recognize in this young singer an artist who was destined to go far in her 
career, the critics freely predicted that one day she would become a member of 
the greatest Operatic organization in the World, the Metropolitan Opera Com- 


pany. 


These far sighted and discriminating critics, who upon the occasion of her 
subsequent triumphs in the various cities where she appeared with this com- 
pany, renewed their lavish praises and predictions, when last fall she reappeared 
with the Scotti Opera Company upon its transcontinental tour, winning added 
laurels. 


Hundreds of admirers of Queena Mario in every city from coast to coast, 
will rejoice in the announcement that Miss Mario has been engaged for a term 
of years by the Metropolitan Opera Company and will make her début with 
that organization next fall. 


EXCLUSIVE MANAGEMENT OF 


BRADFORD MILLS CONCERT DIRECTION INC. 
53 West 39th Street, New York 


Miss Mario is available for a limited num- 
ber of concert engagements prior to, and 
after the close of the Metropolitan season 


—s/ 
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SPRING CONCERT CLOSES 


SEASON OF TACOMA CLUB 





‘lorence Macbeth Assists Ladies’ Chorus, 
Conducted by Wallis—Other 
Club Events 
TACOMA, May 6.—The choral de- 
artment of the Ladies Musical Club, 
losed its year’s work with the spring 


concert which was presented recently at 
the Tacoma Theater, with Frederick W. 


Wallis conducting, and with Florence 
Macbeth, soprano of the Chicago Opera 
assisting artist. The 


work of the chorus, composed of seventy 
voices, was a marked success in every 
way and again showed the high stand- 






RO Raat at ee mete ame 


ards of the organization. Fine tonal 
balance, exact attack and excellent dic- 
tion distinguished the program which 
included numbers by Nevin, Grieg, Bur- 


leigh, Rimsky-Korsakoff, Jean Whit- 
comb-Fenn and others. In the two 
Rimsky-Korsakoff works, Miss Mac- 


beth sang the solos. Pauline Endres 
furnished admirable accompaniments for 
the club. 

Miss Macbeth, who has sung here be- 
fore, was accorded a cordial welcome. 
Enthusiasm greeted the Polonaise from 
Thomas’ “Mignon.” Other numbers were 
by Handel, Massenet, Leoni and Helen 
Ware. George Roberts provided artistic 
accompaniments. 

The Ladies’ Musical Club gave its 
fortnightly concert recently. Two visit- 
ing artists, Mrs. Charles Mansfield, so- 
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know, love and approve. 


won new ones yesterday. 


tion. 
sweet. 


ness is entirely absent. 


written for the violin. 


to his years—and stature. 


Jacobinoff is a fin- 
ished artist in every 
sense. 

Portland Telegram 


Jacobinoff is a vi- 
olinist with splendid 
tone and technique. 

Portland Oregonian 
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JACOBINOFF 


Despite his Russian Name is American. 
plays the violin in the manner that American audiences 


Here and there during 1922 


Jacobinoff has achieved fame throughout the country as an artist 
of fine ability and real distinction. 


Jacobinoff evinced those admirable qualities of technique and 
intelligence which have attracted so much well-deserved recogni- 
His bowing is flexible and his tone singularly pure and 

He plays with’ a sincerity of feeling and a simplicity of 
manner from which any suggestion of affectation or self-conscious- 
These are the reasons why it is always a 
pleasure to hear him, and why he was so much applauded yesterday. 


Jacobinoff’s visit to this city is long to be remembered. The 
very feeling and heart of the piece which he plays are felt in the 
notes which reach the audience. 


Jacobinoff, virile, musical to the tips of his expressive fingers, 
presented numbers which offered tremendous technical difficul- 
ties, but these were forgotten in the perfection of the tone quality 
of his legato passages and his interpretation of the great numbers 


Here is a youngster whose fine virtuosity is out of proportion 
He achieves a hauntingly lovely tone. 
smooth, rich and vibrant in its legato and crisp and sparkling 
when devoted to pyrotechnic display. He is a young marvel 





Exclusive Direction of 


CATHARINE A. BAMMAN, 53 West 39th Street, New York 
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Philadelphia Inquirer 


Indianapolis Times 








Sandusky Star-Journal 


Seattle Daily Times 








Jacobinoff bids 
fair to become ad- 
mitted to the select 
few by virtue of his 
mastery of the 
violin. 


Tacoma Daily Ledger 














MARKKAXRRKAKKARRRKARAKKK KR XM KAKAX AKRKKKAKAKAKRARAAKKAAKRKRAKE 


x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
os 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
Ps 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
x 
Ps 
Ps 
: 
* 
Ps 
x 
x 
x 





prano of Victoria, and Iris F. Canfield, 
cellist of Seattle; and Mrs. Curtiss Hill, 
pianist of this city, were the soloists. 
Mrs. Mansfield gave modern groups and 
was warmly applauded. Mrs. William 
Schlarb accompanied her. Mrs. Hill in- 
terpreted works of Scott, Friml and 
Mana-Zucca. Miss Canfield proved her- 
self a ’cellist of gifts in a group by 
Popper, Rachmaninoff and others. John 
Hopper accompanied her. 
Eta M. MAYBIN. 


GRAINGER IN LONG BEACH 








Pianist Ends Philharmonic Course— 
Many Local Musicians Appear 


LonG Beacu, CAL., May 6.—Percy 
Grainger on April 27 at the Municipal 
Auditorium presented the final program 
of the Philharmonic Course, conducted 
by William Conrad Mills. The work of 
this artist was brilliant and impeccable 
in its artistry. The Bach-Liszt Prelude 
and Fugue in A Minor opened the pro- 
gram which also included a group of 
Grieg works and many of the artist’s 
own compositions. Many encores were 
requested during the program. L. E. 
Behymer, Los Angeles manager, was 
present at the concert. 

Marjory Godard, soprano, was pre- 
sented in recital by Mr. Mills on April 
26. Operatic arias, folk-songs and mod- 
ern numbers figured on the program 
which was well interpreted by the singer. 
Louise Wightman Behling provided de- 
lightful accompaniments. 

Sara Jane Simmons of this city, presi- 
dent of the Los Angeles County Alumni 
of the Mu Phi Epsilon sorority, has been 
elected delegate to the national confer- 
ence of the organization, in St. Louis, on 
June 24-28. 

Hazel Putney Humpherys, dramatic 
soprano, was presented in recital at the 
George Washington School Auditorium, 
by her teacher, John Smallmen on April 
25. Songs in Italian, French and Eng- 
lish revealed the singer’s promise. 
Minnie O’Neil, pianist, accompanied and 
also played works by Chopin, Brahms 
and Liszt. 

Raymond McFeeters, Minnie O’Neill, 
Pauline Farquhar, and Pauline Venable, 


four advanced piano pupils of Abby 
de Avirett, were presented in recital at 
the new Fitzgerald Recital Hall on 


April 22. This was the formal opening 
of the new hall, and the work of the 
pianists gave evidence of serious study 
and excellent instruction. Ruth Coombs 
Humphreys, soprano, assisted on the 
program. ALICE M. GRIGGs. 


NEW SOCIETY IN SAN JOSE 
Plan Organization to Sponsor Concerts 
Next Year—Hear Elks’ 
Orchestra 
SAN JOSE, CAL., May 6.—If present 
plans succeed, San Jose will have a Mu- 
sical Association next season, which will 
bring to this city a number of world- 
famous artists, in a series to be presented 
at the Victory Theater. The organiza- 
tion is being sponsored by the San Jose 
Music Study Club, which hopes to gain 
the active co-operation of all other clubs 

and community organizations. 

The Elks’ Orchestra gave its second 
annual recital on April 28, in the Audi- 
torium of the State Teachers’ College. 
This orchestra is composed almost en- 
tirely of business men who make an 
avocation of music, and in two years of 
faithful effort its members have accom- 
plished much that is worth while. 
Greater sonority of tone and assurance 
of attack was apparent in the ambitious 
program which opened with the “Un- 
finished” Symphony of Schubert, played 
surprisingly well. Eugene Field Musser, 
pianist, was soloist, giving a Liszt Piano 
Concerto with such excellent result that 
an encore was demanded. Mr. Musser 
gave a poetical interpretation of Cyril 
Scott’s Lento as an added number. 
Lighter numbers completed the orches- 
tral program and were presented admir- 
ably. Dr. Charles M. Richards was a 
most successful conductor. 

The orchestra also gave programs for 
the inmates of the Agnew State Hospital | 
and one at the Palo Alto Community 
House, during the week. The organiza- 
tion is giving much pleasure by its play- 
ing. MARJORY M. FISHER. 





Pianist and Singer in Marshall Recitals 


MARSHALL, TEX., May 6.—Hazel Dare 
Wilder, singer, was recently heard in an 
attractive recital in the City Hall, under 
the auspices of the Lion’s Club. The 
proceeds were devoted to a fund being 
raised to enable the artist to study 
abroad. 

Ruth Evelyn Hall of Longview, four- 
teen-year-old pianist, was heard recently 
in a private recital, and displayed good 
technique in a program which included 
Mozart’s E Minor Concerto and num- 
hers by Grieg and Cyril Scott. Alfred 
H. Strick, dean of the Fine Arts depart- 
ment of Marshall College, the artist’s 
teacher, played the second piano part in 
the concerto. mB. A. 














pleasure.” 


Personal Address: 


Studio: 





SOME RECENT COMMENTS 


“Mr. Peirce’s singing gave the audience pleasure.”—Philip Hale in The 
Boston Herald, 

“A resonant voice and an earnestness of interpretation.”—Warren 
Storey Smith in The Boston Transcript. 

“To be able to hear clearly every word in an English song is a rare 


The Christian Science Monitor. 


“He displayed a voice of pleasing quality.”- 


Available for 
ORATORIO — CONCERTS and RECITALS 


West Newbury, Mass. 
6 Newbury Street, Boston, Mass. 


BARITONE 


Boston Globe. 
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AUDIENCE 
CHEERS 


BACHAUS 


At His Last New York Recital of Season 
—April 24th 




















“Superb Performance’ 


“Bachaus Astonishes” 

acnhaus stonishes “He fairly caressed the keyboard, 
I the runs and scales rippling off the 

“Not since Moritz Rosenth: as ; , Pe ia 

: dh——a_nee~diec piano in musical rivulets that found 

their way across the footlights and 


broke against the feet of the delighted 


anyone played the piano as fast as 


Bachaus at Town Hall last night. 
But it was not the blurred speed of a listeners. 
“Every Chopin number was so played 
that it brought ‘Ahs’ and ‘Ohs’ from 
those who drink from the Chopin 


photographic snap shot, rather was it 
a clearly articulated series of explo- 
sions like those of a smooth running : 

tont. 
engine. 


“Altogether a brilliant climax to Mr. 
Bachaus’ season.” —Evening World. 


“Mir. Bachaus Was in 
Finest Fettle” 


“Mr. Bachaus is not a thunderer, but 


“When his most difficult feats on 
yesterday’s program drew insistent 
applause, he repeated them with even 
greater nonchalance and a closer ap- 
proach to perfection. Bachaus has 
grown into A PIANIST OF AS- 
TONISHING POWERS, and _ his 


hearers are appreciating — him.” 


a big player, healthily convincing and 
masterful. Quality of strength, a 
largeness of style, grasp of rhythmic 
Katharine Spaeth in Evening Mail structure augmented by past mastery 
« c b « ‘ve am J ( 4 P s @ ; aie oa P 
of a finished technique.”’—Brooklyn 


Standard Union. 

















Photo .by Mishkin, New York 


“HE PLAYED BEAUTIFULLY LAST NIGHT ’’—r. Deems Taylor, in the World 


‘The audience was large and demonstrative. There is an engaging informality about a Bachaus recital. He is so free from mannerisms 
and plays with such straightforward simplicity and obvious interest in the music that he gives the impression not so much of a virtuoso 
appearing before his public, as of a musician playing before his familiars. The Chopin numbers had pulsating vitality and were enveloped 


IN A GOLDEN SHIMMER OF SOUND THAT WAS PURE MAGIC.” 


“Beautifully Clear” 


“Mr. Bachaus lets Chopin speak for himself, but he lets him say everything that is to be said ; the bravura was flawless.”"—The Sun. 





TOUR OF ENGLAND NEXT OCTOBER, NOVEMBER, DECEMBER 
RETURN TOUR, UNITED STATES NEXT JANUARY TO MAY, 1923 


BALDWIN PIANO USED 


Management: WOLFSOHN MUSICAL BUREAU 
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8 East 34th Street, New York 
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To Make Cleveland Institute a Great 
Asset to Community, 1s Founder’s Aim 


Mrs. Franklyn B. Sanders, 
Who Organized This School, 
Hopes to Make Musi¢ a 
Reality in Lives of Young 
People— Under Ernest 
Bloch’s Direction, the Insti- 
tute Has Grown So Rapidly 
That More Room Is Needed 
—Enterprise Prompted by 
Work of Mrs. Sanders in 
Fortnightly Musical Club 


By Grace Goulder Izant 


NLEVELAND, May 6.—For twenty 

years Mrs. Franklyn B. Sanders has 
been associated with Cleveland’s musical 
and literary events, and her work has 
culminated in the organization by her 
of the Cleveland Institute of Music, 
which is now a little more than a year 
old. The Institute, of which Mrs. 
Sanders is the executive director, is in 
reality an outgcowth of her interest in 


Photo by 
Townsend 


MUSICAL 


June 28 to August | 


CHICAGO 


for 


the Cleveland Fortnightly Musical Club. 
In her capacity as chairman of the ex- 
amining group for many years, Mrs. 
Sanders was struck with the _ poor 
musical preparation of many of those 
applying for membership in the club. 
She came to recognize that some kind of 
standardization for music teaching musi 
be introduced in Cleveland if the city 
were to take its place as a music center. 
Her ideas along these lines spread to 
other Fortnightly Club members and 
their friends interested in music. From 
this group came the idea of the Insti- 
tute. 

Ernest Bloch became the _ musica! 
director of the Institute, and at once its 
success was established, for under his 
direction, the school is founded on purely 
artistic lines. It aims to train the young- 
est pupil in the principles of music, and 
it exists for the professional musician 
as well. The Institute opened in Decem- 
ber, 1920, with seven regular pupils. 
This year it had a student enrollment 
of 300. 

“The Institute,” said Mrs. Sanders, 
“is founded with the aim that it will 
become as essentially a community or- 
ganization as the Museum of Art or the 
Cleveland Orchestra, for example. We 


COLLEGE 





Photo by Standiford Studio 


Mrs. Franklyn B. Sanders, Executive Diree- 


tor of the Cleveland Institute of Music 
of Which Ernest Bloch Is Musical Di- 
rector 
hope that the school and what it stands 
for will become part of the lives of our 
youths so that music may be more and 
more a reality to the people of this 
city.” 
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Address 
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624 S. Michigan Blvd. 
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The Institute already is crowding its 
home in a roomy, old-fashioned residence 
of downtown Cleveland, and plans are 
under way to obtain more space. A 
summer session from July 3 to August 
12 is proposed. 

Before her marriage, Mrs. Sanders 
studied voice in Paris, but throat trouble 
forced her to abandon vocal work. On 
her return to Cleveland, she began the 
management of concerts and lectures, 
continuing on more extensive scale until 
the establishment of the Institute. It 
was under her direction that Cleve- 
land heard Gadski, Bori, Rachmaninoff, 
Kreisler, Casals, and other artists. 





PENNSYLVANIA ORGANISTS 
PRESENT SERVICE IN YORK 





State Chapter Makes Departure to Honor 
Local Musicians—Trio of Artists 


in Recital 

YoRK, PA., May 5.—Recognition was 
paid to the high musical standards main- 
tained in the First Presbyterian Church, 
of which Harold Jackson Bartz is organ- 
ist, when the Pennsylvania Chapter of 
the American Guild of Organists, for the 
first time, held its fifty-fifth public serv- 
ice in that church. These services are 
usually held in Philadelphia. 

The service was conducted and played 
by Mr. Bartz. The prelude was played 
by Henry S. Fry, dean of the Pennsy]. 
vania Chapter and organist of St. 
Clement’s Episcopal Church, Philadel- 
phia, and consisted of two choral pre- 
ludes composed by Mr. Fry. The organ 
program was short, consisting of three 
movements of Widor’s Fifth Symphony, 
played by Harry A. Sykes, organist of 
Trinity Lutheran Church of Norris- 
town; Franck’s A Minor Choral, played 
by S. Karg Elert and a Boellman Toc- 
cata played by Mr. Fry. Alexander Rus- 
sell’s “Bells of St. Anne de Beaupré” was 
played as a postlude by Mr. Sykes. 

The Rev. Walter Jenkins Hogue, pas- 
tor of the church, delivered a short ad- 
dress on “Music as the Expression of 
the Religious Spirit.” The church choir 
of forty-four voices, directed by Mr. 
Bartz, sang as offertory a number from 
“The Redemption” and also presented 
Lemare’s cantata “’Tis the Spring of 
Souls To-Day.” Florence Wolpert, so- 


prano; Blanche Oberdick, contralto; 
Harvey Messerly, tenor, and Clyde 
Hughes, baritone, made up the _ solo 


quartet. The church was crowded for 
the service. 

On Good Friday night the same choir 
gave Dubois’ “Seven Last Words.” This 
work was done in excellent manner by 
soloists and chorus. 

Charlotte Peegé, contralto, assisted by 
Philip Sevasta, harpist, and Florence 
Brinkman, pianist, pleased large audi- 
ences at two recitals given here under 
the auspices of the Gen. John Sedgwick 
Woman’s Relief Corps, ‘No. 86. The 
artists were sent by the National Society 
for Broadening Education. Miss Peege, 
who, on this program, made her first 
appearance in York, won her audience 
immediately. Mr. Sevasta, who has been 
heard twice before, won new successes. 
Miss Brinkman played in highly artistic 
manner both as soloist and accompanist. 

J. L. W. MCCLELLAN. 


San Carlo Company Ends Trans-Conti- 
nental Tour 

The San Carlo Opera Company com- 
thirty consecutive 
with a gala closing 
performance given at Buffalo. Fortune 
Gallo, impresario of the organization, 
reports that the slight financial depres- 
sion of the year had no perceptible effect 


pleted its tour of 


weeks on April 22, 


upon the success of his company’s tour. 
Particularly gratifying, he states, were 
the last four weeks of the trans-con- 


tinental itinerary, during which record- 
breaking engagements were fulfilled in 
St. Louis, Detroit, Toronto and Buffalo. 
The hundred members of the company 
returned bv special train to New York 
on April 23. Details of next season’s 
engagements for the company have been 
laid out by Mr. Gallo and Charles R. 
Baker, his business associate, to include 
the customary season, opening in Sep- 
tember, in New York; and seasons in 
Philadelphia and Boston. Mr. Gallo, 
with his wife, Sofia Charlebois, operatic 
soprano, will sail on May 13, for Europe, 
where the impresario will discuss plans 
for a London season by the San Carlo 
Company next spring. 





Hother Wismer of the San Francisco 
Symphony is on a visit to New York, 
and is staying with relatives at Mont- 
clair, N. J. 
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The University Course of Chicago Musical olleqe 

ne 

Music Study cos s STARISHED NOT any ; 

" “CHICAGO a 

This course has been th It of l f "i 
arduous rae pig pd dh & eevee ts of Summer taster School : 
music educators, headed by Rudolph Ganz. It aims to ; PI 
provide a text-book for the music student to be studied WILL INCLUDE A \u 
under the guidance of the teacher, and places the teach- - 
i f i ientifi d ed ional basis. Th 
tao ipa ek Prag emerge Free Normal Course . 
specialized and individualized presentation of some par- FOR PREPARING PIANO TEACHERS IN THE USE OF ast 
ticular phase of the technic or interpretation of music. N 
The work that will be done in the Chicago Musical walls 
College during the summer session will be of inestimable Lhe ( \ | \ ERS] | Y COURSE val 
value to teachers, as it will give them a thorough in- ball 
sight intc the best methods of piano instruction in gen- MUSIC STUDY T 
eral and 1..to those of The University Course in particu- O a 
lar. Edward Colli d Moi Boguslawski will b ae 
sabia geen which will scam pe pons A Standardizing Text-Work e- 


for one and one-half hours five days a week for the term 


of six weeks. Mr. Boguslawski and Mr. Collins will take | (Containing All the Music and Text Annotations for a Complete 

up, among other points, the following: Course of Instruction in 
er Bent See ene See. THE TECHNIC of PIANO PLAYING . 
Chord relationships, and the . 
seni ene eee INTERPRETATION of MUSIC F 


Dynamic and Rhythmic variety, 
Ear training, 


Including History, Theory, Ear Training and Kindred Subjects 


The University Course is not a method, but a compendium of the essentials of all methods. 


Sight reading and memorization, 
Finger independence, 


Ensemble playing, The Editorial Board: Rudolph Ganz, Edwin Hughes, Kate S. Chittenden, Thomas Tapper, Charles 
Trill study, Dennée, Louis C. Elson, Nicholas deVore, and more than THIRTY others of national 
Variety of interpretative style, distinction. 


Melodic elaboration, These Classes Will Be Conducted by 


Velocity and passage playing, 

Unusual rhythms, 

The sonata cycle, 

Octave playing, 

Contrapuntal figuration, 

The Well Tempered Clavichord of Bach, 
Characteristic and descriptive piano literature, 
Chopin's music, 

The lyric element in piano music, 

Tone color in melody and accompaniment, 


The virtuoso style. 


The comprehensiveness of this artistic scheme as ap- 
plied to piano playing will readily be grasped. Not only 
does the course cover the entire range of piano educa- 
tion and performance, but it is explained by two masters 
of the art. Both Mr. Collins and Mr. Boguslawski are 


also teachers of much experience. 





To those whose prompt application has been favor- 
ably passed, there will be NO CHARGE for these one 
hour and a half class lessons daily for five days in the . 
week, for the six weeks in which Mr. Collins and Mr. 


Boguslawski will give practical instruction in the methods 





of this standard text-work. 


. EDWARD COLLINS and MOISSAYE BOGUSLAWSKI 
WHAT THE UNIVERSITY COURSE OF ‘4 


: “Every day, except Saturday and Sunday, from 4 P. M. to 5:30, beginning 
as On June 28th to August 8th. 


For the Pupil: For the Teacher: ; ; : 
“ Full particulars regarding this Normal Class may be had on inquiry to — 
Saves time and money by — engaging in music —_——— 
making possible greater education, not mere piano : 
progress with each lesson. teaching. CHICAGO MUSICAL COLLEGE 
. * : 
Enables the student to make Relieves the strain of much 624 South Michigan Avenue, Chicago 
more adequate advance of the drudgery of reiter- 
preparation for the lesson. ation. 
or to the 


Makes practicable the intelli- 


Gives him an understanding of t di € High 
the task, which makes per- See Swarms, © re e 
formance easier and more School credit for outside 
interesting. music study. + + * “ 


Offers a basis whereby sev- oo oe =.=  €“""s#@enpesares 


Gives a visible aid to the mem- eral teachers in a_ school 
ory as regards oral explana- may make _ uniform their Clarnegie Rall: New York: -Y- 











tions or instruction. plan of presentation. 
Develops ability to think Enables private music teacher, Information regarding Normal Classes in other parts of the country may be secured 
music, to read music, to talk schoo music supervisor, +4: . ° 
music—as well as merely to theory teacher, the Con- by writing to the Executive Offices of the Academy in New York. 
play it. servatory, and the Univer- 
sity to work in accord with RETURN THIS COUPON NOW 
Makes memorizing easy and each other on a common z 
definite, without endless _basis. NATIONAL ACADEMY OF MUSIC 
repetitions. It awakens the student's in . 
— a , ‘ ( ) Check here, if you are a teacher ° 
Saves much of the teacher's caress pe ge aaenee wee lan- of the piano, and we will send you with- Carnegie Hall, New York 
time for more’ important - i = oars sad _—_ oF sai. out charge a copy of Bulletin E-1I1, “How ; : 
things—since some things ae to Build Up a Class.” Send me literature regarding 
ares be learned’ through ‘ fa ‘ 1 4 
reading and study, while The parent is enabled to follow ( ) Check here, and we will send you ° ° . 
others require the teacher's your progress and to give Bulletin E-14, on “School Credit for Out- The University Course of Music Study 
personal effort and demon- you intelligent support and side Music Study," a _ subject which 
stration. co-operation. vitally concerns every music educator Cy Ue eee ac a eae eS ea © a od ODO 8 8 Oo 
y . é i lé - ic t she . 
Write for literature descriptive of The University Course, and and private music teacher Add 
for particulars regarding its use. Mm. A..waK.27 ne 66 6 66 kd ee Oe Se Oe SO Re O46 4OOO 266 Se Oe 8 
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TO TOUR AUSTRALIA 





J. Nevin Tait, Now in New York, Con- 
cludes Contracts with Artists 


J. Nevin Tait, managing director of J. 
and N. Tait, Australian concert-man- 
agers, is now in New York and has con- 
luded contracts for artists to appear 
under the firm’s direction in this and 
next season. 

Sergei Rachmaninoff, pianist and com- 
poser, is to give twenty-six recitals and 
appear in four orchestral concerts on his 
Australian tour, which is to commence in 
May, 1923. 

Benno Moiseiwitsch, pianist, will re- 
visit Australia early next year for a sec- 
ond tour. His first tour in that country 
last year was decidedly successful. 

Marguerite d’Alvarez, contralto, who 
is on the point of departure from Vancou- 
ver, B. C., will give forty recitals in Aus- 
tralia and New Zealand. Her tour will 
begin in Melbourne on June 24. 

Toscha Seidel, violinist, has already be- 
gun his Australian tour in Melbourne, 
under the J. and N. Tait management. 


Jascha Spivakovsky, Russian pianist, is 
also appearing in that part of the world, 
under the auspices of this firm. 

Mr. Tait states that his firm and J. C. 
Williamson, Ltd., which conducts an Aus- 
tralian theatrical circuit in conjunction, 
w-ll next year arrange a season of grand 
opera. 


W. J. Baltzell Joins New York Music 


Publishing House 


W. J. Baltzell, formerly editor of the 
Etude and later of the Musician, became 
associated with the firm of Schroeder & 
Gunther, New York music publishers, on 
May 1. Mr. Baltzell is in charge of the 
firm’s educational service department. 





Berthe Erza to Visit Home in Algiers 
This Summer 


Berthe Erza, dramatic soprano, will 
leave soon for her home in Tunis, Algiers, 
returning in the fall for her second 
American season. She has been engaged 
to open the New York Beethoven So- 
ciety’s series. 





Residence ’phone: 
New York Tribune. 


Evening Post. 


At Diamond Point on LOVELY LAKE GEORGE 


In their Studio on the Mountain Side 
THE EMINENT SPECIALISTS 


Mr. & Mrs. HENRY HOLDEN HUSS 


will teach a strictly limited number of advanced piano and vocal students and 
teachers, for six weeks, beginning July 17. 
Motoring, swimming, boating, golf county club, free library of 6,000 choice 
books nearby. 
For full particulars address at once, Secretary, HUSS SUMMER COURSE, 
Room 13, Steinway Hall, New York City 
Mott Haven 0363 


‘A lovely voice and sings with obvious sincerity, intelligence and taste.’’—H. BE. 


‘‘Huss revealed a genuine musical insight and beautiful touch.’’—H. YT. 


Krehbiel, in 


Finck, in New York 























Marguerite Namara Sails 
to Appear in Opera and 
Concert in Cities Abroad 


von 


DALAT RL AEN NPN DA TOY NT 





Photo by White 
Marguerite Namara, Soprano, Who Recent- 
ly Closed an Active Season in America 


After completing one of the most suc- 
cessful seasons in her career, Mme. Mar- 
guerite Namara sailed for Europe Satur- 
day last, accompanied by her husband, 
Guy Bolton, the playwright. They have 
taken a house in London and will spend 
a number of weeks there, after which 
they will go to the Continent. Mr. Bol- 
ton will return to the United States in 
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announce 


their Recitals for the Season of 1922-1923 


under the 


1317 Pennsylvania Building 
Philadelphia, Pa. 








DAVID and CLARA MANNES 








CONCERT MANAGEMENT ARTHUR JUDSON 


Mrs. Mannes uses the Steinway Piano 




















July to put the finishing touches on his 
latest play. 

Mme. Namara wil! prolong her stay on 
the other side of the Atlantic for the pur- 
pose of filling operatic engagements in 
Italy next fall. Prior to that she will 
do some work with Jean de Reszke in 
Paris and may also visit Monte Carlo 
for some coaching with Barthelemy. In 
‘addition to other work in preparation 
for next season Mme. Namara will study 
four réles in Italian: “Thais,” “Zaza,” 
“Madama _ Butterfly’ and “Manon.” 
These réles are known to her in French, 
in which language she has. sung them. 

In Italy Mme. Namara will sing in 
opera at the Costanzi in Rome and the 
Dal Verme in Milan. She may also sing 
at La Scala. Last season her recitals 
in Albert Hall and Aeolian Hall, London, 
were so successful that she will sing 
again in the British metropolis this 
season. She does not expect to return 
to the United States until about the first 
of next year. She will then fill concert 
and operatic engagements during the 
balance of the coming season in this 
country. 

During her recent tour as soloist with 
the St. Louis Symphony Mme. Namara 
sang with marked success in many cities, 
and had to supplement her printed con- 
cert programs with numerous encores. 
She made up her lists of one aria, usually 
“Ah, fors’ é lui” from “Traviata,” and a 
group of songs. One ef the most suc- 
cessful numbers was “A Memory,” dedi- 
cated to Mme. Namara several years ago 
by Rudolph Ganz, conductor of the or- 
chestra. Hageman’s “At the Well” was 
also a popular number with the audi- 
ences. Mme. Namara expects to sing the 
Ganz number in concert with the London 
Symphony during the season abroad. 

M. 


Alice Louise Mertens in Oriental Music 
at Danbury, Conn. 


Alice Louise Mertens, contralto, was 
the guest of honor at the meeting of the 
Women’s Musical Club of Danbury, 
Conn., on May 4, and was heard in her 
lecture recital on “Music of the Orient,” 
using compositions by Eastern and West- 
ern composers. She has been engaged to 
sing in Rossini’s “Stabat Mater” in New- 
burgh, N. Y., under the direction of John 
Nichols. 





Grace Foster Heard in Song Program 


Grace Foster, soprano, who will shortly 
sail for Europe to make her operatic 
début, gave a musicale before’a company 
of invited guests in New York on the 
evening of April 25. Miss Foster pre- 
sented a varied program, singing a group 
of early English songs, including Han- 
del’s “Sweet Bird”; songs in German by 
Schumann, Mozart and Brahms; songs 
in French by Massenet and Fourdrain; 
an aria from Puccini’s “Gianni Schicchi,” 
the “Norwegian Echo Song,” and num- 
bers by Campbell-Tipton, Clarke, Ganz 
and Silberta, and the “Mad Scene” from 
“Lucia,” with flute obbligato by Georg: 
Possell. Francis Moore was the accom- 
panist. Miss Foster has studied with 
Mme. Natja Niessen-Stone. 





Mme. Matie Leitch Jones, soprano; 
Herbert Bangs, violinist, and Howard R. 
Thatcher accompanist, gave a public re- 
cital at the Noon Studies on April 20. 
These Baltimore musicians presented an 
attractive program which was heard with 
interest. 








AMY ELLERMAN Wins Favorable Comparison with Other Well Known Contraltos! 











In Reviewing This Season’s Concerts— 


Deems Taylor Wrote in “The New York World” of April 30, 1922:— 


“AMY ELLERMAN was the BEST of the NEW CON- 
TRALTOS—GOOD VOICE and A REAL GIFT for song 
interpretation—the best voices that this chronicler heard 
during the season were . . . Contraltos—Sophie Braslau, 
- Emma Calvé, Schumann Heink, Merle Alcock, 


AMY ELLERMAN.” 


Address: Amy Ellerman, 570 West 156th Street, New York City 
Telephone Billings 1593 
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BALTIMORE OPERA 
FORCES IN “FAUST” 


Two Performances of Gounod 
Work—String Quartet 
Begins Series 
By Frarz C. Bornschein 


BALTIMORE, May 8.—The Baltimore 
Opera Society, David Melamet, conduc- 
tor, with Rogolio Baldrich, South Amer- 
ican tenor, as guest artist, gave two 
performances of “Faust” at the Lyric 
on May 1 and 2. The local singers sang 
admirably, and the principals were ap- 
plauded for their dramatic display. 
Members of the Philadelphia Orchestra 
played the instrumental score. 

A series of subscription concerts was 
begun by the Baltimore String Quartet 
on Sunday evening, April 30, at the Art 
Gallery of the Peabody Institute, when 
a large number of subscribers was at- 





ALFREDO 


CASELLA 








And Since His Return to Italy as Soloist with the 


AUGUSTEO ORCHESTRA 


Molinari, Conductor 


RETURNS TO AMERICA 
JANUARY 1, 1923 


The Press in Rome 


La Tribuna—He played the Cesar Franck Variations Symphoniques 
with stupendous ease and was listened to with a deep devo- 


tion by the large audience. 


Giornale d’Italia—The Augusteo public weleomed Mr. Casella most 
warmly after his recent American tour. 
people, gathered in the big theatre, were thrilled by his 


playing. 
Il Tempo—Casella reached 
inspiration. 


Symphoniques was a wonder of musical imagination. 
end of the concert, the public applauded him tumultuously. 
and Casella was obliged to give several encores. 


L’Idea Nazionale—We have no suitable words to describe the beau- 
His touch is like velvet. his tone 


ties of Casella’s playing. 


a Caress. 


variety of tonal colors. 





incontestably 
His conception of the A dagio of the Variations 


Each note was limpid in its purity. 
without exaggeration that we have heard for the first time 
the pianoforte idealized in a manner which brings out all its 


For Terms and Dates Address 
LOUDON CHARLTON, Carnegie Hall, New York 


Baldwin Piano 


tracted. No tickets were sold on Sunday, 
and as the three concerts will be open to 
subscription only the blue laws were not 
brought from dusty archives to prove 
that the enterprise was illegal. The 
members of the quartet are Frank Git- 
tleson, Herbert Bangs, Max Rosenstein 
and Bart Wirtz. The program began 
with a Mozart quartet, which was played 
with abundant sentiment and grace. 
Two Bach numbers were included in the 
program, and, as a final number, the 
César Franck Piano Quintet, in which 
the piano part was beautifully played by 
Harold Randolph, made an emotional 
appeal that was telling. 


Russian Singer Goes Under Hurok Man- 
agement 

Ina Bourskaya, mezzo-soprano of the 

Russian Grand Opera Company, has 

signed a contract with Hurok for the 

exclusive direction of her concert and 


operatic activities in this country. Mme. 
Bourskaya was associated with the Rus- 
sian Grand Opera for a long period prior 
to the revolution. 


Who appeared Last Season 
as Pianist and Conductor 
with the 


PHILADELPHIA 
MINNEAPOLIS 
CINCINNATI 
DETROIT 


Symphony Orchestras 


The vast crowd of 


the highest peak of 


At the 


We can say 











BORI FINAL ARTIST 
IN ROANOKE SERIES 


Soprano Greeted in Thursday 
Club Recital—Organist 





Resigns 
By Gordon H. Baker 
ROANOKE, VA., May  8.—Lucrezia 


Bori, soprano, was acclaimed in recital 
on April 22 in the Auditorium, as the 
final attraction in the series of concerts 
this season under the auspices of the 
Thursday Morning Music Club. Her 
program was given in costume and com- 
prised three songs in French, three in 
Italian, three in English and a final 
group in her native language. Several 
encores were given. Mr. Billotti proved 
a sympathetic accompanist and a soloist 
of marked ability. A large audience, 
which included many students from Nol- 
lins and Virginia Colleges, showed con- 
siderable enthusiasm. 

Roanoke musicians had a prominent 
part in the meeting of the State Federa- 
tion of Music Clubs in Danville, Va., on 
April 20 and 21. A response to the ad- 


dress of welcome was made by Mrs. 
Everard J. Calthrop. Blanche Deal was 
elected recording secretary, and Mrs. 


Ernest G. Baldwin, the retiring presi- 
dent was elected a director. 

The resignation of James E. Corneal 
as organist and choirmaster of St. John’s 
Episcopal Church means a distinct loss 
to this community, as he is a musician of 
rare ability. His successor has not yet 
been chosen. Mr. Corneal is associated 
with the Art Publication Society, and it 
is understood he will devote his entire 
time to the work. 

Hammond F. Larson has been chosen 
to fill the post of choir director of Greene 
Memorial Methodist Church, recently 
made vacant by the resignation of C, A. 
Woodrum. 





Peabody Conservatory Announces Staff 
for Summer Session 


BALTIMORE, May 8.—The summer ses- 
sion of the Peabody Conservatory will 
extend this season over six weeks, from 
July 3 to August 12. Although Max 
Landow will leave the Conservatory in 
the fall, arrangements have been made 
whereby he will be head of the piano de- 


‘partment at the summer school, and he 


will conduct a course in musical inter- 


pretation, in which he will review t! 
standard literature for the piano. Oth: 
teachers in the piano. department wi 
include Virginia C. Blackhead, Mr 
Anna B. Simmerman, Carlotta Helle 
Henrietta Holthaus, Mabel Thomas an 
Otto Ortmann. G. Herbert Knight w 
have charge of the organ departmen 
and J. C. Van Hulsteyn will head t} 
violin department. Howard R. Thatch: 
will have charge of the department 
harmony and composition. Frank Bi! 
will conduct the voice department, a 
sisted by Elizabeth H. Gilbert, who wi 
join the Peabody staff for the first tin 
at the session. Miss Gilbert was fo 
merly head of the voice departments : 
Lawrence Conservatory, Appleton, Wis. 
and State Normal School, Pittsbury, 
Kan. Barron Berthald, head of the oper, 
department in the winter school, wi’ 
give a complete course in stage dr: 
matics during the summer. As in fo) 
mer years, the Johns-Hopkins Universit 
Summer School will co-operate with th. 
Peabody. The dates of the two schovo!s 
coincide, thus making it possible for stu 
dents of either school desiring to do so 
to take supplementary study at the other. 
As in former years, Johns-Hopkins wi!! 
recognize certain studies taken at the 
Conservatory as electives for candidate: 
for the degree of Bachelor of Science. 
During the season, a series of lectures 
and recitals will be given alternately at 
the University and Conservatory. Dr. 
Edward F. Buchner and Frederick R. 
Huber will conduct the University and 
the Conservatory schools, respectively. 





All the material in MusIcAL AMERICA 
copyrighted and may be veproduced on 
when proper credit is given. 





MARGOT 


SHAYES 


Contralto 


Management 
HARRY and ARTHUR 


CULBERTSON 


Aeolian Hall 
New York 


4832 Dorchester 
Ave., Chicago 


NEW YORK-CHICAGO 





sea fe 


* ’ 
a! 





© Kholen, Mil 





Scloist with 
Loring Club, 





Indianapolis Star, Dec. 16, 1921: “Miss 
Springfield Republican, Feb., 1922: “‘\ 
clear and sweet voice with excellent enu 

Address until Sept. 1, Personal 
2636 Union Street 





GRACE NORTHRUP 


SOPRANO 
On Pacific Coast 


Orpheus Club, Oakland, June 6 
Messiah, Oakland, June 30 


depth for her, range and unfailing clarity.” 


May 21 to Sept. 1, 1922 


San Francisco, May 23 


Northrup displayed a voice of unusual 


liss Grace Northrup has a remarkably 
nciation and interpretation.” 


Representative, Benj. S. Moore, 





San Francisco, Cal. 





I he 


other 
I w 


vou! 1 

















Dr. Macfarlane conducts 


ear My Tucke rman 


the baritone solo part in my I 
Message from the 


This kind of criticism is dependable 





Orchestra and Chorus 


in gala performance: 


New York, April 28, 1922 

irtistic rendition of 
enten Cantata, ‘*The 
Intercession the 


artily thank vou for your 


Cross,”"’ at the 
evening 
as entirely satisfied and gre 
nterpretation of the work 

} rs sincerely 
WILL ¢ MACFARLANE 


ad . 
itly pleased with 


L2u= <LALSAMRAAE MEARS ERASE ee ee 


607 W. 137th St., N. Y. 




















1922 


w tl 
Othe 
t wi 
Mr 
Helle 
iS an 
it w 
tmen 
id ti 
atch« 
ent 
; Bil 
it, a 
O Wi 
t tin 
S fo 
nts : 
Wis., 
sbur: 
ope) 
» will 
. dr: 
n fo 
rersit 
th th 
choo 
yr stu 
do so 
other. 
iS Wil] 
it the 
idates 
rience. 
etures 
ely at 
D: 
ck R. 
yY and 
ely. 


ICA 


l on 


IT 
1 


4 


to 


HUR 


ON 


ster 


CAGO 





_May 13, 1922 


MUSICAL AMERICA 





QYUUUQENEOONNUONAOONUDENNIOG EMMA ES ENA ETAT 


Blair Fairchild Attributes Ac- 
tivity and Numerous Novel- 
ties in Paris to Aid Granted 
to Orchestras— Regrets 
Lack of Similar Stimulus to 
American Composers — De- 
cries Signs of Victory for 
Modernists in Revolt 
Against Conservatism 


tg of the strongest bonds between 
the music of this country and of 
France is the work of Blair Fairchild 
and his affiliations with the group of 
young French musicians and composers 
in whom is vested most of the creative 
energy of contemporary French music. 
Mr. Fairchild is American born and a 
true cosmopolitan by instinct and ex- 
perience. During his four years at Har- 
vard College he studied musical com- 
position under Paine and Spalding, and 
upon graduation left for Italy where he 


Ht ill HEMET il 


spent several years in musical study, 
principally under the direction of the 
well-known teacher of piano, the late 
Giuseppe Buonamici, in Florence. This 
experience came to a close when he 
yielded to the wishes of his father and 
went into business for a time—an ad- 
venture which he found distasteful and 
abandoned after a brief period to enter 
the diplomatic service. As diplomatic 
official he visited Constantinople and 
Persia, and then, unable to resist longer 
his passionate interest in music, he went 
to Paris to study with Widor and J. B. 
Ganaye. 

It is significant to note that during 
all the years of his service in diplomatic 
circles, his interest in music never waned 
and his researches into the music of 
Persia and the Near East brought to his 
knowledge material which has had an 
influence on his compositions. Although 
Mr. Fairchild’s music has been performed 
in this country from time to time and 
has had frequent performances in Paris, 
his greatest reward came during the past 
season when Albert Carré produced his 
ballet “Dame Libellule” at the Opéra 
Comique in Paris, as the first music by 
an American ever heard within the walls 
of the celebrated institution. The Ameri- 
can composer is now completing arrange- 


Dees State Subsidy as Spur to Creative W ork 


ments for the production of the work 
in Brussels, Liége and London next 
season. 

Mr. Fairchild arrived in this country 
recently to spend the summer. He plans 
to return, in the autumn, to Paris where 
he has lived most of the past fifteen 
years, to resume his musical activities. 

“In France,” he said, “the musical 
world is very friendly to Americans. 
They have been very good to me over 
there and at the Comique gave my ballet 
the best of ev thine —ias best settings, 
dancers and conductors. It is a good 
time for American musicians to visit 
Paris. They will be assured of a friendly 
reception.” 


How a State Subsidy Operates 


Paris, according to Mr. Fairchild, has 
seldom experienced greater musical ac- 
tivity than in this season, particularly 
among the creators of music. Scarcely 
a week passes without premiéres of three 
or four new orchestral works and twice 
as many compositions for voice, instru- 
ment and small ensembles. 

“It is a curious thing,” said the com- 
poser, “that although performances in 
Paris, generally speaking, are of much 
lower standard than here in New York, 
there is a much greater activity in music, 
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American Composer Whose 
Ballet “Dame Libellule” Was Produced 
at the Opéra Comique Recently 


Blair Fairehild, 


creatively speaking. The great number 
of premiéres is accounted for by the fact 
that the Paris orchestras receive a state 
subsidy on condition that they play a 
given number of new works each year. 
This, naturally, stimulates the writers 
of music. Any composer would become 
discouraged after writing for years with- 
out hope of getting a hearing. It seems 
to me that some such subsidy would prove 
a great spur to American composers. 
“The National Society of Music and 
the National Society of Independent 
Musicians are responsible for perform- 
ances of many new works. Much after 
the fashion in which the celebrated In- 
dependent Exhibition of French artists 
broke away from the National Gallery, 
the latter musical organization is an off- 
shoot of the former. The Society of 
Independents is responsible for many in- 
teresting hearings of less academic 
works, and acts as a spur to the efforts 
of young composers. It is unfortunate 
that none of these stimuli exist in Amer- 
4 ’”” 
1Ca. 


From Forgotten Persian Baggage 
g £sag 


Several of Mr. Fairchild’s own works 
were heard during the season at concerts 
of the two societies mentioned. Speranza- 
Calo, a well-known soprano, discovered a 
suite of Persian songs written by the 
American some twenty-two years ago 
during his visit to Teheran in the diplo- 
matic service, and sang them at a con- 
cert of the National Society with the 
greatest success. 

“They were really documents,’ said 
Mr. Fairchild. “In Persia I became in- 
terested in the music ‘of the people and 
wrote down some of the melodies as near- 
ly as it was possible. You understand, 
the Persians have no musical notation. 
These songs were published in Paris 
soon afterwards and were forgotten for 
years until Mme. Speranza-Calo un- 
earthed them and gave them to the 
Parisian concert public. There was a 
demand for more and I succeeded in 
unearthing from the attic two Persian 
melodies which were lost among the 
trunks and old clothes. These are now 
being published.” 

The success of the Persian songs, ac- 
cording to Mr. Fairchild, follows closely 
the vogue in Paris for the exotic and 
bizarre which has been such a stimulant 
to the energies of “The Six” and other 
modernists. 


The Modernist Revolt 


“Schonberg has just been discovered 
in Paris,” said Mr. Fairchild, “and a 
great deal is being made of him. I be- 
lieve, however, that he is less modern 
than Ravel and certainly less startling 
than Stravinsky. At first his music 
strikes you as revolutionary, but after 
a study of it I have become convinced 
that it is simply a carrying on of the 
Wagnerian tradition—an exaggerated 
sublimation of Wagnerian methods, you 
might say. All the modernists, I sup- 
pose, spring from the same Wagnerian 
tree, but Schénberg is a branch which 
began farther down on the trunk than 
most of the others.” 

Mr. Fairchild is inclined to believe 
that the French critics are becoming 
more receptive to the efforts of “The 


Six” and their confréres, and that there 
are signs of a far-off 
young modernists over the 


victory for the 
conservatiy 
forces led by Vincent D’Indy. 

LOUIS BROMFIELI 








20 


_ 


MUSICAL 


AMERICA 


May 13, 1yv22 





Alberto Salvi Leaves 
on Last Lap of 35,000 
Mile Tour of Continent 





Photo by Underwood & Underwood 
Alberto Salvi, Harpist 


Alberto Salvi, harpist, is here seen 
leaving on the last lap of his 35,000-mile 
tour, in the course of which he has given 
recitals in 100 cities of the United States, 
Canada and Cuba since last October. 
Mile-posts along the way have been New 
York, Montreal, Minneapolis, Portland, 
Ore., and stops in Texas, Florida and 
Cuba. He gave recitals in practically all 
the large cities en route. 

New Ruggles Work Heard at Whitney 
Studio Club 


The third in the series of talks on 
Modern Music was given at the Whitney 
Studio Club on April 27, by Carl Ruggles, 
who spoke on “Technique and Fantasy in 
the Study of Composition.” The pro- 
gram, which included Stravinsky’s ‘‘Le 
Sacre du Printemps,” Ravel’s “The 
Fountain,” the Bach G Minor Fantasia 
and Schumann’s “Vogel ais Prophet,” 
featured the first and second movements 
of Mr. Ruggles’ Symphonic Suite, “Men 


and Angels,’ which were received with 
much interest. The first movement was 
given in a transcription for two pianos, 
played by Mme. Artur Nikoloric and 
Frederick Bristol; the second, originally 
scored for six trumpets and orchestra, 
was transcribed for five violins and 
viola, played by Alexander Bloch, George 
Porter Smith, Barbara Sull, Adele Lewit, 
Marie Hyde-Lane and Mr. Ruggles. 
Ravel, Schumann and Bach numbers were 
finely played by Mrs. Alexander Bloch, 
pianist. 


HUNTINGTON MUSIC WEEK 


“Herald-Dispatch” Sponsors Series of 
Programs—O’Hara Assists 


HUNTINGTON, W. VA., May 6.—Under 
the auspices of the Herald-Dispatch, a 
Music Week was held in this city, reach- 
ing its climax on April 29, in an inter- 
high school contest. Schools, churches, 
clubs and other bodies co-operated to the 
fullest extent. The week was given 
added impetus by the presence of Geof- 
frey O’Hara, engaged by the Herald- 
Dispatch, which plans to make Music 
Week an annual event and to bring here 
some well-known artist to make the occa- 
sion more notable. 

On Friday night, more than 3000 per- 
sons crowded into the city auditorium 
for a recital by Mr. O’Hara and a con- 
test between the orchestras of the Cen- 
tral Junior High School and the Senior 
High School. The prize, which was a 
silver cup, given by the Hill Piano Co., 
went to the Central forces, and their con- 
ductor, Henry Shadwell, received a baton 
presented by the Kenney Music Co. The 
judges were Mr. O’Hara, Dr. C. E. Haw- 
orth and Alfred Wiley. The audience 
was highly enthusiastic. Mr. O’Hara 
gave a group of his own compositions, 
accompanied by Edwin M. Steckel. 

Earlier in the week, Mr. O’Hara ap- 
peared in special assemblies held in the 
Senior and the four Junior high schools, 
giving lectures on music. He also ad- 
dressed the various clubs. 

The Herald-Dispatch is to be com- 
mended for its civic enterprise in spon- 
soring the programs. Proceeds from the 
Friday night concert will go towards the 
purchase of instruments for the school 
organizations, and to buy phonograph 
records for the music classes. 

EDWIN M. STECKEL. 











NAVASOTA HOLDS FESTIVAL 





Daily Programs Mark Annual Event— 
Frances Ingram in Concert 


NAVASOTA, TEX., May 8.—The third 
annual Music Festival was held under 
the sponsorship of the Music Study Club, 
April 15 to 19. The period opened with 
a “Public School” evening, under the 
direction of Grace Helen Elting, super- 
visor of music, in the Auditorium and 
the program included also the final “mu- 
sic memory” contest, with Ira Black- 
shear as chairman. In the final contest 
perfect scores were awarded Edna 
Ueckert, Georgia Steele, Willie Allen and 
Thelma Showalter. 

A concert was given at the Methodist 
Church on the evening of April 16, and 
the Music Study Club presented a pro- 
gram in the Auditorium on the follow- 
ing evening, with Julia D. Owen as 
chairman. The participants in these 
programs included: Mrs. Robert Foster, 
Mrs. J. Percy Terrell, Julia D. Owen, 
Mrs. Edward Kelley, Ira Blackshear, 
Frances Leake, Mrs. Horace Knox, 
Bettina Jacobs, Clara Lang, Mrs. S. J. 
Emory, Mrs. H. M. Timmons, Mrs. T. 
H. Mackie, Mrs. Paul Freeman, Mrs. 
Leonard Keller, Mrs. Sam Steele, Mrs. 
J. H. Powell, Mrs. Joel Terrell, Mrs. 
R. D. Harris, Mrs. E. D. Blackshear, 
Katharine Sangster, Mable Glass, 
Neleene Camp, Frances Harris, Ethel 
Deane, Clara Lang, Edna _ Brigance, 
Nettie Brosig, Edith Salyer, and Mrs. 
Hunter Yarbrough. 

A guests’ program was given at 
the High School Auditorium on the 
evening of April 18. The soloists were 
Mrs. J. Taliaferro Burtis of Madison- 
ville, violinist; Elsa Schwartz of Hemp- 
stead, contralto; Eloise Smith of Ander- 
son; Mrs. Hendrix Conway of Bryan, 
pianist; Mildred Sage of Nacogdoches, 
soprano; Mrs. Charles J. Koenig of 
Houston, violinist; Elva Kalb of Hous- 
ton, soprano; Sarah Williams of Bryan, 
pianist; Julia Routt of Chapel Hill, vio- 
linist, and Mrs. Webb Howell of Bryan. 

Frances Ingram, contralto, formerly 
of the Metropolitan, was heard in this 
city in a recent engagement with the 
Ellison-White Chautauqua. The artist 
was ably assisted by the Stearns-Hellek- 
son Trio. The large audience was de- 
lighted with the artist’s singing. 

IRA BLACKSHEAR. 


READING HAS MUSIC WEE} 





Churches and Schools Figure in List o 
Concerts—Hand in Recital 
READING, PA., May 2.—Special mus 
in the churches, and the ringing 
chimes, ushered in Reading’s careful! 
planned music week. M. Claude Rosen 
berry, director of music in the schoo] 
arranged many interesting concerts 
vocal and instrumental music in severs 
of the large auditoriums. He has bee 
ably assisted by Anna M. Shearer of th 
Girls’ High School. The Reading Musi 
Club gave a special service in Chris 
Episcopal Church, under the directiv: 
of M. Evelyn Essick. Keen enthusiasn 
in the programs of the week have i: 

dicated the public interest in music. 
Under the auspices of the Knights o: 
Columbus, John Hand, tenor, gave a r¢« 
cital in the Orpheum Theater. Equippe: 
with an unusually fine voice and exce! 
lent taste, Mr. Hand aroused his audi 
ence to much enthusiasm. He was at hi: 
best in Handel’s “Total Eclipse,” i: 
Strauss numbers and in Irish folk-songs 
Lavar Jensen was at the piano. 
Under its conductor, Monroe A. Alt 
house, the Ringold Band celebrated it 
seventieth anniversary in the Capitc! 
Theater, by giving a memorable pro 
gram, assisted by John Wummer, flute, 
and John Strunk, trombone. The event 
was sponsored by the local post of the 
American Legion. WALTER HEATON. 





Widow of Former New York Mayor to 


Open Vocal Studio 

Mrs. Augusta C. Gaynor, widow of 
the late Mayor William J. Gaynor of 
New York, is to open a studio for voic: 
culture sometime during the next fal! 
according to the New York Herald which 
quotes a letter written recently by Mrs 
Gaynor in Milan where she has been 
studying for the past year. Mrs. Gayno1 
as a young girl, cherished operatic am 
bitions and continued her vocal studies 
throughout her married life. She is the 
mother of seven children, the youngest 
of whom was married eighteen months 
ago. Following the death of her hus 
band, Mrs. Gaynor sang first in public 
at an Irish Festival in New York and 
later made a professional début at th 
Academy of Music in Brooklyn. 











ez RENK » omBEYER 


Pianist Co-Recitalist Accompanist 


American Violinist 





piano, made fine and sensible music. 


“Mr. Renk played carefully and correctly. 
tasteful and meaty.”’ 


just what he wishes to do. 
playing interesting. 
holds out a danger. 


SCORE in CHICAGO RECITAL 
Sunday, April 30, 1922 


“Fritz Renk and Otto Beyer, playing Beethoven’s ‘Springtime’ sonata for violin and 
Their tone is well blended, of pleasant quality. 
They left no phrase without a mark of distinction and understanding, were happy in 
the choice of tempos, neat in supporting each other’s leads, and showed a splendid 
sense of the composer’s style.”’ 


“Fritz Renk and Otto Beyer in joint recital, heard in sane, clean, and well thought 


out performance of Beethoven’s Sonata, Op. 24.’’ 
Edward Moore, 


“My small share as listener gave me the pleasure of hearing the Vieuxtemps concerto 
and of renewing grateful remembrance of Mr. Renk’s talents, of his warm, sweet tone, 
his excellent technique and the elegance of his phrasing. 
worthy of association with his artistic confrere.’ 
Herman Devries, Chicago Evening American 


, 


“Otto Beyer showed imagination, in interpretation, 
pianistic problems and a musical manner. 
praiseworthy kind. He attacked his numbers with the air of the musician and presented 
them with grace and ease, with clean phrasing and with the poise of the mature player.” 
Maurice Rosenfeld, Chicago Daily News. 


“Fritz Renk brings from his violin a tone of musical sweetness and he knows well 
He understands the popular favor and how to make his 
There is a tendency toward the sentimental, which is effective, but 
Mr. Renk is a player of power, who is making a solid place for 
himself, but he ought to beware of too easily won popularity. He has the capacity for the 


hard climb which leads to the heights.”’ 
Karleton Hackett, Chicago Evening Post. 


Management: G. Lamssies, 1641 Byron Street, Chicago 


Eugene Stinson, Chicago Daily Journal. 


Mr. Beyer gave a sensible interpretation, 


Paul Bloomfield Zeisler, Chicago Herald and Examiner. 


Fritz Renk displayed artistic qualities of 





Chicago Daily Tribune. 


Mr. Beyer seems to be quite 


adequate dexterity for the 
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LONDON 


WELCOMES 


FLONZALEY 
QUARTET 


In Their Annual Spring 
Recital 





“The Flonzaley Quartet began the program 
with a very fine performance of the Beethoven 
opus 127. The clearness and incisiveness of 
their playing in the third movement, and the 
extraordinary vitality infused into the interpre- 
tation of the finale were remarkable. It was in 
the treatment of the slow movement that the 
more subtle qualities of style were best shown, 
{ for the complexity of writing demands the ut- 
most flexibility in the interdependence of the 


players.” —London Times. 


i 
For Terms and Dates 
Address 
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Loudon Charlton 


New York 


( arnegie Hall 

















All Sections of City Join in Event— 
Newly-Formed Choir of Boys 
Gives First Concert 
SALEM, ORE., May 6.—Salem’s first 
Music Week was celebrated from April 
16 to 22, under the auspices of the Salem 
Music Teachers’ Association, and was 
highly successful, with practically every 
musician and musical organization in the 
city taking an active part. Capacity 
audiences were present at most of the 

performances. 

The special Music Week committee 
was composed of Mrs. W. E. Anderson, 
chairman; Mrs. C. C. Clark, Mrs. Walter 
Denton, Mrs. Bertha Junk Darby and 
Dan H. Langenberg. The honorary com- 
mittee was made up of Governor Ben W. 
Olcott, Mayor George E. Halvorson, Paul 
B. Wallace, Mrs. George J. Pierce, Dr. 
W. B. Morse, Mrs. H. J. Clemens, George 
H. Hugg, Dr. Carl Gregg Doney, Frances 
Richards, Cornelia Marvin, R. J. Hend- 
ricks, Mrs. George H. Alden, Thomas H. 
McBride, Sally Bush and A. F. Laflar. 

Mayor George Halverson, in a_ pro- 
clamation, called the attention of the 
community to the fine influence of music, 








SALEM TEACHERS ORGANIZE MUSIC WEEK CELEBRATION 
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AMERICAN PIANIST-COMPOSER 


“Broader musical vision than most of his contemporaries. 


teresting.”-—-New York Tribune. 


“Interpretations had enormous vitality and power.’—New York Evening Mail. 
“Playing was genuinely musical in detail. 


—New York Times. 


“Thoroughly in earnest in his effacement of himself.”—New York Herald. - 
“Fine sense of interpretation, abundance of power; tonal artist of first rank.’”’— 


New York Morning Telegraph. 





talent.’’—Cincinnati Enquirer. 
ance.’’—Cincinnati Tribune. 
“Listeners sit tight and motionless. 


Light. 


tonio Express. 








Typical Newspaper 


Notices of Successes 


“Can play in orderly, consistent style whatever he attempts.’’-—New York Evening 


World. 
“Playing of a musician.’’-—New York Sun. 
“Fine tonal coloring and dramatic effect.”—New York Globe. 
| - 5 earen poetic fancy, craftsmanship, and fine intelligence.’”’—New York Evening 
ail. 


“A serious musician.’’—New York Evening Telegram. 
“Master of his instrument.’’—Dayton, Ohio Journal. 
| “Abundance of temperament, thorough sense of the artistic, and decided technical 


“Gifted with a very highly developed and facile technic. A broad virile perform- 
They were enthralled.””—San Antonio Texas 


“Played with great brilliance—won respect of every musician present.”—San An- 


Available for Concerts 


Management: Daniel Mayer, Aeolian Hall, New York 
Personal Address: Secretary, Harold Morris, 330 W. 95th St., New York 


and urged every citizen to cooperate to 
the full extent of his ability. 

On the Sunday every church featured 
special musical services. Programs were 
given at the Boys’ Training School, Girls’ 
Industrial School, and the Oregon State 
Tuberculosis Hospital. Sacred cantatas 
were given at the First Presbyterian 
Church, and the First Methodist Church, 
where a capacity audience heard a fine 
program arranged by E. W. Hobson of 
the Williamette University School of 
Music. 

The initial concert of the recently- 
organized Whitney Boys’ Chorus, under 
the leadership of Dr. H. C. Epley at the 
First Christian Church on April 25 was 
one of the most interesting of the week. 

Another feature of the week was the 
community singing in the Armory on 
April 26 with Carrie B. Adams of Port- 
land, conducting. The Salem Band un- 
der the baton of Oscar Steelhammer, as- 
sisted. IRENE CAMPBELL. 





The name of Benno Moiseiwitsch, pian- 
ist, is the latest to be added to the list 
of artists who make records for the Vic- 
tor Talking Machine Company. 





Best of all he is in- 


Not baffled by technical difficulties.” 











NEW YORK CHAMBER MUSIC SOCIETY 


ARTISTS 
SCIPIONE GUIDI 
Violin 
ARTHUR LICHSTEIN 


CAROLYN BEEBE, Founder 
SEASON 1922-1923 





Violin 
JOSEPH KOVARIK 


ELEVEN BRILLIANT ENSEMBLE ARTISTS 





Viola 


CORNELIUS VANVLIET 
Cello 


ANSELM FORTIER 
Double Bass 


Management 


CHARLES DRAKE 
507 Fifth Ave., New York 





Steinway Piano 





OCTOBER TOUR BOOKING 


Communicate at Once 


CAROLYN BEEBE 


Piano 


Duo Art Records 





ARTISTS 
GUSTAVE LANGENUS 


Clarinet 


NICHOLAS KOULOUKIS 
Flute 


BRUNO LABATE 
Oboe 


BENJAMIN KOHON 


Bassoon 


MAURICE VANPRAAG 
French Horn 


New York Office of the Society 
402 Carnegie Hall 


Phone 
Circle 1350 
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CLUB ZEALOUS IN FRANKFORT MUSIC 





Indiana City Provided with 
Attractive Fare Through 


Matinée Musicale 


By Mrs, N. L. Clayburgh 

FRANKFORT, IND., May 6.—The 
Zoellner String Quartet provided the 
most recent attraction of the series this 
season by the Matinée Musicale. Its con- 
cert was given in the Methodist Episco- 
pal Church, and the large auditorium 
was filled. The program was _ one 
of the most interesting heard here, 
the ensemble revealing its unity in cham- 
ber works by Haydn, Grieg, Whithorne, 
Glazounoff and others. 

This concert has been preceded by 
many other interesting events, under the 
auspices of the same association. Al- 
though this city has only 12,000 inhab- 
itants, fine support has been accorded 
the series. 

During the season, the Matinée Musi- 
cale brought Mario Chamlee, tenor of 
the Metropolitan Opera Company, to 
Frankfort, and later Thuel Burnham, 
pianist. Other artists heard here under 
its auspices were Cleo Colvin of Indian- 
apolis, violinist, and Horace Whitehouse 
of Indianapolis, organist. The annual 
sacred concert by the club chorus of fifty 
women was one of the features of the 
year, and attracted a great audience to 
the Methodist Episcopal Church. 

More than a year ago, the Musicale 
became one of the charter members of 
the State Federation of Music Clubs. 
Following a requirement of the Federa- 
tion, it sponsored the organization of a 
Junior Matinée Musicale in the High 
School, and this younger association has 
now fifty members, and showed decided 
progress in its recent concert before the 
senior body. Inez Nixon, supervisor of 
music in the public schools, is advisor of 
the junior body, with the senior officers 
and Pauline Van Sickle as assistants. 
The juniors, however, have their own 
active officers. 

The Matinée Musicale Chorus is one of 
the assets of this city, and has existed 
in its present form since the re-organi- 
zation of the musicale three years ago. 
Besides the local concerts this year, the 


chorus was invited to sing before the 
State Federation of Music Clubs, and 
gave groups by Mabel Daniels and Gor- 
ing-Thomas. Caroline Sims is_ con- 
ductor of the chorus, and Mary Vorhees 
is accompanist. Mrs. Carl W. Sims, Mrs. 
A. A. McClamroch and Mrs. T. R. Spray 
are soloists. 

Mrs. W. P. Sidwell is president of the 
Matinée Musicale. Other officers are 
Mrs. George Dorner, vice-president; 
Mrs. N. L. Clayburgh, secretary; Mrs. 
George Lockwood, treasurer, and Mrs. 
H. N. Oliphant, librarian. The program 
committee consists of Caroline Sims, 
Mrs. Car] A. Sims and Mabel Love. 


BOYS’ BAND MAKES DEBUT 


Mansfield Greets High School Student 
Forces—Choirs Give Cantatas 


MANSFIELD, OHIO, May 5.—The new 
band of the Mansfield High School boys 
made its first appearance recently at a 
concert given at the school by the stu- 
dents. The organization in this début 
justified its sponsors’ labors, especially 
those of Mr. Chubb, supervisor of music, 
and other interested persons, who secured 
the instruments for the players. 

Axel Skougaard, Danish violinist, and 
Alice McClung Skougaard, pianist, were 
heard in a joint recital at the annual 
banquet of the Richland County Asso- 
ciation of Scottish Rite Masons, held 
here recently. The program presented 
by the artists was much appreciated. 

Recent special musical programs in the 
churches included the presentation of 
“The Gate Beautiful” at First Lutheran 
Church, with Mrs. Middleton as soloist, 
on the evening of Easter Sunday. The 
choir of St. Luke’s Lutheran Church, 
Dimon Hering, choirmaster, sang Julian 
Edwards’ “Lord of Light and Love,” 
with the following soloists: Vera Smyth, 
Marian Rowland, William Van Dyke, 
Mr. Hering and Fred Cahall. Minnie 
Marks was organist. Maunder’s “Olivet 
to Calvary” was given at the First 
Methodist Church under the leadership 
of William Gugler. The soloists were 
Mrs. Agatha Hammeth, Mary Dippman, 
Milo Patterson and Mr. Purdum. Mr. 
Stambaugh was at the organ. Love- 
land’s “Rabboni” was given by the choir 
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To Progressive Series Teachers— 


MIAMI 
CONSERVATORY OF MUSIC 


ANNOUNCES THE OPENING OF A 


Progressive Series of 
Piano Lessons Department 


Your students coming to Miami for the 
Winter Season can continue their study of 
the Progressive Series under the personal 
direction of Miss Bertha M. Foster, Director 
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of the Central Methodist Church, R. A. 
Chubb director. Soloists included Mrs. 
Swain, Mrs. L. A. Ogburn, Mrs. Acker, 
Mrs. Henderson, Mrs. Heim, Mr. Heim, 
Mr. Owen, Mr. Hervey and Mr. Hughes. 

Stainer’s “Crucifixion” was given by 
the Congregational choir, led by J. T. 
Thomas, on Good Friday, and Reed’s 
“Resurrection and the Life” on Easter 
Day. William Hazeltine, Mrs. John 
Klinger, Carl Schwier and Mr. Thomas 
sang the solo parts. Three Lenten can- 
tatas were presented at Grace Episcopal 
Church—Maunder’s “Olivet to Calvary.” 
Stainer’s “Crucifixion” and Harold 
Moore’s “Darkest Hour.” A new organ 
was installed lately and was utilized for 
the first time on Good Friday. The 
soloists in these works were Howard 
Rusk, Dick Starrett, Frank Lee, David 
Scott, Harold Steele, Wickham Old and 
Arno Kallmerten. 

FLORENCE MACDONALD. 


Arthur Hackett’s concert engagements 
include an appearance in Worcester, 
Mass., the town of his birth, on May 23. 
He will sing with the Holy Cross Mu- 
sical Club. 





Heidelberg University Glee Club Com- 
pletes Ten-Days Tour 

TIFFIN, OHIO, May 8.—The Men’s Glee 
Club of Heidelberg University recently 
completed a _ successful ten-days tour, 
under the leadership of Oswold Blake of 
the University department of voice. The 
soloists with the organization were: Mr. 
Blake, tenor; James Seybert, baritone; 


Harry R. Behrens, violinist; Willard 
Rhodes, pianist, and Eldon Smith, 
reader. The program included numbers 


by an instrumental and a vocal quartet. 
The itinerary included Lima, Kenton, 
Fairfield, Xenia, Dayton, Hamilton, Mi- 
amisburg and Germantown, Ohio, and 
Indianapolis, Berne and Fort Wayne, 
Ind. The Club was everywhere enthusi- 
astically received. 





Virginia Rea, coloratura soprano, will 
sing in East St. Louis, Ill., on May 15, 
and in St. Louis, Mo., on the following 
day. The soprano has recently spent 
some time making new discs for the 
Brunswick. 








there is no accounting.” 


Eastern and Middle West America: 


Western America and Canada: 


NOW BOOKING 


First Transcontinental Tour 


October 1922—March 1923 


MARCEL DUPRE 


The Rising Young Genius of Organ Music 
Organist at Notre Dame Cathedral, Paris 


“The finest organist of his time’—Louis Vierne 


“Such playing as this is one of the phenomena for which 
Fullerton L. 
delphia Public Ledger, December, 1920. 
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Alexander Russell, Concert Director, Wanamaker 
Auditorium, New York City 


Bernard Laberge, 70 Rue St. Jacques, Montreal, Canada 


Waldo, Phila- 











welcome here. 
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with his artistry. 
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“.. « » Bile Bret sone 


won the audience and few artists in 
the past have been given sucha hearty 
He was recalled time 


Lima (0.) Republican-Gazetle. 


captivat ed his audience 


artist responded to encores after each 
number that the enthusiasm of his 
audience could be quelled.” 


Has a beautifully clear 
voice which enunciates perfectly. His 
range and the vibrancy of his tones 
are worthy of much credit. 


PAUL PARKS 


BARITONE 


Personal Representative 
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OPERATIC ARTISTS GIVE GRAND RAPIDS RECITALS 





Johnson, Rosa Raisa and Rimini Visit 
City—St. Cecilia Society in French 
and Russian Program 

‘RAND RAPIDS, MICH., May 8.—Ed- 
ward Johnson, tenor of the Chicago 
Qpera Association, aroused much enthu- 
siasm when he sang in concert at the 
Armory on April 26, in the Master Artist 
Concert course. The audience was three 
times as large as that which heard the 
artist on his first appearance here last 
December. Especially admirable was 
the unhackneyed character of the pro- 
gram, Which ranged from a sixteenth 
entury canzonetta by Raffaello Rontani 
to the sardonic tragedy of “Angelica” by 
Iidebrando Pizzetti and the “Lament of 
lan the Proud” by Charles T. Griffes. 


The accompaniments of the last two 
numbers were given so forcefully that 
the tenor called on his accompanist, 
Ellmer Zoller, to share in the applause. 
Rosa Raisa, soprano, and Giacomo 
Rimini, baritone of the Chicago Opera 
Association were heard in concert at the 
Armory on April 28, before a large audi- 
ence. The program was given for the 
benefit of the Mary Free Bed Guild. 
The St. Cecilia Society gave a _ pro- 
gram of French and Russian music on 
April 28. Mrs. Frank Lusk, soprano, 
sang songs by Delibes, Widor, Hahn and 
other composers. The St. Cecilia String 
Quintet gave three numbers; and two 
groups were played by Max Ewing, a 
youthful pianist, and holder of a musical 
scholarship at the University of Mich- 
igan. He gave numbers by Scriabine, 
Borodine and Prokofieff. The St. Cecilia 





Society, according to a recent announce- 
ment of Mrs. F. Dunbar Robertson, pres- 
ident, has made its site and commodious 
building now entirely free from debt. 

John W. Beattie, supervisor of music 
in the public schools, following the action 
of the city commission reducing the mu- 
nicipal budget, including the provision 
for summer park concerts, has offered 
the services of the military bands from 
the three high schools for these events. 
It is planned to give three concerts in 
different city parks during the spring 
and early summer, the events to take 
place in the early evening. 

VICTOR HENDERSON. 

A summer session will be held at the 
Seymour School of Musical Re-educa- 
tion this year from July 10 to August 
19. The work of the school is directed 
by Harriet A. Seymour and Marshall 
Bartholomew. 


seeiatenesiiliiihiiaitidimcten 








Bonucci his place. 








We Nominate for the Musical “Hall of Fame” 


Arturo Bonucei 


Italian Violoncellist 





BECAUSE 


@ He is Italy’s foremost ‘cellist. 
@ He graduated from the Conservatory of Bologna when only seventeen. 


@ His celebrated maestro, Francesco Serato, resigned from the Serato Quartette to give 


@ He laid aside his instrument for the sword when his country was imperilled. 

@ He won the rank of captain on the field of action, receiving three medals for valor. 

@ He conquered Paris, London and then New York with his art. 

@ He has received the highest critical praise from critics in New York, Chicago, Mil- 
waukee, Baltimore and other cities. 

€ Max Smith in the New York American said, “He gave a remarkable demonstration of 
skill, technically immaculate, and musically without blemish. 
ished in every detail, his tone smooth and expressive.” 

@ Pitts Sanborn in the New York Globe said, “He played sincerely, with musical feel- 
ing, with grace, with charm.” 

@ He will return to America for his third successive season. 


@ He is managed by the Metropolitan Musical Bureau. 


His playing was fin- 

















HEMPEL IN ALBANY 


Repeats Songs Given by Jenny Lind 
Seventy Years Ago 

ALBANY, May 6.—Items 
program sung here seventy years ago 
by Jenny Lind, when she appeared at 
the Third Presbyterian Church under 
the management of P. T. Barnum, were 
repeated by *rieda Hempel at her Jenny 
Lind concert on April 21. The engage- 
ment was booked by Ben Franklin and 
more than 5000 people, it is estimated, 
were in the audience. The church where 
Jenny Lind sang has since been con- 
verted into a theater, and Miss Hempel 
appeared in the State Armory. At least 
four persons were in the audience who 
heard the concert of seventy years ago. 

Miss Hempel’s opening number was 
the Prize National Song written for 
Mme. Lind by Bayard Taylor and Julius 
Benedict. The “Casta Diva” aria from 
Bellini’s ‘“‘Norma” was especially appre- 
ciated and as an encore Miss Hempel 
sang “The Last Rose of Summer.” Her 
next group included Schubert’s ‘Ave 
Maria” and “The Trout,” “The Nut 
Tree” by Schumann and ‘“Herdsman’s 
Song.” A double encore of “By the 
Waters of the Minnetonka” and “Dixie” 
followed. 

The opening of the second part of 
the concert was Benedict’s “Carnival of 
Venice,” with flute obbligato. Again, 
insistent demands brought forth two en- 
cores, “Beautiful Blue Danube” and 
“The Night Wind.” The concluding 
group was Mendelssohn’s “On Wings of 
Song,” Taubert’s “Bird Song,” with 
flute obbligato, and “Home, Sweet 
Home.” A final encore from the gen- 
erous artist was “Carry Me Back to 
O’ Virginny.” Coenraad V. Bos was 
accompanist and piano soloist, and Louis 
P. Fritze, flautist. 

The Monday Musical Club gave a mis- 
cellaneous program at the Historical So- 
ciety Auditorium recently. The soloists 
were Harriet Crannell and Mrs. Herbert 
E. Robinson, pianists; Elizabeth Roehr 
and Mrs. Floyd E. Mallette, sopranos; 
Karolyn Wells Bassett and Mrs. Edgar 
S. Van Olinda, contraltos, and Lillian M. 
Jones, violinist. Lydia F. Stevens, Mrs. 
Edgar S. Van Olinda and Mrs. George D. 
Elwell acted as accompanists. 

W. A. HOFFMAN. 


from the 


Saratoga Springs Club Presents Artists 
in Recital 
SARATOGA SPRINGS, N. Y., May 8 

Henry Jackson Warren, baritone, and 
Edward A. Rice, were pre- 
sented in a recital in Skidmore Audito- 
rium, under the auspices of the Practice 
Club, on April 17, and were vigorously 
applauded. Mr. Warren sang “Eri Tu” 
from Verdi’s “Ballo in Maschera” and 
numbers by Beethoven, Giordani, Bem- 
berg, Chaminade, and other composers, 
including a group by Edwin Schneider, 
Hugo Kaun, John Alden Carpenter and 
Mabel W. Daniels. Albert Platt, head 
of the music department of St. Faith’s 
School, was accompanist. Mr. Rice 
played a Handel Sonata in E; the Men- 
delssohn-Achron “On Wings of Song,” 
and numbers by Chopin-Kreisler, Wieni- 
awski, Chaminade-Kreisler and Rimsky- 
Korsakoff. Mr. Rice, who is instructor 
of violin at the Skidmore School of Arts, 
had his brother as accompanist. The 
chairman of the program was Mrs. 
Charles B. Andrus. 


violinist, 


Syracuse Club Hears Ethyl Hayden in 
Recital 

SYRACUSE, N. Y., May 5.—Ethyl Hay- 
den, soprano, proved herself to be a 
singer of much charm at her recital be- 
fore the members of the Salon Musicale 
at the home of Mrs. Robert Dey on April 
28. With a _ program consisting of 
Spohr’s “Rose Softly Blooming,” an aria 
from Mozart’s “Marriage of Figaro,” 
and a Handel aria, followed by a group 
of French songs, the “Depuis le jour” 
from “Louise,” and a German and a 
French group, Miss Hayden quickly took 
her place among the most satisfying con- 
cert artists heard here this season. Mrs. 
Goldie Andrews Snyder was the accom- 
panist. 


EAST ORANGE, N. J.—Trinity Church 
Congregational Choir, conducted by Rus 
concert at the 


sell Snively, gave a 
The soloists were 


Woman’s Club-house. 


Vincenza C. Cuniberti, Clara S. Kleb, 
Marjorie A. Lauer. Charlotte C. Brady, 
Gertrude M. McDermitt, Edwin H. 


Voleckmann, Frederick Ewald and An 


drew Wot nerspoon. 
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VERDI REQUIEM IN FITCHBURG PROGRAM 





Festival Succeeds in Spite 
of Obstacles — Many 
Visiting Soloists 


By Leon S. Field 

FITCHBURG, MAss., May 6.—The Fitch- 
burg Festival, which closed on April 28 
with the performance of Verdi’s Requiem, 
was again remarkably successful this 
year, notwithstanding the _ difficulties 
which the organization has recently en- 
countered. 

The outlook last fall was anything but 
bright. Indeed, many thought it would 
be advisable to discontinue the festival. 
The resignation of Herbert I. Wallace, 
who as president had been largely re- 
sponsible for its success, left the Choral 
Society without a head. However, the 
committee worked hard with the idea 
that the future depended upon the ability 
to stimulate enough interest to make the 
enterprise a community one rather than 
to depend upon the efforts of one man. 
A board of guarantors was organized, 
plans were made to continue the society, 
and the results obtained have been ex- 
cellent. 

This year’s chorus was fully up to 


quality. Each succeeding year finds it 
better qualified for the most difficult 
choral works, and more responsive to 
the conductor. Nelson P. Coffin may 
well take pride in the excellent chorus 
that he has built up in the years of his 
association with this society. 

For the festival just concluded, the 
forees included the chorus of 275 voices, 
a festival orchestra of twenty-five pieces 
with Louis Eaton as conductor, and the 
following soloists: Cora Chase of the 
Metropolitan Opera Company, and Inez 
Barbour, sopranos; Merle Alcock, con- 
tralto; Lambert Murphy, tenor; Knight 
McGregor, baritone, and Norman Jollif, 
bass. Harold Bauer was the visiting 
piano soloist, and Mabel Sheddon was 
accompanist. 

Deems Taylor’s “Highwayman,” with 
Knight McGregor as soloist; Grieg’s 
“Landerkennung,” and _ miscellaneous 
numbers, with Harold Bauer and Cora 
Chase as soloists, made up the first pro- 
gram, on the evening of April 27. The 
second concert, the matinée, on April 28, 
was given by the Fitchburg Festival Or- 
chestra, Mr. Eaton conductor, with Cora 
Chase as soloist. For the final concert, 
that evening, Verdi’s Requiem by the 
full chorus and orchestra, and Inez Bar- 
bour, Merle Alcock, Lambert Murphy 
and Norman Jollif as soloists, comprised 


of other years, the evening preceding 
the festival was given over to a public 
rehearsal. Local soloists were heard at 
this rehearsal, with Knight McGregor, 
whose early arrival made it possible for 
him to appear. 

The presence of Mr. Bauer at the 
Fitchburg Festival was a novelty. His 
solos were Schumann’s “Kinderscenen” 
and Chopin’s Scherzo in C Sharp Minor, 
played in masterly style, and he was 
greeted with marked favor. Miss Chase 
sang in this program the arias “Nobles 
Seigneurs,” from “Huguenots,” and “Ah, 
non credea” from “Sonnambula,” em- 
ploying a voice of beauty and freshness. 
Mr. McGregor’s resonant baritone voice 
made a feature of the solos of “The 
Highwayman.” 

At the matinée, the orchestra played 
the “Don Giovanni” Overture, the An- 
dante from Tchaikovsky’s Fifth Sym- 
phony, the entr’acte music of Cellier’s 
‘““Mountebanks,” and numbers by Grieg, 
Thome, Rachmaninoff, Puccini, Skilton 
and Hadley. Miss Chase sang an aria 
from “Puritani” and a group of songs. 

The performance of Verdi’s Requiem 
on the evening of April 28, marked the 
chief success of the festival. Chorus, 
orchestra and soloists were at their best. 
Mme. Alcock, Mr. Murphy and Mr. Jollif 
sang admirably, Mr. Jollif, a newcomer 
to Fitchburg, making an _ exceedingly 
favorable impression. Mme. Barbour 
proved her ability in an emergency call, 





the standard of other years in vocal the program. Following the custom as she substituted at the last minute for 
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York Herald, April 7, 1922. 


April 7, 1922. 


April 12, 1922. 


American, April 20, 1922. 


Zeitung, April 20, 1922. 


15, 1922. 


“MME. JULIA CLAUSSEN WAS THE DALILA. 
TIAL MERIT AND FITS WELL INTO THE METROPOLITAN SCHEME.”—W. J. Henderson, New 


CLAUSSEN’S BRUENNHILDE. 


JULIA CLAUSSEN 


Prima Donna Mezzo-Soprano 
Metropolitan Opera Company 


SCORES AS DALILAH, KUNDRY, 
BRUENNHILDE AND BRANGAENE ¢ 


HER IMPERSONATION HAS SUBSTAN. 


“THE TWO HALVES OF THE TITLE ROLE WERE SUNG WELL. 
MADE AN EFFECTIVE PICTURE AND SANG WITH CONFIDENCE AND AUTHORITY.”—Deems 


Taylor, New York World, April 7, 1922. 
“THE DALILA WAS JULIA CLAUSSEN. THE APPLAUSE FOLLOWING HER FAMOUS 
SECOND ACT ARIA WAS BOUNTIFUL.” — Frank H. Warren, New York Evening World, 


“MME. CLAUSSEN IS A HEROIC AND COMMANDING KUNDRY. 
RICHLY COLORFUL VOICE GAVE THRILLING INTEREST TO THE MUSIC.” — Philadelphia 


North American, April 12, 1922. 


“MME. CLAUSSEN’S DRAMATIC INTERPRETATION OF KUNDRY, 
EFFORT, WAS THE MOST MOVING PART OF THE PERFORMANCE.” — Philadelphia Record, 


“ALL IN ALL, THE MOST IMPRESSIVE CONTRIBUTION OF THE EVENING WAS JULIA 
SHE MADE A SPLENDID FIGURE AS THE VALKYRIE AND 


SANG AND ACTED WTH DRAMATIC INTENSITY AND FERVOR.” — Max Smith, New York 


“THE PALM SHOULD BE GIVEN TO THE GRIPPINGLY DRAMATIC AND ALSO MOV.- 
INGLY SUNG BRUENNHILDE OF MME. CLAUSSEN.”—Maurice Halperson, 


“JULIA CLAUSSEN, AS BRUENNHILDE, WAS SUPERB. 
ING OF THE VALKYRIE ALMOST STAMPEDED THE AUDIENCE INTO APPLAUSE. CLAUS- 
SEN HAS ONE OF THE REALLY GREAT VOICES OF THE DAY.”’’—Philadelphia Record, Mar. 











MME. CLAUSSEN 


HER OPULENT AND 


A SUPERB VOCAL 


New York Staats- 





HER FIRST DRAMATIC SING- 


“JULIA CLAUSSEN MADE OF WOTAN’S DAUGHTER A VOCALLY OPULENT AND TRAGI- 
CALLY VITAL FIGURE.”—Philadelphia Inquirer, Mar. 15, 1922. 

“JULIA CLAUSSEN GAVE A REMARKABLY FINE PORTRAYAL OF BRANGAENE IN SONG 
AND ACTION.”—Max Smith, New York American, April 22, 1922. 

“THE BRANGAENE OF MME. CLAUSSEN WAS AN ORNAMENT TO THE PERFORMANCE.” 
—Maurice Halperson, New York Staats-Zeitung, April 22, 1922. 


SEASON 1922-23 NOW BOOKING 


AEOLIAN HALL, N. Y. 





Florence Hinkle, who was detained 
her home by tonsilitis. 

“Presentation afternoon” was aga 
observed the day before the festiv 
when prizes of $75, $50 and $25 we 
awarded to the pupils of the Fitchbu 
High School and State Normal Sch 
for the best essays submitted by t 
pupils on subjects selected by Mr. W: 
lace, who gave the prizes. This year t 
subjects were: High School, “Music 
the Home’’; Normal School, “The Ber 
factions of Music.” The winners wei 
High School—Elizabeth Preston, fir 
Helen Louise Heinig, second; Warr 
Francis Nash, third. Normal Schoo! 
Althea Burgess of Holyoke, first; Ed: 
Briggs of Fitchburg, second; Dean A 
ridge of Shelburne Falls, third. 





Entertainment for Tsianina and Cadma) 


A reception was recently given 
Princess Tsianina and Charles Cadm 
at the home of Nelle Richmond Eberha 
in Brooklyn. An informal program . 
Cadman compositions was given, Tsi: 
nina being heard in selections from th. 


opera “Shanewis”; Constance Eberhar: 
in “The Groves of Shiraz,” “Nausica’ 
Song” and the new “Streams of Fate.” 
and Katharine Lee in “The Thunderbir« 
Came from the Cedars” and “From th: 
Long Room of the Sea.” Among the 
sixty-odd guests present were Miss Bob 
by Bessler, Ethel Grow, Mrs. Kemper, 
Ruth Kemper, Gordon Stanley, Ida Geer 
Weller, Wells Clary, Kendall K. Mussey, 
Marie Tiffany, Helen Scoville, Sue Har- 
vard, Carroll Brent Chilton, Jerom: 
Rogers Howard, Louis Edgar Johns, 
Howard Murphy, Frank Waller, Marcell: 
Geon, Herbert Peyser, Christopher Hays, 
Mrs. Templeton, Eileen Templeton, Flo: 
ence Van Kirk, Major and Mrs. R. T 
Scott, Alexander Gunn, Lucile Nellson, 
Paul de Leslie, C. W. Parker, Hugh 
Whatly and Kate Chamberlin Stowe. 





Kathryn Platt Gunn Appears on Five 
Music Week Programs 


The Music Week activities of Kathryn 
Platt Gunn, violinist, began on April 30, 
when she was heard in a group of four 
solos at the Lewis Avenue Congrega- 
tional Church, Brooklyn. Her numbers 
were Romance by Van Goens, Lullaby by 
Friml, Adagio by Ries and an arrange- 
ment of Schubert’s “Ave Maria.” 01 
May 1, she took part in a Spanish pr 
gram before the Travelers’ Club of Jer 
sey City; on May 2 and 5, she played 
in Flushing League Hall with Ralph 
Horace Sprague, and on May 4, for the 
Woman’s Club in Stamford, Conn. 





Elise Dufour Dancers Appear in Town 
Hall 

A program of dance music was given 
by Elise Dufour, assisted by Lilias Mac- 
lane and the Dufour Dancers and Ruth 
Garland, composer-pianist, at the Town 
Hall on the evening of May 4. The pro- 
gram was divided into two parts, “Devas- 
tation” and “Resurrection,” the musi 
being drawn from Beethoven, Chopin, 
Schumann, Liszt, and modern composers, 
including Miss Garland, Edward Elga! 
and Leo Ornstein. 





Goldman Band Postpones Tour 
Edwin Franko Goldman, conductor of 
the Goldman Concert Band, announces 
that the proposed transcontinental tour 


of his organization will be postponed | 


from next autumn to the spring or fa 
of 1923. The conductor mentions t! 
high railroad rates and transportatio! 
expenses as obstacles to the propos 
tour. 





Ida E. Fischer Re-engaged for Summer 
Session at San Diego College 

Ida E. Fischer, teacher of music in t 
public schools of New York City, a 
lecturer on public school music at t 
College of the City of New York, |! 
been re-engaged to teach in the summe! 
session of the State Teachers’ College |! 
San Diego, Cal., where she will conduct 
classes, supplemented by a course in n 
sic appreciation. 


GRANBERRY fcut3° 
Summer Courses 


For Pianists, Teachers, Accompanists 


Courses in Carnegie Hall, New York, throughout the 
Summer. Mr. Granberry will direct the University of 
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CHORUSES IN PITTSBURGH were: Betty Croll, soprano; Fonald V. ness meeting in charge of President Wil- ANN ARBOR FESTIVAI 
—. Bauder and E. H. Rolston, tenors, of liam H. Oetting preceded the address. “et a cs 
Local Organization and Two College Penn State, and Curtis L. Varner, tenor, The Pittsburgh-Apollo Male Chorvs, yaony F , 
Musical Clubs Give Concerts of W. and J. under the baton of Rinehart Mayer, was ““@"Y *eatures Ananeneen ~~ Tpuegeial 
Sidney C. Durst of Cincinnati, spoke heard in Carnegie Hall on April 28. The ee ee Sener wane 


PITTSBURGH, May 7.—The combined : ; 
’’ before the largest soloist was Marie Stone Langston, con- ANN ARBOR, MICH., May 6.—Final 


musical clubs of Washington and Jeffer- on “Spanish Music 

son College and Pennsylvania State Co!- meeting of the Musicians Club of Pitts- tralto. Carl Bernthaler played piano announcement of the programs for the 

lege gave a concert in Carnegie Hall on burgh held this season, in the Fort Pitt accompaniments. twenty-ninth ; 1 Mz Fe tival ) 

April 24 before a large audience. The Hotel, on the evening of April 25. He Harry Austin, Pittsburgh composer, Sore ee, eae a. eeeree. ae 
Hill Auditorium, May 17-20, has been 


chorus conductors were Howard L. explained the folk-song foundation of returned last week from Bethlehem, Pa., 7 

Christman of W. and J., and Clarence C. Spanish compositions and illustrated his where he produced his operetta “The Sil- ™ade by Charles A. Sink, secretary of 

Robinson of Penn State. The soloists talk with piano numbers. A short busi- ver Pheasant.” ROBERT E. Woop. the School of Music. The Chicago Or- 
— chestra, with Mario Chamlee as soloist, 
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the following night, the University 
3 
3 
\ 
\ 








BOTURUTOROMORONOMOMOE 


POL OVO VO POPOL OOo), 





UOT TOTO 





Choral Union, assisted by Adele Park- 
hurst, soprano, and Reinald Werrenrath, 
oaritone, and led by Earl V. Moore, who 
will conduct for the first time at the 
Festival, will present Wolf-Ferrari’s 
“Vita Nuova.” The Children’s Chorus, 
George Oscar Bowen, conductor, assisted 
by Kathryn Meisle, contralto, will give 
the Friday afternoon program, and that 
evening Frieda Hempel ‘will appear in 
three arias, and Frederick Stock’s new 
“Psalmodic Rhapsody” will be given 
with Riccardo Martin as soloist. Wil- 
helm Bachaus will be soloist with the 
orchestra on Saturday afternoon, and 
that evening the festival will be con- 
cluded with a performance in English of 
“Tannhiauser” by the University Choral 
Union, with the Chicago Symphony, led 
by Mr. Stock. and with a cast including 
Florence Easton, Cyrena Van Gordon, 
Adele Parkhurst, Riccardo Martin, Car! 
Schlegel and Rollin Pease. 
A luncheon and husiness meeting suc- 
4 | 
| cessfully concluded the season of the Ann 
EY ; Arbor Matinée Musicale on April 19. 
is Officers elected for next season include: 
Mrs. Harry Bacher, president; Mrs. 


ral < 
>) : Ralph W. Aigler, first vice-president; 
. 4 Mrs. Harrison Randall, second  vice- 
F( S president; Mrs. W. W. Krag, recording 

=! secretary; Virginia Allen, corresponding 


TMU 


TAX IMI I 


J 
S 


Three times this season % 
did New York flock to 
hear him, and each time 
the audience proved larger 
than the seating capacity 
of the hall, and overflowed 
onto the stage. 
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There is one source 


ATOM 


of joy which never 
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disappoints and that 
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is a recital by 
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FS 5 secretary; Mrs. H. A. Kenyon, treasurer; 
Mrs. M. A. Ives, Mrs. Fred McComber, 


Is 3| Lillian Condon, Caroline Pattengill, Mrs. 

3 Fe | Carl Braun, directors. The association 

EY e has voted $100 to the Peterboro Colony. 
| 4 ‘ : 

EY ie For the second time this’ season, 

KA Y Llewellyn L. Renwick, Detroit organist, 

iS was soloist at the Vesper Organ Recital 


m 
®) s3/ Series, on April 20, at Hill Auditorium, 
5} before an audience estimated at 3000 
. 2 persons. Mr. Renwick is a graduate of 
pia ae ie : the School of Music. 
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W. J..Henderson in N. Y. Herald. | Program 
isl YONKERS, N. Y., May 6.—A contribu- 
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b4/ at St. Andrew’s Memorial Church by Ida 
| Geer-Weller, mezzo-contralto; Hyman 


R For Terms and Dates Address 5 Piston, violinist; Florence S. Briggs, 
BI ‘cellist; Eleanor M. Prentice, pianist, 


: LOUDON CHARLTON, Carnegie Hall, New York F om tha cesning of Ming & eo of ae 


Terry’s compositions, “Chanson Triste” 
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Re Mason & Hamlin Piano , 

* and ‘“‘Berceuse,” were played by Mr. Pis- 
Fy ton and the composer. Mrs. Weller was 
—_— : heard in numbers by Bemberg, Gounod 
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Th SUMMER SCHOOL OF 
A. Y. C O R N EK L VOCAL INSTRUCTION 
(SIXTEENTH CONSECUTIVE SEASON) 

AT 











ROUND LAKE, N. Y. 


(NEAR SARATOGA SPRINGS) 


Six Weeks’ Session 
July 3rd to August 12th. 








A Logically Systematized Course for Teachers 
and Singers. Class Lessons in Technique of 
Voice, Song Analysis, Interpretation 











CHARLES GILBERT SPROSS, the well-known Composer-Pianist, has 


been especially engaged as Coach 
I Circular Containing Terms and Full Particulars on Request—A. Y. CORNELL, 607-8 Carnegie Hall, N. Y. 
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MONTREAL BEGINS 
VENTURE IN OPERA 


Horsfall Starts Eight Weeks’ 
Season—Choral Society 
Wins Trophy 


By Harcourt Farmer 

MONTREAL, CAN., May 6.—Basil Hors- 
fall’s latest operatic venture, the Mon- 
treal Grand Opera Company, Inc., 
opened an eight-weeks’ season at the St. 
Denis Theater on April 24. The audi- 
ence was large. A good representation 
of “Trovatore” was given, of which the 
principal feature was the orchestra’s 
smooth work, under Mr. Horsfall’s lead- 
ership. “Cleopatra” and “Tannhiuser” 
are underlined for presentation early in 
June. Among the singers announced for 
the alternate casts—the operas are to 
be sung in French and English on dif- 
ferent nights—are Ivy Scott, Mirth Car- 
men, Erna Pielke, Mariana Dozier, Laura 
Hansson, Henry Thompson, Alfred Shaw, 
J. K. Murray and Leo de Hierapolis. 

The Metropolitan Choral Society suc- 
ceeded in bringing home a coveted tro- 
phy from Ottawa, when the choir won 
the Booth Shield awarded annually in 
the competitions conducted by St. Da- 
vid’s Welsh Society in that city. This 
is the third year of the contest, and 
for the first time the shield has now left 
Ottawa. The judges warmly congratu- 
lated G. Vanderpoll on the all-round ex- 
cellence of his choir. 

The Dubois String Quartet gave its 
last concert for the season on April 24, 
playing in excellent fashion, the César 
Franck quintet, and a sonata for piano 
and ’cello by Flament. Fine work was 
done by the head of the quartet, J. B. 
Dubois, and thorough su ort was given 
in the Franck music by George M. 
Brewer, pianist. 

The Apollo Glee Club gave another of 
its interesting concerts to-night. in aid 
of philanthropic work done by the loce! 
Rotary Club. The hall was crowded. 
The soloists were Blanche Gonthier, so- 
prano; Eva Plouffe-Stopes, pianist, and 
Leo Smith, ’cellist. 

A season of French light onvera will bo 
given here next fall, if plans material- 
ize. Several prominent French music 
enthusiasts in the city have already 
promised their active support, and it is 
said the musical director will be Albert 
Roberval. 


Toronto School Children Compete in 
Music Memory Contest 
TORONTO, CAN., May 6.—The music 


memory contest for school children con- 
ducted by Duncan McKenzie, director of 
music in the Toronto schools, was 
brought to a close on April 25, when 300 
children gathered at Massey Hall, to 
listen to numbers played by the Cleve- 
land Orchestra. Thirty teachers super- 
vised the event and names of composi- 
tions were written down by the pupils 
and submitted for grading. 

The program included numbers by 
Beethoven, Tchaikovsky, Godard, Cha- 
brier, Sibelius, Weber, Massenet, Wag- 
ner and Schubert. Thirty-four prizes 
were offered, of which Regal Road School 
pupils, whose teacher is Marjory Lord, 
carried off more than half. The four 
high winners were: Winnie Porespond, 
99 points; Nettie Steele, 98%; Bernard 
Aldridge, 98, and Margaret Perry, 97. 
The last came from Humewood School; 
the others from Regal Road. The pre- 
paration lasted six weeks and thirty-six 
compositions were used. ; 

WILLIAM J. BRYANS. 


E. Robert Schmitz at Nebraska Teachers’ 
Convention 


LINCOLN, NEB., May 6.—E. Robert 
Schmitz, pianist, lectured and played be- 
fore the State Music Teachers’ Conven- 
tion in Lincoln, Neb., April 17 and 18. 
At a supper given in Mr. Schmitz’s honor 
after the recital, Adrian N. Newens, di- 
rector of the University School of Music 
of Lincoln, paid a tribute to the visitor. 








Salt Lake City Philharmonic Receives 


Tribute from Mayor Neslen 
SALT LAKE City, May 6.—The sec- 
ond concert of the Salt Lake Philhar- 
monic Orchestra was given at the Wilkes 
Theater on April 16. The program in- 





cluded Mendelssohn’s Overture, “Ruy 
Blas,” the Allegretto from the Seventh 
Symphony of Beethoven, the “Petite 
Suite” of Debussy, Wagner’s ‘“Tann- 
haiuser” Overture, and “Good Friday” 


music from “Parsifal,” and a solo sung 
by Agnes Reid Weeter of Salt Lake City. 
The entire program was of a high order. 
The orchestra has made a very notice- 
able improvement in its ensemble work 
under Mr. Shephard’s baton, since the 
previous concert, but owing to severe 
weather conditions the attendance was 
not quite so large as on that occasion. 
Soloist and conductor were recalled 
many times. Mayor Neslen attended the 
concert and later forwarded to Mr. Shep- 
hard a letter of appreciation in which 
the work of the orchestra was described 
as an asset to the city’s community life 
and prestige. The Mayor offered his 
support to the organization. 

MARK M. FRESHMAN. 


“PINAFORE” IN SAN DIEGO 


—_—__—___— 


Performed for Soldiers, with 


Marines in Chorus 
SAN DigGo, CAL., May 6.—Gilbert & 
Sullivan’s opera, “Pinafore,” was given 
twice recently by local artists, under the 
auspices of the Daughters of Liberty, 
for the benefit of convalescent soldiers at 
Camp Kearney Hospital. A preliminary 
performance was given at the Camp and 
subsequent performances at the Spreck- 
els Theater. One feature of unique in- 
terest was that the chorus included a 
detachment of marines from U. S. S. 
Charleston. Among the principals were: 
Mrs. L. L. Rowan as Little Buttercup, 
Mrs. E. Herzinger as Josephine, J. A. 
Bate as Ralph Rackstraw, Chas. Ross as 
Captain Corcoran, C. H. Van Winkle as 
Dick Deadeye, Leo Milliken as Sir Joseph 
Porter, and Teresa Reutinger as Hebe. 
For the annual Easter Sunrise Serv- 
ice at Mount Helix, thousands of persons 
gathered before dawn. The service was 
conducted by Rev. E. B. Wylie of the 
First Presbyterian Church. The musical 
numbers were led by Wallace Moody. 
A special organ recital by Dr. Hum- 
phrey J. Stewart and community song 
service led by Mr. Moody were given in 
Balboa Park later in the day, and at- 
tracted, it is estimated, 10,000 persons. 
James Henry Mahan of Boston, has 
accepted an appointment as head of the 
voice department at the San Diego Con- 
servatory. He has organized a course 
in oratorio at the institution. 
W. F. REYER. 


Opera 


University Symphony and Glee Club in 
Missoula Concerts 


MissouLta, Mont., May 6.—The Uni- 
versity Symphony was heard in concert 
at the Wilma Theater recently by a large 
audience. The University Glee Club also 
gave a program at the Liberty Theater 
with suecess. The orchestra has ap- 
peared twice this season in highly suc- 
cessful programs, and will be heard 
in a third concert during commencement 
week at the University. The Glee Club, 
conducted by Dean Smith, recently com- 
pleted a tour of the larger cities of the 
state. The concert given in this city 
marked the close of the Club’s work for 
this season. The organization was 
greeted with enthusiasm. 

ELSA E. SWARTZ. 





Mary Mellish in Recital at Mexico, Mo. 

Mexico, Mo., May 6.—Mary Mellish, 
Metropolitan soprano, made her first ap- 
pearance here in recital on the evening 
of April 24, and made an emphatic suc- 
cess. Her program was a comprehen- 
sive one and included “Un aura Amo- 
rosa” from Mozart’s “Cosi Fan Tutte,” 
“Care Selve” by Handel; “Rose Softly 
Blooming” by Spohr; Micaela’s air from 
“Carmen,” an English group and num- 
bers by Ferrari, Fourdrain, Aubert, 
Brahms and Strauss. Miss Mellish was 
scheduled to join the Scotti opera forces 
in Birmingham, Ala., on May 1, for their 
spring tour. 


OKLAHOMA CITY, OKLA.—Pupils_ of 
Mrs. C. D. Richardson were presented 
in a piano recital in the Epworth Meth- 
odist Church. Those included on the 
program were: Tamora Groves, Bernice 
Boyle, Carol Jones, Dorothy Clark, Mar- 


garet Deupree, Iola Thomas, Nadine 
King, Ethel Fenwick, Mary McLaren, 
Merle Morgan, Mildred Potts, Odessa 


Nowlin, Maude and Edwin Richardson 


and Thomas Utterback. 


The Zoellner Quartet, which appeared 
before the Athenaeum Club in Indian- 
apolis on Easter Sunday, has been re- 
engaged for a concert by this organiza- 
tion next season. This will make the 
third appearance of the quartet before 
the Athenaeums in consecutive seasons. 
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One of the leading tenors of th 
Metropolitan Opera Company. 
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‘If You Would 
Love Me 


Poem by 
Elizabeth Jacobi 


Music by 
James G. MacDermid 




















This song, now definitely associated with 
the artists here shown, was originally sung 
by John McCormack at some fifty concerts. 
It provides opportunity for the entire ga- 
mut of tonal effects and is a fine song with 
a big sweep. Published in four keys. 
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Walter Golde Engaged 
to Conduct Opera in 
Baltimore During June 


mint i tuneenite 





© Underwood & Underwood 
Accompanist and 
Conductor 


Walter Golde, Coach. 


Although he has appeared as an ope- 
ratic conductor in this country already, 
Walter Golde will be heard more exten- 
sively in this field this summer than ever 
before. He has been engaged as conduc- 
tor for the season of the De Feo Grand 
Opera Company to be given in Baltimore 
in June. 

He is completing, in his studio, the 
most successful season since his return 
from Europe, having been heard as ac- 
companist in no less than twenty-five 
New York recitals and ten out-of-town. 
These included appearances with Mar- 
guerite D’Alvarez, Emma Roberts, Clara 
Clemens, Lucy Gates, Maria _ Ivogiin, 
Claire Dux, Cora Chase, Edith Mason, 
Mr. and Mrs. Richard Bonelli, Bernardo 
Olshansky, George Meader, Estelle Lieb- 
ling, Tom Burke, Greta Tornadie, Berthe 
Erza, Kathleen Parlow, Helen Stover, 
Phoebe Crosby, Duncan Robertson, Ruth 
Ray, Nicola Thomas, Miron Poliakin and 
Roszi Varady. Forty-seven singers have 


been coaching with him this year, among 


them Jeanne Gordon, Kathryn Meisle, 
Yvonne d’Arle, Tandy Mackenzie, Helen 
Stover, Lucy Gates, Cora Chase, Mr. and 
Mrs. Richard Bonelli, Estelle Liebling, 
Delphine March, Phoebe Crosby, Clara 
Deeks and others. 

In his work as teacher for accompan- 
ists, Mr. Golde has this winter placed 
his pupil Carl Oberbrunner as accom- 
panist on tour with Margaret Romaine, 
Evelyn Phelan with Kathryn Meisle and 


Helen Crafts with many of the singers 
listed above. One of his vocal coaching 
pupils, Astrid Fjelde, has been engaged 
to make a number of records for the 
Victor Talking Machine. At the close of 
his conducting in Baltimore, Mr. Golde 
will do some coaching in New York this 
summer and at Cold Spring Harbor, 
L. I. after Aug. 15. He re-opens his 
New York studio on Sept. 15 and will 
probably take larger quarters. 





ARTISTS IN SCHENECTADY 





Morgana and Rafaelo Diaz in 


Recital—Cantata Sung 


Nina 


SCHENECTADY, N. Y., May 6.—Nina 
Morgana and Rafaelo Diaz were pre- 


sented in a joint recital under the aus- 
pices of St. Anthony’s Church at the 
VanCurler Opera House on April 24. 
The audience enthusiastically greeted 
both artists. Slecna Bozka played fine 
accompaniments. 

R. Spaulding Stoughton’s cantata, 
“The Resurrection and the Life,’ con- 
ducted by Ear] Hoxie, was presented at 
the Pilgrim Congregational Church by a 
double quartet. Those appearing were: 
Etta Aussicker and Helen Griffith, so- 
pranos; Mrs. George C. Mackerracher 
and Theresa Berberick, contralto; John 
Aussicker and Louis Male, tenors; Wil- 
liam H. Hughes and Elmer N. William- 
son, basses. 





Rubinstein and Mario Chamlee 
Appear at White House 


Erna 


Erna Rubinstein, violinist, and Mario 
Chamlee, tenor, were the artists at the 
White House musicale, given by Presi- 
dent and Mrs. Harding on April 20, in 
honor of Marshal and Mme. Joffre. A 
distinguished audience, comprising sev- 
eral members of the Cabinet and their 
wives, and many persons prominent in 





Washington’s social and_ diplomatic 
circle, heard the artists. 
New York Singing Teachers Hear 


American Works 


A program of songs by American com- 
posers was presented at the recent meet- 
ing of the New York Singing Teachers’ 
Association. The composers represented 
were William Stickles, who had the as- 
sistance of Claire Stickles; Huntington 


Woodman, who was assisted by Mrs. 
Woodman; Marion Bauer, whose songs 
were sung by Marie Bren-Kraus, and 


Dagmar de Corval Rybner, whose num- 
bers were interpreted by Palmrye Felici. 














of Opera, Inc. 


professional stage work. 














The Dunbar American School 


RALPH DUNBAR, President 


Announces 


@ A summer course of eight weeks, beginning June 15 
for professionals, semi-professionals and talented ama- 


| leurs. preparing them for opera and all other lines of 


@ A summer course of three weeks. beginning July 20 
for teachers and supervisors of music, teaching them 


how to professionally stage operas and operettas. 
For further information address 


Secretary, | 





2401 Cornell Ave., Chicago 
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SCHWARZ ENDS SEASON 


Baritone to Visit Honolulu Before Sail- 
ing for Europe 


Joseph Schwarz, baritone of the Chi- 
cago Opera Association, closed his sea- 
son with Mary Garden’s organization on 
April 20. On the spring tour Mr. 
Schwarz achieved noteworthy successes, 
duplicating the favor he earned in the 
company’s Chicago and New York sea- 
sons. His Rigoletto and his Wolfram in 
“Tannhiaiuser” were singled out for 
special commendation everywhere, some 
of the cities being Philadelphia, Balti- 
more, Milwaukee, St. Paul, San Fran- 
cisco, Los Angeles and Denver. Mr. 
Schwarz appeared in a big concert in 
San Francisco on April 21. On April 13, 
14 and 15 he was soloist with the Los 
Angeles Philharmonic, Walter Henry 
Rothwell, conductor. He won an ova- 
tion, being obliged at the third concert 
to repeat the “O du mein holder Abend- 
stern” from “Tannhiuser,” the audience 
demanding this in spite of the “no en- 
core” rule which usually prevails at the 
Los Angeles Philharmonic concerts. 

With Mrs. Schwarz the baritone sailed 
on April 26 for Honolulu, to visit Mrs. 
Schwarz’ family. Two concerts there 
in the Liberty Theater are planned, and 
an additional charity concert for the 
benefit of the hospital. Mr. Schwarz has 
taken with him, as accompanist for his 
Honolulu concerts, Alexander Smallens, 
one of the Chicago Opera conductors. 
The baritone returns to New York the 
end of this month, and will sail for 
Europe on May 30, to spend the summer 
abroad. 


Damrosch Re-engages Maier and 
Pattison 

Guy Maier and Lee Pattison have 
been engaged for the third season in 
succession by the New York Symphony. 
This time they will be assisted by a third 
pianist, Arthur Schnabel, who will join 
them in playing the Triple Concerto by 
Bach on March 22 and 23 next, In 
Carnegie Hall. Both Mr. Maier and Mr. 
Pattison studied with Mr. Schnabel in 


Berlin. 

Earle Laros Plays Own Works at 
Harrisburg Recital 

HARRISBURG, PA., May’ 6.—FEarle 


Laros, pianist, made his first appearance 
here on April 26, at Fahnestock Hall, in 
a concert preliminary to Music Week. 
He presented a program which featured 
several compositions of his own, the B 
Minor Prelude. and two songs, admirably 
presented by Forrest Free, baritone. 
Mary Welch Sings in Mason City 
Mason City, IowA, May 6.—Mary 
Welch, contralto, gave a concert at the 
High School Auditorium, assisted by 
Frederick Schaumacker of Chicago, ac- 
companist. The concert was under the 
auspices of the Ladies’ Society of the 
Holy Family Catholic Church. The num- 
ber most appreciated by the large audi- 
ence was the song “Down Here,” by 
Brahe. BELLE CALDWELL. 





Minneapolis Public School Glee Clubs 
Compete for Prizes 
MINNEAPOLIS, May 6.—In a recent 
contest for the boys’ glee clubs and or- 
chestras from the public schools of this 


city, in the Auditorium, some forty of 
these organizations participated, each 
with a membership of from forty to 
sixty. Prizes were awarded as follows: 


First place, Emerson School, Anna Die- 
kin, leader, prize, a double bass; second 


place, Douglas School, Miss McNamara, 
leader, prize, a ’cello. Additional awards 
were of a double bass to the Seward 
Junior High School, Alice Starrett, 
leader, which competed with two other 
junior high schools, and a viola to the 
Lake Harriet School, Mrs. Angell, 
leader, for first place in the contests for 
boys’ soprano voices. The Minneapolis 
Symphony management granted a free 
use of the Auditorium, and the nominal 
admissions charged realized a sum of 
$500, which will be applied to the pur- 
chase of instruments for the sixty or- 
chestras of the schools. The judges in 
the contests were: Dr. James Davies, 
music editor of the Minneapolis Tvrib- 
une; Dr. Victor Nilsson, of the Minne- 
apolis, Journal, and H. A. Bellows, of 
the Minneapolis Daily News. 
FLORENCE L. C. BRIGGS. 
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Guarantee Subscribed, Chicago 


{ssociation 


dhead 


Be See May 6.—With the 
filing of a certificate with 
the Central Trust Company of 
Illinois to-day, showing that the 
Civic Opera Association had raised 
the sum of $500,000 for a period 
of five years to maintain the or- 
ganization, the former Chicago 
Opera Association ceased to exist 


Civic Opera 


Goes 


and the new administration be- 
came effective. Samuel Insull, 
president, announced that the 
guarantee fund amounted to 
$524,480. 


Of this sum $251,000 had been 
pledged to the old association; the 
woman’s committee organized in 
January has raised $95,530, and a 
second committee headed by Mr. 
Insull raised $176,950. All pledges 
are made for each of five succes- 
sive years. 

“Arrangements for the continu- 
ation of grand opera as a civic 
institution will now go forward,” 
said Mr. Insull to-day. “One of 
the details is that we shall restore 
the old name of the organization 
that has given opera in the past.” 


PEABODY 
CONSERVATORY 


BALTIMORE, MD. 


HAROLD RANDOLPH, D'rector 


SUMMER SESSION 


July 3rd to Aug. 12th 


Staff of 
Masters. 








eminent Eurapean and American 


Credits in certain branches for electives to 
B. S. degree at JOHNS HOPKINS UNIVER- 
mohair. 

Thorough Equipment. 


Class and private lessons from beginning to 
completion in all branches. 


Recitals and Lectures by eminent artists free 
to pupils. 
Tuition $10 to $35 according to study 
Circulars Mailed 


Arrangements for classes now being made. 


FREDERICK R. HUBER, 


Yvette 
Guilbert 


SCHOOL of the THEATRE 


New York Fourth Year 
October, 1922 to April, 1923 
The Third Educational Trip to Europe 
will be arranged for the Pupils in the 
Spring of 1923 
Address applications to Secretary of the 
School, Hotel Majestic, New York City 

(Knabe Piano) | 


Manager 
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MME. CORINNE 


RIDER-KELSE 


Soprano 


Announces Summer Classes Until August 15th 


122 East 37th Street, New York City 
Telephone Vanderbilt 7758 
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SUPERVISORS AND THE SCHOOLS 


ROBLEMS affecting the work of supervisors 
of school music have come in for a good deal 
of attention recently, and deservedly so, for it is 
more widely realized than ever before that it is 
the schools which afford the most fecund field for 
the cultivation of music appreciation. Following 
the national assembly at Nashville, Tenn., in March, 
came the recent conference of the Eastern Super- 
visors, this year conducted at Springfield, Mass. 
The men and women who went to Springfield, like 
those who made notable the attendance at the meet- 
ing in the South, achieved much good by the free 
discussion of activities in the schools and of sub- 
jects that come within the sphere of their labors. 
Perhaps the most important result of such con- 
ferences is the new energy given to many who 
attend, and who, goodness knows, are in need of 
a little inspiration after a year of work sometimes 
accomplished in the face of harassing difficulties. 
There are many who enjoy the interest of beneficent 
and intelligent boards, and it is in intercourse with 
these people that ideas are struck to fire the less 
fortunate to return to their tasks and continue the 
fight on behalf of music. There must be a good 
deal of consolation in the fact that it is a winning 
fight in which they are engaged. 

Each year brings greater understanding and 
recognition of the importance of music in the 
schools. Many points have been won, but there 
are others still to be carried. Many have been the 
gains in the acceptance of credits for music, but 
Archibald T. Davison, head of the music department 








at Harvard, had to confess, a few days ago, that 
music is the only subject taught in college which 
does not receive serious attention in the work of 
preparation for college. He indicated, however, 
that Harvard and Radcliffe are preparing to give 
adequate examinations in music this year. The 
need for preparatory work is made manifest by 
the fact that half the candidates for the Harvard 
Glee Club fail to qualify because they lack the sense 
of rhythm. 

Here is something that comes close to the heart 
of the supervisor. It gives emphasis to the asser- 
tion of Karl W. Gehrkens of Oberlin College, when, 
speaking at Springfield, he described more song- 
singing as a crying need in the schools. Closely 
associated with this question of fuller recognition 
by the colleges of music as a preparatory subject 
is the qualification of the supervisor for his task. 
The retiring president of the Eastern Supervisors, 
Harry E. Whittemore, urged his colleagues to adopt 
a practical attitude and seek standard remuneration 
for professional services. A fair salary would not 
dampen the ardor of the enthusiast who battles on 
for much less than he might earn in other walks. 
The work of the supervisor is of inestimable value, 
and a move that would attract to the service those 
best fitted for it is desirable indeed. 





FORTUNATE LOS ANGELES 


HAT one man can do for a community and 

how the dollars of a single Maecenas can be 
utilized to enrich the lives of multitudes have been 
strikingly illustrated in Los Angeles in the last 
three years. The city has every reason to rejoice 
in its Philharmonic, the fine orchestra led by Wal- 
ter Henry Rothwell. Its record of seventy-three 
concerts in the season now concluded, including 
nearly twenty in other cities, and many in schools 
and colleges of Southern California, is a stimu- 
lating one. But the medal has its other side. There 
was a deficit of $176,000, a sum large enough to have 
written finis to the plans of various other cities 
that have struggled to build up symphonic organi- 
zations. 

This season’s deficit has for companions on the 
books of the organization a slightly larger one for 
the second season, and a larger one still for the 
first season. The total on the wrong side of the 
ledger for three years reaches the very formidable 
sum of $543,000. This is what W. A. Clark, Jr., 
has paid from his private fortune, that Los Angeles 
should have a place in the sun of orchestral music. 
A half million dollars, plus $43,000, has been his 
contribution in three seasons to the city’s happi- 
ness and its cultural advancement. That it is im- 
possible to measure in terms of money the benefits 
derived from this princely patronage scarcely needs 
to be stated, but this does not make the gift any the 
less imposing when considered in its most material 
aspects. 

To Mr. Clark’s munificence is due the circum- 
stance that the orchestra has a valuable library of 
music, including various manuscripts, and that it 
owns many costly instruments. Due also to his 
willingness to spend where spending was needed, is 
the presence in Los Angeles of many musicians of 
high talents who have crossed the continent or 
have come even from Europe to become members 
of this far western orchestra. Many of them have 
established permanent residence in Los Angeles. 
The community has acquired the fullness of their 
lives as well as the stimulus and comfort of their 
music. 

Nothing in the record of the Los Angeles Phil- 
harmonic is more encouraging than numerous pro- 
grams played by it in educational institutions. 
There were eight school concerts in Los Angeles, 
three at the University of Southern California, and 
one at Pomona College. These, of course, would not 
have been possible but for the willingness of the 
Maecenas to foot the bill. Here, every dollar spent 
was translated directly into benefits such as come tc 
few educational institutions. Other orchestras, 
the country over, could increase their usefulness 
by following the Los Angeles lead. The York 
Philharmonic has, indeed, tentatively planned a 
series of concerts in co-operation with several 
colleges and universities for next season. 

To-day, it is probable that no other American city 
owes more to an individual for what he has done to 
promote its music than Los Angeles does to W. A. 
Clark, Jr. The appreciation which the Advisory 
Board of the orchestra recently expressed in the 
form of a resolution which enumerated the facts 
of Mr. Clark’s patronage will meet with nation- 
wide indorsement. 
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Charles Wakefield Cadman and His Mother on the Veranda 
of Their Home in Los Angeles 


After completing a concert tour which extended over 
18,000 miles, thereby establishing something of a rec- 
ord for his appearances in programs of Indian music 
with Princess Tsianina, vocalist, Charles Wakefield 
Cadman has returned to his California home. The com- 
poser of the opera “Shanewis” and many well-known 
songs will pass some time in relaxation and will also 
devote himself to composition. 

Eames—Emma Eames, who with her husband, 
Emilio de Gogorza, baritone, is now visiting Paris for 
the first time since the war, recently reported that the 
French capital is little changed. Except for a three- 
fold increase in prices, Mme. Eames is quoted as saying, 
“everything is just the same. There is that atmosphere 
of real art which is found nowhere else in the world. 

Hutcheson—The responsibility of selecting the piano 
soloist to appear at the Newark Festival on May 9 
recently fell to the lot of Ernest Hutcheson. A com- 
mittee of ten judges had chosen five applicants from 
many who aspired to the honor, and from these the 
pianist selected Edna McNary as the soloist. 

Brard—Preparing after several years to revisit the 
United States in concert is no easy task, according to 
Magdeleine Brard, the French pianist. There is for one 
thing the necessary wardrobe for a woman artist. In 
addition to preparing two entirely new programs, Mme. 
Brard recently wrote her manager, Vera Bull Hull, 
that she has bought new gowns with the “long and 
luxurious” skirts which Paris has decreed. 


Peterson—May Peterson, soprano of the Metropoli- 
tan, just prior to her recent painful injury when the 
artist was struck by an automobile while crossing a 
New York street, was entertained as guest of honor at 
the annual luncheon of the Wisconsin Women’s Society, 
held at the Hotel Astor. The artist addressed the Soci- 
ety on the subject of aiding the visiting music student 
in the metropolis. 

Lambert-Baldwick—A number of prominent musi- 
cians were the guests recently of Alexander Lambert, 
the pianist. who gave a theater party at the Capitol 
Theater, where little Edna Baldwick, his protegee, was 
playing as soloist. The party included Willem Men- 
gelberg, Mr. and Mrs. Artur Bodanzky, Mischa Le- 
vitzky and Erna Rubinstein. 

Croxton—During a recent visit to Florida, Lillian 
Croxton, coloratura soprano, interspersed a number of 
recitals with exercise in the form of golf. The artist 
is an enthusiast in the sport and last season demon- 
strated her expertness when she won a tournament 


Fairchild—Just before leaving Paris for America re- 
cently, Blair Fairchild, the American composer, was 
informed that he had been made a member of the 
Royal Academies of Music in Florence and in Bologna. 
“It was a surprise to me,” he said, “and I discovered 
finally that the honor had been conferred upon me be- 
cause I had published some five volumes of songs 
which I had written in the manner of Italian folk- 
music during moments of home-sickness for Italy.” 

Hempel—During a flying trip to New York recently, 
between a series of “Jenny Lind” recitals, Frieda 
Hempel, coloratura soprano, was guest of honor ata 
luncheon given at Hotel Algonquin by the “The Woman 
Pays” Club. On this occgsion the prima donna made 
her first formal speech, and confessed to a stage fright. 
An operatic premiére, says Mme. Hempel, is nothing 
to public speaking. 
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Counterpoint 














They Folded Their Tents Like the Arabs; or the Sorry 
Decline of an Audience 





HEN Mme. Mezza Voce first came upon the scene 
And twitched her satin train for to begin, 
Her audience was numerous and with attention keen 
It waited for the glorious vocal din! 


She sang the “Air des Bijoux’”— 
From “Faust,” of course, you know— 
But Mezza must have faltered, for 
Some folks began to go! 


Our Heroine 
Again essayed: 

The auditors 
Began to fade! 


And soon 
The hall, 
Though small, 


Was 
N. B.—Thereupon Mezza herself went home. 


x * * 


Our Foolish Correspondent on the Art of Accompanying 











ie well-known accompanist, Coenraad V. Bos, is pictured by Our Foolish Cor- 

4 respondent from Boston, in sketch No. 1, in the act of liquidating a high note 
‘or the support of some singer. The art of the singer, Our Correspondent explains, 
s thas thrown into relief. 

Well, well—resumes the irresponsible lady—that art stuff is all right as far 
as it goes. One can see by the accompanist’s expression, in No. 2, that he has 
‘something up his sleeve, as it were! Those sparks of genius are not all radiated 

accompanistic ability by any means! . 

One has an intimate portrait, in No. 3, showing the marvelous versatility of 
accompanist. He is interpreting “The Last Rose of Summer,” according to his 
n conception of the song. 

Our Foolish Correspondent, one sees in No. 4, is quite carried away by it all! 
gasps weakly: “Oh, ain’t he just too wonderful?” She is almost tempted to 


ome an accompanist herself. 
* * * 


Cosi Fan Tutte 


A WELL-KNOWN quip used to have it that if one were to ask any pedestrian 
i how his play was getting on, the answer would come promptly: 


+ 


“Well, the 
act is finished, and I’ve drafted all but the last!” 





at the National Conservatory, and later 





| =STEINWAY 


OW the memory thrills at the music of the 

Steinway! It stirs thoughts of the long- 

ago years when, even as now, the songs of the 
heart were enriched by its exquisite tones. 


Three-score years ago, even as now, the 
Steinway was the ideal piano. In many a fam- 
ily, the Steinway which grandmother played is 
to-day a cherished possession—its durability a 
tribute to superior craftsmanship. | 

| 


Consider the Steinway as a gift to wife or 
daughter or sister—an enduring evidence of the 
noblest sentiment. Nothing could be more ap- 
propriate. Consider, too, that this marvelous 
piano can be conveniently purchased at a mod- 
erate price. 


| 

Illustrated literature, describing the various | 
styles of Steinway pianos, will be sent free, 
with prices and name of the Steinway dealer | 
nearest you. 


STEINWAY & SONS 


STEINWAY HALL 


107-109 E. FOURTEENTH ST. 
NEW YORK 


Branches in London, Cincinnati, Dayton and Columbus, Ohio; 
Louisville, Ky.; Indianapolis, Ind.; Charleston and Huntington, 
Ww “ and represented by the foremost dealers throughout the 
world. 
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Similarly, an inquiry might be directed to Nearly Anyone in the neighborhood 
of Fifty-ninth Street, New York, during the winter season re. that one’s forthcoming 
recital. The answer would probably emanate as follows: 

“My opening number’s a knock-out, and I’ve built my French group. You'll 
have to excuse me now. I’m looking over a few lieder... . But, do you know, my 
last group’s the hardest of all! One has to avoid offending so many Friends who 
are American Composers. But then one can’t include all the new songs of one’s 
relatives and closest acquaintances, can one?” 

* * Ok 
Septuagenarian Zeal 

CONTEST for famed fiddlers of an Ohioan countryside recently resulted 

in a prize being won by a performer of the age of seventy. A youth of 
sixty, says a report, with his senior of a few decades, competed in a duet. 
But the prize feat of the occasion was a combination of vocal solo and violin 
obbligato by the same artist. 

This achievement it were fitting that infants of the mid-thirties emulate. 
Think of the costs in accompanists that might be saved by a simple syn- 
chronization of wrist-twists and tone-production! The aspiring pianist 
might even learn, we ween, to turn his own pages when engaged in a left- 
hand number! 


SceEMpOrnry on 
american MUG,ician’ 


occupied similar positions with the New 
York College of Music and the Institute 


No. 219 
Louis Victor A | 























OUIS VICTOR SAAR, pianist and 


composer, was born in Rotterdam, ' . dhe ys gee 

. . : ° 21s {eA Tir ¢ 
Holland, in 1868. He gained his educa- of Musical . He ste rode ol ar 
tion at Strasbourg University, and department of theory a ¢ My, age 
studi je with the Cincinnati College of Music, an 
studied music wit poy eo 
Joseph Rheinber- ‘Since 1917, has been head of the theory 
ons department of the Chicago Musical 

ger at the Royal . 
, College. er 

Academy in Mu- Mr. Saar’s compositions have passed 
nich, graduating the hundredth opus, among his larger 
with honors as pi- works being a String Quartet Sonata for 
anist and com- piano and violin, “Ganymede” for voice 
‘. ‘ . L, 1 . ” _ 
poser. Continuing and orchestra, “Song of Consolation for 
his music studies chorus and orchestra, an orchestral suite 


“Rococo,” Trio for piano, violin and ’cello, 
and “Ave Maria” after Byron’s “Don 
Juan.” The “Rococo” Suite has_ been 
played by the Chicago, St. Louis, Minne- 
apolis, Cincinnati and Detroit Sympho- 


in Vienna, Leipzig 
and Berlin, he was 
awarded the Men- 
delssohn stipend 
for composition in 





1891 and the Ton- nies. Mr. Saar has won many compo- 
kiinstler Prize in sition prizes, among them the Chicago 
1892. The follow- madrigal prize in two successive years 


and the Art Publication Society prize. 
He is a member of the New York Instl- 
tute of Arts and Sciences, Tonkinst- 
ler Society of New York, Musicians’ Club 
of Cincinnati, Three Arts Club, and the 
Bohemians of New York. 


Louis Victor Saar 


ing year, he came 
to America as ac- 
companist for the Metropolitan Opera. 

He was engaged by Anton Dvorak as 
instructor of harmony and counterpoint 
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Beulah Beach Makes 
Her Radio Début with 
**Martha’’ in Newark 








Photo by Apeda 
Beulah Beach, Soprano 


April engagements for Beulah Beach, 
soprano, included four appearances in 
*“Martha” and others as Micaela in 
“Carmen” and as Marguerite in 
“Faust.” At the end of March she made 
her radio début in “Martha,” broad- 
casted from the Newark station by the 
3ijou Opera Ensemble. Three of the 
later “Martha” appearances were made 
in public schools in Brooklyn. During 
May, Miss Beach is to sing again at 
two of these schools, once in “Martha”’ 
and once in “Carmen.” She will also 
sing at some of the New York schools 
with the Bijou Company. 


LOUISVILLE CHOIR SINGS 





“Messiah” Given by Crescent’ Hill 


Musical Club—Courboin’s Recital 

LOUISVILLE, Ky., May 6.—The Cres- 
cent Hill Musical Club of about 100 
singers performed “The Messiah” twice 
recently at the Second Presbyterian 
Church, under the baton of Mrs. William 
J. Horn, and with the assistance of an 
orchestra of twenty players and Car] 
Shackleton at the organ. The soloists 
were Esther Metz, soprano; Cara Sapin, 
contralto; Dr. Noble Mitchell, tenor, and 
Douglas Webb, bass. The oratorio was 
admirably sung and the work of the 
soloists, who caught the spirit of tra- 


ditional oratorio singing, was particu- 
larly effective. 
Charles Courboin gave an organ re- 


cital at the Methodist Temple, playing 
a most interesting program that ran 
from Bach and César Franck to Grasse 
and Eastwood Lane. He also impro- 
vized upon themes that were suggested 
to him and made of “Songs My Mother 
Taught Me” one of the most attractive 
numbers of the evening. Then came a 
request from a number of music lovers 
in the audience for Bach’s great Fan- 
tasie and Fugue, which the organist gave 
as a climax to his brilliant program. 
HARVEY PEAKE. 


Lottice Howell Sings in Buena Vista, Va. 
BUENA VISTA, VA., May 6.—Lottice 
Howell, soprano, gave a recital at the 
Southern Seminary on Monday evening, 
April 17. This was the climax of the 
year’s attractions. Miss Howell’s beauty 
and natural grace added much to an 
excellently chosen program rendered with 
intelligent sympathy. She is a true 
artist. Louise Peavy Findlay was the 
accompanist. 
Powell Plays at Tabb Commemoration 
in Richmond, Va. 


RICHMOND, VA., May 4.—Under the 
auspices of the John B. Tabb Memorial 
Association, an organization which is 
sponsoring a children’s free library in 


IG 








memory of the Virginia poet, John 
Powell, recently played to the largest 
audience which has ever greeted him in 
his native city. The assisting artists 
were Frances West Reinhardt, lyric so- 
prano; Annie Reinhardt James, violinist, 
and George Ryall, accompanist. The 
program, which was broadcasted by spe- 
cial permission, included several Tabb 
lyrics set to music by Mr. Powell. 
J. W. JAMES, JR. 


HEAR CHARLESTON FORCES 





Symphony in Fifth Program of the 
Season—Recital by Merle Alcock 
CHARLESTON, W. VA., May 6.—The 

Charleston Symphony, conducted by W. 

S. Mason, gave the fifth of a series of 


concerts recently. The soloists were 
Henri Schultze, piano, and George H. 
Crumb, clarinet. Mr. Schultze was 
warmly applauded in several numbers, 


which included the G Minor Rhapsody 
of Brahms, “La. Fileuse” by Raff, and 
his own Barcarolle, “On the Kanawha,” 
and was compelled to add several en- 
cores. Mr. Crumb played the Larghetto 
from the Clarinet Quintet of Mozart. 
He was assisted by the Mason String 
Quartet, comprising W. S. Mason, Harry 
Beckenstein, R. Richmond Houston ard 
William Schultze. The Minuetto from 
the same work was added as an encore. 
The orchestral part of the program in- 
cluded the “Marche Célebre” by Lach- 
ner, four Brahms Hungarian Dances, the 
Largo from Dvorak’s New World Sym- 
phony, and Lortzing’s “Czar and Zim- 
merman” Overture. The concert was 
well attended. 

Merle Alcock, contralto, was presented 
in a recent concert given by the Music 
Department of the Women’s Club. Mrs. 
Aleock was in fine voice, and sang ar- 
tistically. The balance of the program 
comprised choral numbers ably sung by 
the Club and led by Elsie Kincheloe. 

GEORGE H. CRUMB. 


Rob Roy Peery, Composer, in Recitals of 
Violin and Organ Works 

LEONAIR, N. C., May 6.—Rob Roy 
Peery, violinist and composer, was pre- 
sented in a recent recital given in Lenoir 
College Auditorium. Mr. Peery was as- 
sisted by Mrs. Harold Deal and Cephas 
L. Lippard, vocalists, the former of 
whom sang two songs by Mr. Peery, 
“Night” and “My Memory.” The com- 
poser was recently heard in a program 
which included a number of his own 
organ works, at St. Andrew’s Lutheran 
Church, Hickory, N. C. Mr. Peery, who 
has recently located in the latter town, 
has just completed a tour as conductor 
with the Metro Picture Corporation’s 
film version of Ibanez’s “Four Horsemen 
of the Apocalypse.” 





Dubinsky Heard in Montgomery, W. Va. 

The recital given by Vladimir Dubin- 
sky in Montgomery, W. Va., was dis- 
tinguished from the run of the ’cellist’s 
concerts this season by its being the 
first serious musical event in the town’s 
history. He was also particularly suc- 
cessful in South Norwalk, Conn., when 
he played several solos at a church serv- 
ice. His numbers were a_ seventeenth 
century air set by Eccles, the Rimsky- 
Korsakoff “Chant Indoue,” Cui’s “Orien- 
tale” and the Handel Largo. 


Sing Irish Song by Frank Waller 

Frank Waller’s Irish song entitled 
“In Donegal” is being featured by a 
number of prominent concert artists, a 
whole group of tenors having already 
taken it up. Arthur Hackett sang it in 
concert in Yonkers on April 18 and in 
Worcester, Mass., April 28; Allen Mc- 
Quhae, sang it in Cleveland on April 24, 
and George Meader of the Metropolitan 
Opera Company, has included it in his 
programs for his western concert tour. 

Cora Chase in Nashua 

NASHUA, N. H., May 1.—Cora Chase, 
soprano of the Metropolitan Opera Com- 
pany, delighted her audience in a re- 
cital at the City Hall, Nashua, recently, 
under the auspices of the local Woman’s 
Club. In the audience were forty 





UILMANT ORGAN SCHOO 


students from Roger’s Hall School, 
Lowell, Mass., many of the _ singer’s 
former friends in her old home, Haver- 
hill, Mass., and Milford. Walter Golde 
was the accompanist. The concert was 
under the direction of Mrs. H. L. Saun- 
derson, Mrs. R. H. Burroughs and Mrs. 
E. J. Copp, of the Woman’s Club. 
Mrs. F. M. FRISSELLE. 


CHATTANOOGA ROUSED BY 
McCONNELL ERWIN, PIANIST 





Artist Acclaimed in Recital Which Proves 

How Well He Has Overcome Loss 

of Sight 

CHATTANOOGA, TENN., May 6.—One of 
the most interesting recitals heard in 
Chattanooga took place on April 21 at 
the Wyatt Auditorium. It was given by 
McConnell Erwin, who is bereft of his 
sight, but who with indomitable perse- 
verance has spent some years in train- 
ing as a pianist. This appearance was 
his first in his native town. A large 
audience consisted, it is estimated, of 
1500 to 1800 music lovers, and practi- 
cally the entire musical fraternity of 
Chattanooga. 

Mr. Erwin, a young man of twenty- 
four, is gifted musically, and has had 
excellent training. His artistic and fin- 
ished playing would have been highly 
creditable to a young man of his age of 
normal sight. 

His program consisted of numbers. by 
Schumann, Mendelssohn, Schubert, 
Chopin, Debussy, John Powell, Grieg and 
Liszt. Two rapid numbers, Mendels- 
sohn’s “Spinning Song” and Chopin’s 
Valse, Op. 42, were played perfectly, tech- 
nically and temperamentally. Through- 
out, his performance was distinguished 
by artistic and musicianly qualities, and 
many encores were called for. At the 
close he received the tribute of an en- 
thusiastic ovation. 

He was introduced to the audience by 
the Mayor of the city, Alex. W. Cham- 
bliss. Mr. Erwin was assisted by the 
Chattanooga Music Club’s Lyric Chorus, 
conducted by Howard L. Smith. This 
little club of twenty sopranos and con- 
traltos sang with great art and expres- 
sion. The concert netted a large amount 
of money for charitable missions of the 
city. HOWARD L. SMITH. 


Point Pleasant Hears Wolcott Cantata 

POINT PLEASANT, N. J., May 6.—J. 
Truman Wolcott’s cantata, “The Dawn 
of the Kingdom” was sung at the First 
Presbyterian Church on April 21, when 
Francis MacColl led a chorus of thirty, 
including not only members of the 
church choir but other singers from Bay 
Head, Point Pleasant and Point Pleasant 
Beach. A_ string quintet of Asbury 
Park, comprising Dr. Beveridge, Arthur 
Parker, Mr. Hart, Mr. Witson, and Mr. 
Otterson, assisted, and James R. Bennett 
played a cornet solo. The vocal solos 
were given by James Price of Philadel- 
phia, and Owen Truex, tenors, and Jay 
Wriggins of Philadelphia, baritone, and 
a quartet was sung by Laura James, so- 
prano; Mrs. Ray Fisher, contralto; Ed- 
gar Pearce, tenor, and Mr. Wriggins. 
Mrs. James R. Bennett played the piano 
accompaniments. 


Walter Mills Foils Attempted Robbery 
During Plainfield Concert 


PLAINFIELD, N. J., May 6.—Walter 
Mills, baritone, who was heard in a song 
recital here recently, took part in a lit- 
tle drama enacted behind the stage, and 
of which few in the audience were aware. 
Upon returning from the platform after 
a group of songs, he discovered two men 
in the act of taking his watch and wal- 
let, which he had left behind. The singer 
grappled with one of the would-be rob- 
bers, but both succeeded in getting 
away. 








New Jersey Symphony Plays “Poéme” 
by John Ingram 

JERSEY CiTy, N. J., May 6.—The 

Symphony Society of New Jersey, Inc., 

John Ingram, conductor, gave its six- 

teenth concert in the Dickinson High 


School on the evening of April 23. A 
program of unusual interest, in that it 






WILLIAM C. CARL, Director 
A Therough Education for the Organist 
17 EAST 11TH ST., N. Y. 


included a first performance of the ¢ 
ductor’s ‘“‘Poéme,” was greeted yw 
much enthusiasm by a large audien 
The work, scored for full orchestra « 
dedicated to Eric Muelberger, was \ 
presented by the organization, a), 
mented by the Symphonic Ensemble +f 
New York, under the direction of «|, 
composer. Mr. Ingram had to resp: 
to a number of recalls. The progr.) 
included the Prelude to “Hansel « 
Gretel” by Humperdinck, Schube; 
“Unfinished” Symphony, “Molly on 
Shore” by Grainger, “The Swan of T 
nela” by Sibelius, and Chabri 
Rhapsody Espana. 


MILWAUKEE LYRIC CLUB 
SHOWS PROGRESS MADE 


Alfred Hiles Bergen Leads Chorus jy 
Concert—Light Opera Season 
Continues 
MILWAUKEE, May 6.—The Lyric ( 

has advanced under its new lea 

Alfred Hiles Bergen—a fact exempli! 
in its recent concert, when Mr. Bergen. 
who has only recently assumed the role 
of conductor here, led his forces with 
magnetic power. The tone quality of th 
singers has perceptibly improved; great 
er suavity and polish are shown, and 
there is a better balance of voices, with- 
out any loss of the characteristic |if 
and virility for which the club has bee 





noted. 
Jensen’s “Murmuring Zephyrs” was 
delicately sung; Leighter’s “My Lad) 


Chlo’” provided excellent harmony, and 
Cook’s “Swing Along” was marked }by 
bounding rhythm and rollicking humo 
Mr. Bergen also appeared as soloist 
as well as conductor and displayed real 
gifts of interpretation in Lily Strick- 
land’s “Lindy Lou,” and in numbers by 
Rachmaninoff, MacFadyen and others 
Pearl Brice, Milwaukee violinist, dis 
played mature musicianship and a lus 
cious tone in Sauret’s Elegie and Rondo; 
“OQ Days of Youth,” from “Eugen Oni 
gin”; Wagner’s “Dreams,” and Rehfel«’s 
“Spanish Dance.” Mrs. Bergen played 
her husband’s accompaniments, and 
Winogene Kirchner was accompanist for 
the club. | 
Milwaukee’s second week of light opera 
with Sophie Brandt and Frank Moula: 
as principals among a capable compan) | 
of singers, was an even greater success 
than the first week. Victor Herbert's | 
“Sweethearts” was the work performed 
With greater experience and _ bette: 
team work added to the advantages 0! 
tuneful musie and imvroved comedy, thi: 
week’s performance shows a striking in 
provement over that of the first wee! 
when Straus’ “Waltz Dream” was give! 
Most of the members of the compan) 
seem to be more happily cast than the 
were in the Straus composition. Tw 


more weeks remain of the series, 4! 
many of the members wil! then go on 
to St. Louis for the summer season 0! 


light opera to be given in the outdoo! 
amphitheater in Forest Park. 


Waclaw Kochanski, violinist, gave 4 
program here for a large audience du! 
ing a celebration of Polish Day by mor 
than 5000 children in ten Polish school's. 
He was vigorously applauded. 





St. Louis Symphony Visits Cedar Falls 


CEDAR FALLS, IowA, May 6.—The %|. 
Louis Symphony gave two concerts * 
the Iowa State Teachers’ College, at the 
eighteenth annual music festival of the 
college. In the afternoon the orchestra 
gave a program of popular music, 2! 
responded generously to encores. 1! 
soloist in this program was Max Stel! 
del, ’cellist. In the evening, Ellen Rum 
sey, contralto, was the soloist. The on) 
encore allowed in the evening was “To : 
Rose,” the final number. Ther 
were exceptionally large audiences 
both concerts and many came fron} 
Waterloo, and all the surrounding tow! 
for a radius of fifty miles. 

BELLE CALDWEL! 





Wild 


Danise Appearing in Concert 


Concert engagements are clain 


pearances with the company in Atlanta 
where he sang in “Ernani” and “Lorele) 
One of his current dates is for the N 
Shore Festival in Evanston, III. 
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Giuseppe Danise, baritone of the Met! 
politan Opera Company, following "! 
return at the first of the month from 2! 
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MANY VISITORS APPEAR 
IN ROCHESTER RECITALS 


— —- 


Leading Soloists Share Interest with 
Elshuco Trio in Week’s Events— 


Changes at Eastman 

ROCHESTER, N. Y., May 4.—Anna Case 
was heard in recital with Alberto Salvi, 
harpist, at Convention Hall on April 17. 
The large audience warmly applauded 
an excellent program. Francesco Longo 
at the piano gave able support to the 
vocalist. The concert was given under 
the Paley-Damon management. 

Marguerite D’Alvarez, contralto, and 
Reinald Werrenrath, baritone, were pre- 
sented in a recital under James E. Fur- 
long’s management, in Convention Hall, 
before a large audience, on April 22. 
Mr. Werrenrath, who has been heard 
before in Rochester, received a warm 
greeting and many recalls. Mme. 
D’Alvarez, who appeared here for the 
first time, won the audience instantly 
with her warm rich tones and dramatic 
interpretation, and was recalled many 
times. Lyell Barber and Harry Spier 
played effective accompaniments. 

The Elshuco Trio, comprising Elias 
Breeskin, violin; Willem Willeke, ’cello, 
and Clarence Adler, who appeared as 
pianist in place of Aurelio Giorni, who 
is ill, gave an admirable program be- 
fore an enthusiastic audience at Kilbourn 
Hall on April 20, playing Beethoven’s 
B Flat Trio, Op. 97, and Tchaikovsky’s 
A Minor Trio. 

Greta Torpadie, soprano, and Salva- 
tore de Stefano, harpist, were heard in 
recital at the Hotel Seneca, under the 
local management of Mrs. Susan Clark 
on April 18. The audience filled the ball- 
room and greeted both artists with much 
warmth. 

The Eastman School has announced a 
summer session, coincident with the 
summer term in the academic depart- 
ments of the University of Rochester. 
The session will include courses of study 
for public school teachers of music; in 
elementary harmony and in music ap- 
preciation, all to be given by George 
Barlow Penny. Jay W. Fay will con- 
duct a course in methods of organization 
and conducting; another for teachers cf 
stringed instruments and a third for 


teachers of - wood-wind instruments. 
Private lessons in piano, voice, violin, 
organ and harp will be given, and all 
the practice rooms will be available for 
the summer students. 

Arthur Hartmann, first violin in the 
Kilbourn Quartet and head of the violin 
department at the Eastman School, is 
severing his connections with that in- 
stitution at the end of the school year, 
as is also Gerald Maas, ’cellist in the 
Kilbourn Quartet. Their places are 
being taken by Vladimir Resnikoff, vio- 
linist, and Joseph Press, ’cellist. Other 
additions to the teaching staff are Max 
Landow, pianist, and Jeanne Woolford, 
contralto. MARY ERTZ WILL. 


NEWARK CLUB PROGRAMS 


Arion and Lyric Forces Present Choral 
Concerts—Local Recitals 

NEWARK, N. J., May 5.—The Arion 
Society of sixty-five male voices gave an 
excellent program on April 24, under the 
baton of Otto Wick. Theodore Cella, 
harpist; Elsa Diemer, soprano, and Emil 
Borsody, ’cellist, were soloists. The 
large audience at Wallace Hall warmly 
greeted soloists and choir. 

The Lyric Club, conducted by Arthur 
Woodruff, drew an audience that filled 
Proctor’s Roof Theater, on April 26. 
Duci de Kerekjarto, violinist, was loudly 
encored for his virtuoso playing. 

Bruce Campbell in his song recital at 
Wallace Hall, won hearty applause for 
his excellent performance of an attract- 
ive program. Rodney Saylor played the 
accompaniments with his customary 
skill. 

Julia Timer, soprano, gave a recital at 
Wallace Hall on April 27, and pleased a 
large audience of friends by her program 
of operatic arias and shorter’ songs. 
Gustave Ferrari was at the piano. 

PHILIP GORDON. 








Zanelli Postpones South American Tour 


The South American concert tour of 
Renato Zanelli, Chilean baritone of the 
Metropolitan Opera Company, has been 
postponed in order to allow for extra 
appearances in this country. Mr. Zan 
elli is one of the principals of the Scotti 
Opera Company now on tour. 


ul 


* Aida” to Close 


QEUUUDIYMAUUOUEMEU CADETS 


Brooklyn Season 





Photo by Apeda 


Two Singers Who Will Figure in the Forthcoming Performance of “Aida” at the Brooklyn 
Academy of Music: Mabel Rich, Whose Role Will Be “Amneris.” and Dmitry Dobkin, 
as He Appears in the Character of “Radames” 


A® a closing operatic feature of the 
musical season at the Brooklyn 
Academy of Music a special performance 
of “Aida” will be given on Monday eve- 
ning, May 15. The role of Radames will 
be sung by Dmitry Dobkin, Russian 
tenor. Edith De Lys, soprano, formerly 
of Covent Garden, London, also well- 
known in this country, will be the Aida, 
and Giuseppe Interrante, Amonasro. 
Mabel Rich, a young American singer, 


will be given an opportunity to display 
her operatic qualifications as Amneris. 
The cast also includes Charles Villarias 
as the King, Henry Weldon as Ramfis, 
Enrico Martelli as the Messenger and 
Marie Scheidt as the Priestess. 
Salvatore Avitabile will conduct and 
Alex Puglia will be the stage director. 
Members of the Metropolitan Opera 
chorus, ballet and orchestra have been 
engaged for the performance. 





Sittig Trio’s Engagements Include Lake- 
wood, N. J., Concert 


The Sittig Trio appeared in a concert 
at the Laurel House, Lakewood, N. J., 
on the evening of April 20, when the 
program, including trios by Beethoven, 
Sandby and Boisdeffre, and solo num- 
bers for the violin and ’cello were well- 
received by the audience. Lalo’s Sym- 
phonie Espagnole, Kramer’s “Eklog,” 
and compositions by Burleigh, White and 


Gardner were played by the violinist, 
Margaret Sittig. The cellist, Edgar 
H. Sittig, was heard to advantage 
in Popper’s Mazurka and_ numbers 
by Sandby and _ Scott. A concert 
was also. given by’ Frederick V. 
Sittig, pianist, and Miss Sittig before 
the School Teachers’ Association in West 
New York on April 21, and on the 
following night the trio played before 
a large audience in the National Theater 


in New York. 
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“Mr. Shawe’s voice is resonant and powerful.’”’—Mau- 
rice Rosenfeld, Chicago Daily News. 





well used.”’ 


terpretating song. 


Evening American. 


“Mr. Shawe sang with charm . 
4. C. Palm, Cincinnati Post. 











“Loyal Phillips Shawe, baritone, displayed a good voice, 
. . » he sang with earnest and appreciative interpreta- 
tions.” —Edward C. Moore, Chicago Tribune. 


*“*“A barytone voice of pleasing quality . 
excellent enunciation, good style and appreciation.”’°— 
Karleton Hackett, Chicago Evening Post. 


“Sang with good English and phrasing and with a voice 
Eugene Stinson, Chicago Journal. 


“Loyal Phillips Shawe has every right to his profession. 
. . - He demonstrated keen knowledge of the art of in- 
Mr. Shawe seems to deserve mention 
among the other ‘aristocrats’ of the music world, for he 
too has much of the refinement of phrasing and shad- 
ing that stamps the chosen.”°-—Herman Devries, Chicago 


. . dramatic intensity.””-— 


BARITONE 


.. he sang with 





LOYAL PHILLIPS SHAWE 


; 
“A good baritone voice... 
ship and good taste.””—Boston Post. 


as a singer. 


Management WENDELL H. LUCE, 492 Boylston St., Boston, Mass. 


Personal Sec’y 


D. SWANSON, 630 Church St.. Evanston, IIL. 


“There was pleasure in his singing. His voice is a 
smooth and resonant baritone. 
lightfully.”,—Boston Transcript. 


“Mr. Shawe has a good voice; many excellent qualities 

His intonation is pure; his breath control 

sure; his phrasing intelligent, and his diction signifi- 
ss 

cant.”’—Boston Herald. 


*“Clearness and tonal purity. 
tion found scope in an excellent list of songs 
singer’s use of mezzo voce was very effective. 
baritone of remarkable quality.”,—Providence Journal. 


“A rich baritone of exceptional quality and range.”’— 
Marietta, Ohio, Register. 





.. Mr. Shawe sang de- 


a singer of sound musician- 


His talent for interpreta- 
... the } 
A rich 











*‘A thorough artist and his beautiful voice, under per- 
fect contro!, was thoroughly enjoyed.”°-—Danville, Ill. 

















MAESTRO 
ENRICO 


ROSATI 


Singing Teacher of the Royal Musical Lyceum of Santa Cecilia of Rome (Italy), who was 


the only instructor of 


operas. 


Appointment by mail only. 


GIGLI 


THE GREAT POPULAR TENOR OF THE METROPOLITAN OPERA HOUSE 


Maestro Rosati will be assisted by 


will arrive in New York on October Ist, and will open a Singing School for voice place- 
ment, artistic roles, for solfeggio, piano and training of all the scores of the most famous 


MAESTRO EMILIO A. ROXAS 


Address Emilio A. Roxas, Studio 2231 Broadway, New York City 
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BU 
CONCERTS AND DANISH 
FESTIVAL AMONG EVENTS 


Raisa and Rimini in Joint Recital— 
Alliance Francaise Concert— 
Werrenrath Appears 


CHIcAGO, May 6.—The joint appear- 
ance of Rosa Raisa and Giacomo Rimini 
in recital drew forth a capacity audi- 
ence at the Auditorium on April 30. It 
was the last appearance of these artists 
of the Chicago Opera for the present 
season and they were accorded an enthu- 
siastic reception. Mme. Raisa was in 
brilliant voice and gave first the “Bel 
raggio” aria from “Semiramide,” to 
which she imparted unusual dramatic 
fervor. Next came “The Great Awaken- 
ing” by A. Walter Kramer, sung in ad- 
mirable style, Martin’s “All for You,” 
and Spross’ “Robin, Robin.” In each of 
these Mme. Raisa displayed a fine lyric 
quality. She joined with Mr. Rimini in 
the third act duet from “Thais.” Rimini 
gave in eloquent style the “Qui donc 
commande” by Saint-Saéns, Beethoven’s 
“Adelaide” and numbers by Schumann 
and Johnson. He added the “Toreador” 
song from “Carmen” as an encore. Isaac 
Van Grove furnished accompaniments of 
a high order. 





Alliance Francaise Concert 


Three artists took the place of Lucien 
Muratore at the concert given by the 
Alliance Francaise at the Auditorium, 
when the French tenor was prevented by 
his doctor’s orders from appearing. 
Edna Swanson Ver Haar, contralto; 
Vera Poppé, ’cellist, and Charles Nor- 
man Granville, baritone, made up the 
program. Miss Ver Haar sang the aria 
“Mon coeur s’ouvre a ta voix” from 
“Samson et Dalila” with rich expression. 
She was compelled to add extra num- 
bers. Miss Poppé played in lively style 
the Tchaikovsky “Rococco” Variations 
and a Popper Rhapsody, displaying a 
singing tone and vigorous. technique. 
Mr. Granville showed himself a_ skilled 
vocalist in his performance of an aria 
from Diaz’s “Benvenuto” and “The Blind 
Plowman” by Clarke. Frank St. Leger 
played the accompaniments. 


Danish Choral Festival 


Reinald Werrenrath was soloist in the 
first Danish song festival held in Orches- 
tra Hall on May 5 and 6. Choral organi- 
zations from Chicago, Detroit, Kenosha, 
Muskegon and Racine participated, and 
Carl Busch of Kansas City was con- 
ductor. The Chicago Symphony as- 
sisted. Mr. Werrenrath was heard in 
two solo groups, in which he made 
effective use of his voice. ‘“Landskab” 
by Borresen, “Irmelin Rose” by Nielsen 
and “Sove lille du” by Enna were at- 
tractive numbers. The chorus sang with 
enthusiasm a number by Kahlau and a 
cantata, “Volmers laget” by Heise. In 
the second concert Mr. Werrenrath sang 
a group by Lange-Mueller and the chorus 
gave Danish folk-songs and the cantata 
“Niels Ebbesen” by Lange-Mueller. A 
feature was a performance on the bronze 
lurs, a sort of bass horn which dates 
from Viking times. 


TUNNEL ETT PONTNTOTEEDEPTENTETTETTET PETIT MT Heyy 


Men 


Robert Imandt Proves Vigorous Tech- 
nique 

CHIcAGo, May 6.—Robert Imandt, vio- 
linist, appeared in recital at the Play- 
house on April 30- Mr. Imandt has an 
ardent style that is not always free from 
exaggeration. His unaccompanied per- 
formance of the Bach Allegro in C and 
the Kreisler Recitative and Scherzo re- 
vealed technical prowess and an opulent 
tone. Other numbers were the Nardini 
Concerto in A, works by Ashton_and 
Noyon, and the Brahms-Joachim Hun- 
garian Dance. Sanford Schlussel played 
the accompaniments. 





Juvenile Violinist Makes Impression 


CHICAGO, May 6.—Harry Wool, a ju- 
venile violinist, was heard in Lyon & 
Healy Hall on April 30 in a program 
that would have tested an artist of more 
mature powers. He came victoriously 
through performances of the Ries Per- 
petuum Mobile, the Kreisler arrangement 
of the Ballet Music from ‘‘Rosamonde,” 
and Sarasate’s “Zigeunerweisen.” He 
possesses a vigorous bow arm, agile fin- 
gers, and a lively conception of the mu- 
sic. He is a student of Leon Sametini 
of the Chicago Musical College. 





Orpha Kendall Holstman in Benefit 


CHIcAGO, May 6.—Orpha_ Kendall 
Holstman, soprano, appeared in a benefit 
program for the Presbyterian Home for 
the Aged on April 27. She sang in excel- 
lent style the Gretchaninoff “Lullaby,” 
“Charity” by Richard Hageman, “The 
Icicle” by Bassett, and was obliged to 
add extra numbers. Louise Harrison 
Slade, contralto, was also heard in a 
group of American songs. 





Frank Parker Sings Kipling and Steven- 
son Songs 

CHICAGO, May 6.—Frank Barker, bar- 
itone, gave a lecture recital on Stevenson 
and Kipling before the Lake Forest 
Woman’s Club on April 28. He sang set- 
tings of Stevenson’s “Child’s Garden of 
Verses” by Arthur Olaf Anderson; num- 
bers by Sydney Homer and John Alden 
Carpenter; the “Just So Stories” ar- 
ranged by German and songs by Speak; 
and Damrosch. 








William Phillips in “Creation” 

CHICAGO, April 29.—William Phillips, 
baritone, was soloist in a presentation 
of Haydn’s “Creation” at Oak Park, on 
April 23, with a chorus composed of 
members of the Apollo Club, conducted 
by Edwin Stanley Seder. Mr. Phillips 
sang with distinction the airs “New 
Heaven in Fullest Glory Shone,”’ and 
“Foaming Billows,” and gave dramatic 
expression to his numerous recitatives. 
Else Harthan Arendt was the soprano, 
and James Haupt, tenor. 





Borowski Work Played bv Ganz Forces 


CHICAGO, May 6.—Felix Borowski’s 
symphonic poem "Le Printemps Pas- 
sioné,” was played by the St. Louis Sym- 
phony, Rudolph Ganz, conductor, in 
Peoria, Ill., on April 25. 




















~ CHICAGO SINGVEREIN 


| WILLIAM BOEPPLER, Conductor 
| Gala Concert, Auditorium Theatre, Sunday, May 14, 3.15 P.M. 
| “ODYSSEUS” by Max Bruch | 


Eminent Soloists and Chorus of 250 Voices and 50 Symphony Orchestra Members 











RENK AND BEYER HEARD 





Violinist and Pianist Reveal Mature Gifts 
in Joint Recital 


CHICAGO, May 6.—Fritz Renk, violin- 
ist, and Otto Beyer, pianist, appeared in 
joint recital in Cohan’s Grand on April 
30. These artists have the intimate 
knowledge of each other’s work born of 
long association, and the Beethoven 
Sonata, Op. 24, was given with a fluency 
that brought out the best of the music. 
It was mature playing, faultlessly exe- 
cuted, with an especially fine delineation 
of the second movement. The Vieux- 
temps Concerto in F Sharp Minor was 
a further revelation of the ensemble 
gifts of the two players. 

Mr. Renk chose for his solo group the 
Moszkowski-Sarasate ‘“Guitarre,” “Am 
Meer” by Schubert-Wilhelmj, and a 
Folk-song transcribed by himself. In 
these works he displayed musicianship 
of a high order. Mr. Beyer played the 
Dohnanyi Rhapsody, Op. 11, No. 2, in 
stirring fashion, and the Rachmaninoff 
Prelude, Op. 32, No. 5, received a warm 
interpretation. A Moszkowski Barcarole 
and a Debussy number were also given. 
Both players were compelled to add ex- 
tras. 


Alexander Akimoff in Recital 


CHICAGO, May 5.—Alexander Akim- 
off, Russian bass, was heard in recital 
at the Grand on April 23. He sang an 
aria from Rubinstein’s “Demon,” Var- 
laam’s Song from “Boris Godounoff”’ and 
Moussorgsky’s “Song of the Flea” 
among other items. Edna Sheppard 
provided the accompaniments. 








Orchestra Reveals Progress in 
Final Concert of Season 
CHICAGO, May 6.—The final concert of 

the season of the Civic Orchestra was 

given at Orchestra Hall on April 30. 

Frederick Stock as musical director, and 

Eric DeLamarter and George Dasch as 

conductors have developed this body of 

eighty players into a unified and well 
balanced organization. They gave fine 
readings of MacDowell’s “Indian” Suite, 

Lalo’s “Norwegian” Rhapsody, a portion 

of Beethoven’s Fifth Symphony, and the 

Symphonic Waltz by Frederick Stock. 

Florence Trumbull was soloist, playing 

the Grieg A Minor Concerto for piano. 


Civic 





William Phillips Presents Taylor’s 
“Highwayman” 
CHICAGO, May 6.—William Phillips 


conducted the Lake Forest University 
Chorus in the annual concert on April 
29, presenting a program which included 
Deems Taylors “The Highwayman.” 
Rollin Pease, baritone, was soloist, sing- 


ing a group by Protheroe, Carpente: 
Boyd and Sydney Homer in addition t 
taking part in the Taylor cantata. Alic 
Phillips conducted the Ferry Hall Gle 
Club in a group of short numbers. Mar 
tha Howell and Kathryn Bartel were th. 
accompanists. 





René Lund Sings at Mandell Hall 


CHICAGO, May 4.—René Lund, bari 
tone, was soloist in a choral concer 
given under the auspices of the Unive: 
sity of Chicago Musical Clubs at Mande! 
Hall, on April 25. He sang to fine effec: 
in the solo portions of De Koven’s “Re. 
cessional.” The chorus, under the lead- 
ership of Robert W. Stevens, sang ex. 
cerpts from Gounod’s “Redemption,” th: 
“Hallelujah” chorus from the “Messiah’ 


and portions of Stainer’s “Crucifixion.” 
M. Emmett Wilson and Mason Slade 


were the organists. 





Treble Clef Club Gives Hadley Cantata 


CHICAGO, May 6.—The Treble Clef 
Club of Northwestern University, con- 
ducted by Loyal Phillips Shawe, gave a 
program at the Evanston Woman’s Club 
on April 29, presenting MHadley’s 
“Legend of Granada.” Excellent solo 
work was done by Betty Meserve, 
soprano; Kathleen Doyle and Virginia 
Burch, contralto. Agnes Lloyd played 
the accompaniments. 





Selma Gogg, Soprano, in Début 


CHICAGO, May 6.—Selma Gogg, so- 
prano, gave a recital in Kimball Hall on 
May 38. She displayed a voice of good 
range, but not always free of stridency 
in the higher reaches. The aria “Ritorna 
vincitor” from “Aida” was given a fine 
interpretation, and songs by Brahms and 
Grieg, Kramer’s “The Last Hour,” La 
Forge’s “Retreat” and “At the Well” by 
Hageman were productive of applause. 
John Wiederhirn furnished the accom 
paniments. 





Fritz Renk and Otto Beyer Active 


CHICAGO, May 6.—Fritz Renk, violin- 
ist, and Otto Beyer, pianist, have made a 
number of joint appearances recently, 
among them being recitals at North Side 
Turner Hall on April 30 and May 5; at 
Harrison auditorium, May 1; Medinah 
Temple on April 23; the German Club 
at Orchestra Hall on April 17; and Ger- 
mania Lodge on April 27. 
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UAMUNGNGEUOELLETONAO Lge guecngenervensenee a mnt 
CHICAGO MUSICAL COLLEGE 
CONCLUDES PRIZE CONTEST 


\delaide Anderson, Dorothy Kendrick, 
Zelma Smithpeter and Philip Kauf- 
man Adjudged Winners 


CHICAGO, May 6.—The prize contest of 
the Chicago Musical College held in Or- 
chestra Hall on April 29, with the Chi- 


cago Symphony under the leadership of 
Frederick Stock accompanying the per- 
formers, resulted in the winning of prizes 
by the following: Adelaide Anderson, 
Pocatello, Idaho, Mason and Hamlin 
piano; Dorothy Kendrick, Dallas, Tex., 
Conover piano donated by the Cable 
Piano Company; Philip Kaufman, Chi- 
cago, violin donated by Lyon & Healy; 
Zelma Smithpeter, Carrollton, Mo., free 
musical education offered by the college. 
The judges were Frederick Stock, Leo- 
pold Auer, Josef Lhevinne and Herbert 
Witherspoon. 

Miss Anderson played the first move- 
ment of the Concerto by Felix Borowski 
with fine technical display and tonal col- 
oring. Dorothy Kendrick played the 
final movement of the Chopin E Minor 
Concerto in glowing style. Philip Kauf- 
man displayed a well schooled mechan- 
ism and dexterous fingering in the Gui- 
raud Caprice for violin. His tone pro- 
duction was pure and mellow. The vocal 
contest was decided in favor of Zelma 
Smithpeter after a graceful perform- 
ance of the “Shadow Song” from “Dino- 
rah.” Miss Smithpeter gave the music 
admirable expression and the cadenza 
was done in effective style. 





Orpha Kendall Holstman Soloist with 
Austin Woman’s Club 


CHICAGO, May 6.—Orpha _ Kendall 
Holstman, soprano, was soloist at the 
closing concert of the Austin Woman’s 
Club, on April 24, appearing before one 
of the largest audiences of the season. 
She gave a group of Indian airs arranged 
by Troyer and Lieurance, Negro spiritu- 
als by Guion and Burleigh; “Songs of 
Revolutionary Times,” arranged by En- 
dicott; “Westland Row,” by Dobson; 
Curran’s “Life,” and numbers by Parker 
and McKinney. She was received with 
enthusiasm and many encores were de- 
manded. Beulah Taylor Porter was ac- 
companist. 





Lyceum Arts Faculty Members Fill Dates 


CHICAGO, May 6.—Lucille Stevenson, 
soprano of the faculty of the Lyceum 
Arts Conservatory, gave a recital in 
Newberry Auditorium, on April 7, sing- 
ing three songs by Clarence Loomis, 


“Rose Fantasie,’ “The Missive” and 
“Samhain Feast.” Mr. Loomis was ac- 
companist. Edward Clarke, baritone, 


and Rachel Steinman Clarke, violinist, 
filled several concert engagements in 
Ohio last week, appearing in Columbus, 
Flushing, Westerville and Lewisburg. 
Philip Warner was accompanist. Samuel 
Dolnick has been engaged as guest 
teacher in the violin department of the 
summer school. 
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President, Kenneth M. Bradley, and Some of the Members of Bush Conservatory Faculty—Top Row: Edgar Nelson, Dean of the 


Master School; Mr. Bradley; Boza Oumiroff, Vocal Master School. 


Gustav Holmquist, Voice, and Ella Spravka, Piano and Ensemble 


HICAGO, May 6.—In line with en- 

terprises which have made this city 
the leading center in musical education 
during the summer, Kenneth M. Bradley, 
president of Bush Conservatory, has an- 
nounced for the coming season a division 
of work especially suited to the needs of 
professional musicians and_ teachers. 
For the artist who desires to avail him- 
self of the opportunity for summer 
coaching, for the teacher whose duties 
have occupied him throughout the regu- 
lar season, and for the student whose 
training is in the elementary stage, 
courses have been proveded to make the 
most of the summer vacation. 

Three terms are offered, one of five 
weeks, beginning June 28, another of 
eight weeks opening June 7, and one of 
ten weeks beginning May 24, all conclud- 
ing on August 2. Instruction will be 
given by the master school faculty and 
the regular corps of instructors of the 
conservatory. The free master interpre- 


tation classes, which were instituted a 
year ago, will again form a leading fea- 
ture of the summer course. This branch 
of the work affords free instruction to 
advanced pupils of voice, piano and 
violin, and auditor members are ad- 
mitted to the performances, thus gaining 
the benefit of criticism by the master 
school faculty. 

Kor music teachers, a comprehensive 
course will be held under the direction 
of Edgar A. Brazelton, dean of the nor- 
mal master school. This will cover the 
entire ground of musical instruction, in- 
strumental and vocal, and will include 
training in normal methods, harmony, en- 
semble, theory and interpretation. The 
piano normal school will be conducted by 
Kenneth M. Bradley and Mr. Brazelton; 
the vocal normal by Herbert Miller; 
violin normal by Rowland Leach, and 
public school music by William Nordin. 
The classes will begin June 28. 

Professional musicians and advanced 
students will find in the master inter- 
pretation class an opportunity for con- 
tinuing the work of the winter season. 


Below: Mae Graves Atkins, Voice; John J. Blackmore. Piano: 


Members of the active class will be se- 
lected by examination at the conserva- 
tory on June 26. Those not eligible for 
active membership are admitted to the 
listening class. The faculty for this 
course will include Jan Chiapusso and 
Mme. Julie Rive-King, piano; Charles 
W. Clark and Boza Oumiroff, voice; 
Richard Czerwonky and Bruno Esbjorn, 
violin; and Edgar A. Brazelton, composi- 
tion. Other members of the regular 
faculty who will conduct summer classes 
are Mae Graves Atkins and Gustaf Holm- 
quist, voice; John J. Blackmore, piano; 
Ella Spravka, ensemble; Edgar Nelson, 
organ; William Nordin and Lyravine 
Votaw, public school music. Recitals 
will be given each week by members of 
the faculty, and student recitals will be 
a regular feature. Groups of students 
will regularly visit the opera at Ravinia, 
the Chicago Symphony concerts on the 
North Shore, and the many musical at- 
tractions during the summer, and ex- 
cursions will be organized to the beaches, 
the forest preserve and points of interest. 
EMIL RAYMOND. 





Edwin Samuelson Gives Schumann Pro- 
gram 

CHICAGO, May 6.—Edwin Samuel- 
son, pianist, gave a program of Schu- 
mann compositions in the Fine Arts 
Building on April 24. His work was 
mature and authoritative, his technical 
command excellent, and his interpreta- 
tions imbued with temperament. His 
performance of the G Minor Sonata 
brought out the bigness of the work in 
masterful style. His other numbers were 
the Etudes Symphoniques and “Car- 
naval.” Mr. Samuelson is a student of 
Viola Cole-Audet. 


Musicians’ Club of Women Elects Officers 

CHICAGO, May 6.—The Musicians’ 
Club of Women has elected the following 
officers for 1922-23; Mary Peck Thom- 
son, president; Mrs. Louis Edwin Burr 
and Mrs. Hyde W. Perce, vice-presi- 
dents; Mrs. Helen Protheroe Axtell, Ger- 
trude Gane, Florence Hodge, Mrs. 


Charles Lyon Krum, Mrs. Marion Taylor 
Raymond, Mrs. Louise Harrison Slade, 
Mrs. William J. Stenson, Veronica 
Murphy, Mrs. Louise Winter, and Lucille 
Stevenson, members of the board of di- 
rectors. 


Elsa Hollinger Sings Lester Song 


CHICAGO, May 6.—Elsa_ Holinger, 
soprano, was soloist at a concert given 
by the Milwaukee Commandery in the 
Pabst Theater, Milwaukee, on April 16. 
She sang among other numbers William 
Lester’s “Sing the Resurrection Day,” 
with the composer at the piano. 





Rollin Pease Closes Aurora Recital Series 


CHICAGO, May 6.—Rollin Pease, bari- 
tone, gave the final recital in the Com- 
munity Music Series in Aurora. Jll.. on 
April 23, assisted by Esther Cook Weiss, 
soprano. Mr. Pease gave an admirable 
presentation of numbers by Granier, 
John Alden Carpenter and Sidney Ho- 
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mer, and was compelled to repeat “The 
Pilot,” by Daniel Protheroe. He sang 
with Miss Weiss the duet, “Gondoliera,” 
by Henschel; the “Swallow Song,” from 
“Mignon,” and the Oasis Scene from 
“Thais.” Harry Detweiler was accom- 
panist. 


American Conservatory Prize Contests 

CHICAGO, May 6.—Preliminary con- 
certs in the prize and scholarship com- 
petition of the American Conservatory 
will begin on May 13 in Kimball Hall, 
when members of the piano department 
will be heard. A vocal program will be 
given May 20, a violin program May 27, 
and an organ program May 31. A junior 
contest will be held May 20 in Conser- 
vatory Hall, and the annual commence- 
ment exercises will be given in the 
Auditorium on June 20. 

Haydn Choral Society Gives Program 

CHICAGO, May 6.—The Haydn Choral 
Society, Haydn Owens, conductor, gave a 
concert under the auspices of the Young 
People’s League on April 23, with Nesta 
Smith, violinist, as soloist. 


Additional Chicago News 
Appears on Page 47 
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Reva Mucha, New Jersey 
Girl, Conducts School 


Orchestra in Concerts 





Reva Mucha, Young Conductor of Newark 
High School Orchestra 


NEWARK, N. J., May 6.—A great deal 
of interest has been aroused among the 
students of the South Side High Schocl, 
and the public, by the achievement of 
Reva Mucha, a young gir! in the school, 
in conducting the orchestra of that 
institution on many public occasions. 
Though still quite young, Miss Mucha 
leads her colleagues with firmness and 
authority, and makes a very favorable 
impression when appearing before an 
audience. At a ‘recent concert, she con- 
ducted a program which included a 
melody by Friml, Mozart’s “Marcia alla 
Turca,” and a “Moment Musical” by 
Schubert. The young leader received 
her training from Philip Gordon, in- 
structor of music at the High School. 

B. D. 


JULIA ALLEN 


PRIMA DONNA SOPRANO 


New York Staats-Zeitung— 
Miss Julia Allen, who 





sang 


“Lucia” has a beautiful voice which 
resembles Melba’s voice as it was 


twenty years ago. 
CONCERT—RECITAL 


Studio, 875 Carnegie Hall, New York 
Phone 1350 Circle, afternoons. 


Pupils accepted. Voice trial by appointment. 
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Europeans Applaud Rosen 


Max Rosen continues to be received 
with great favor abroad, as reports in 
European newspapers indicate. He has 
been playing in Germany and Poland 
recently. Some of his appearances have 
been with orchestra under Fried, Furt- 
wangler and Busch, as well as in recitals 
in Berlin, Leipzig, Dresden and Vienna. 
The violinist is scheduled for several 
concerts in Holland, and is playing in 
Paris and London during May. 





OHIO STUDENTS COMPETE 
IN JUNIOR EISTEDDFOD 


Findlay Is Scene of Second Annual 
Gathering—Lima Hears Sullivan 
Work 


LIMA, OHIO, May 6.—The_ second 
Junior Eisteddfod was held at Findlay, 
under the auspices of the West Central 
Ohio Interscholastic Music Competitive 
Association, on April 28. The chief 
sponsors of the event were Supervisor 
Mark Evans of Lima; James H. Jones 
of Van Wert; J. A. Breese of Delphes 
and Elida; Thomas Roberts of Findlay, 
and other supervisors. For the meeting, 
the auditorium at Findlay was crowded 
at both afternoon and evening sessions. 
The Van Wert entrants, as was the case 
last year, won the highest count for all 
around effectiveness. Seven school sys- 
tems received credits, as follows: Lima, 
two schools entered; Central and South 


High, Van Wert, Findlay, Delphos, 
Gomer and Vaughansville. The points 
were awarded as follows: Van Wert, 


119; Gomer and Vaughansville, combined 
with Delphos, 54; Lima Central, 28, and 
Findlay, 16. The adjudicator was Dr. 
Daniel Protheroe. The deciding number, 
the last on the program, carrying a sub- 
stantial prize and a handsome trophy, 
was Fanning’s “The Miller’s Wooing,” 
for mixed chorus of fifty voices. 
Closely contested were the mixed 
quartet, won by the Lima_ singers, 
Christine Baker, Catherine Welty, Leon- 
ard Collins and George Conrad, and the 


soprano solo, “A Bow}! of Roses” by 
Clark, won by Iona Price of Central 
High School, Lima. Incidentally, the 


only two girl conductors at the event were 
Margaret Gregg of Central, and May 
Dufficy of South High Schools, assistants 
to Mark Evans, supervisor. Nearly 
two hundred persons from Lima at- 
tended. The 1923 meeting will be held 
at Van Wert. The retiring officers are: 
James H. Jones of Van Wert, president; 
Thomas Roberts of Findlay, secretary. 
The directors are: Mark Evans of Lima, 


J. A. Breese of Delphos and Elida; 
Haydn Morgan of Bellefontaine, Mr. 
Jones and Mr. Roberts. C. A. L. Pur- 


mort of Van Wert was the very efficient 


ecnductor of the day at the Findlay 
meeting. 

Two notable performances of Sir 
Arthur Sullivan’s “The Light of the 
World” were given on Easter Sunday 
at the First M. E. Church of Findlay. 


The soloists were Mae Wall of Chicago, 
contralto; Owen Roberts of Cincinnati, 
baritone; Mrs. Annie Baldwin Davies of 
Lima, soprano, and R. B. Mikesell, tenor. 
The conductor was Thomas. Roberts. 
Nile E. Gibson was organist and Dale 
Hutson and Lottie Walters pianists. The 
ensemble singers in the oratorio were 
from the united choirs of the city 
churches and numbered nearly one hun- 
dred and fifty. 

Grace Norman Rosser’s pageant “At 
the End of the Rainbow” was given be- 
fore an immense audience at Memorial 
Hall on April 28. The various song and 
dance numbers, given in costume, were 
generously applauded. Artistic singing 
was contributed by Dale R. Marshall, 
tenor, in the leading part of Shawn 
O’Nery. Anna Cantwell was the con- 
ductor, with Bernadette Blanchard as 
assistant. Dorothy Kleinberg Pettler, 
violinist, and Mrs. Andrew Dimond, 
’eellist, assisted. H. E. HALL. 
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Club Sponsors Unusual Program 


The first open meeting of the Junior 


Branch of the Washington Heights 
Musical Club was held at the studio of 
the president, Jane Cathcart, on April 
15. A program of piano compositions 
was presented by John Blumers and 
Robert Burton, junior members of the 
club and pupils of Robert Lowrey, and 
several young players who are studying 
with teachers who are senior members 
of the club. Sarah Welcher, Hannah 
Kosak and Gertrude Baron, all pupils of 
Miss Shenkman; Elizabeth Fischer and 
Matilde Frank, who are working with 
Robert Lowrey; and Therese Bauman, 
Walter Goldwater and Carolyn Schu- 
man, taught by Miss Wolff, were the 
guests. The results of periods of study 
ranging from six months to six years 


were shown in their performances of 
numbers by Haydn, Grieg, Schubert, 
Tchaikovsky, Massenet, Chopin, Sind- 


ing, Bach, Rachmaninoff and Liszt. <A 
similar concert will be presented on 
May 5. 
Plays at Columbia 
College 

A program by E. Robert Schmitz, 
pianist, was given on April 27 at the 
Horace Mann Auditorium, under the 
auspices of the Teachers’ College of Co- 
lumbia University. Mr. Schmitz was 
cordially received in five groups, in- 
cluding works of Bach-Liszt, Scarlatti, 
Couperin, Chopin, Debussy, Ravel, Boro- 
dine and Moszkowski, which he played 
with his accustomed artistry. 


Schmitz Teachers’ 





Extensive Itinerary for Salmond Next 
Season 

Felix Salmond, the English ’cellist, 
whose successful New York début was a 
feature of the Jate season, has just been 
engaged as soloist by the New York 
Symphony for a pair of concerts on Nov. 
25 and 26. Mr. Salmond will open his 
first American concert tour in the fall 
with an engagement at the Pittsfield Fes- 
tival. The tour, which is now being ar- 
ranged by his manager, Annie Friedberg, 
will be extensive. 





New Jersey Towns Hear Amy Grant 

Two New Jersey towns, Paterson and 
Summit, gave audience to Amy Grant’s 
opera recitals during April. Her sub- 
jects were respectively, “Die Tote Stadt” 
and “Thais.” In New York she was 
heard in “Louise” and “Monna Vanna” 
at Aeolian Hall, and at Carnegie Hall in 
short recitations to music and the last 
act of “Thais.”’ She entertained at tea 
for her pupils about the middle of the 
month. A program was given by Baron- 
ess Leja de Torinoff, soprano; Audrey 





Roslyn, pianist, and Ann Emery and 
Mrs. Donald Campbell, monologists. 
Helen Bock Plans New England and 


Canadian Tours 

Helen Bock, the young American pian- 
ist, who is now under the management cf 
Annie Friedberg, will make a short tour 
in New England, beginning early in No- 
vember; also a tour through Canada. 
Miss Bock will be heard in recitals in 
New York, Philadelphia, Boston, and 
Chicago and as soloist with one of the 
leading symphony orchestras. At her 
début in Atlantic City, when she played 
the Mendelssohn Concerto, Op. 43, foi- 
lowed by encores, she made an emphatic 
success. 





Reed Miller to Sing in Amsterdam, N. Y. 


Nevada Van der Veer and Reed Miller 
have been engaged for an “Elijah” per- 
formance at Amsterdam, N. Y., on May 
18, From this appearance, the Reed 
Millers will go to their summer place 
at Bolton Landing, Lake George, to make 
some preliminary arrangements for the 
opening of the second season of their 
summer school there in July. 





Moiseiwitsch Gives London Recitai 

The first recital of the spring season 
in London by Benno Moiseiwitsch, pian- 
ist, was given at Queen’s Hall last week 
before a capacity audience which re- 
ceived him with great enthusiasm, ac- 
cording to cablegrams received in this 
country. The recital was one of a series 
to be given during the month of May. Mr. 


Moiseiwitsch is scheduled to arrive in the 
United States in October for his third 
American tour under the management 
of the Wolfsohn Musical Bureau. 
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PLAN OPERA SCHOOL 
AT FONTAINEBLEAU 


Course for Advanced Vocal 
Students to Be Feature 
This Summer 


N Opera School will form a special 
A department of the American School 
at Fontainebleau, France, this summer, 
according ot a recent announcement of 
the American Committee for the insti- 
tution. For the purpose of rehearsing 
genes from works, the government has 
renovated the little private theater of 
the Palace. 

The faculty members of the opera 
school will include Pierre Chéreau of the 
Opéra Comique, and Robert Casadesus, 
who will instruct in French diction, 
obligatory for all voice students at the 
school. 

The Fontainebleau School’s new pro- 
gram was recently described by Walter 
Damrosch, vice-president of the Ameri- 


can committee. “There is an innate 
sympathy between American students 
and their French teachers,” he said. 


“Last summer we found especially that 
American voice students at Fontaine- 
bleau got along famously. Out of 
twenty-three enrolled, five who remained 
through the winter appeared success- 
fully in Paris as soloists with orchestras 
and one student appeared in opera, I be- 
lieve at Nice. This encouraged the direc- 
tors of the school so much that the spe- 
cial class in opera has been formed. M. 
Casadesus, the head of the institution, 
hopes to have as many advanced young 
American pupils in voice as possible this 
season, as the opera school is to be made 
the feature of the summer course. 

“We realize that it would be prepos- 
terous to assert that Pattis and De 
Reszkes will be turned out in three 
months, but the French masters can 
‘jump pupils ahead’ in their work con- 
siderably in that time. In the little 
private theater of the Palace, which 
was built by Napoleon III for his pri- 
vate opera performances, and which the 
French government has kindly put in 
order for the purpose, there is a com- 
plete stage and appliances. The audi- 
torlum seats only 400 persons, but the 
orchestra pit accommodates fifty musi- 
clans.” 

The quota of last season at the insti- 
tution, which was eighty-seven students, 
has been increased this year to 100, but 
already many departments’ rosters are 
filled. That for piano and organ, espe- 
clally, had many applicants, Mr. Dam- 
rosch indicated. “The only vacancies 
now,” he said, “are in the departments 
of voice, violin, ’cello and perhaps one 
or two in harp. The school is designed 
not to supplant, but to supplement the 
work of the American teacher.” 

Admission to the class is insured on 
the recommendation of any member of 
the musical advisory committee. New 
England students may apply to George 
W. Chadwick, of the New England Con- 
servatory of Music, or to Walter R. 
Spalding, of Harvard University. Stu- 
dents from the Baltimore district may 
apply to Harold Randolph, of the Pea- 
body Conservatory of Music, and New 
York students to Francis Rogers, to 
Walter Damrosch, or to the president of 
the American committee. 

Congress Remits Duty on Carillon for 
Church at Gloucester, Mass. 

WASHINGTON, D. C., May 6.—The 
appeal of the members of the Church of 
Our Lady of Good Voyage, at Gloucester, 
Mass., to remit the duty on their carillon, 


pias been granted by the House of Repre- 


sentatives. For years the church strug- 
led to raise $10,000 for the bells, and 
Inally succeeded. Carillon of twenty-five 
purchased in England, with key- 


ells 


— 


board, arrived recently, but the congre- 
gation’s joy was dampened by the news 
that the Government demanded payment 
of duty amounting to $4,000. It was 
remembered that the famous chimes in 
St. Michael’s Church, Charleston, S. C., 
and the set of bells of Trinity Church, 
Philadelphia, were admitted duty-free by 
act of Congress. To get the bells, the 
Gloucester church would have to pay 
on a rating of metal or as musical in- 
struments, the latter the higher. Repre- 
sentative Lufkin of Massachusetts pro- 
posed that the carillon be admitted free, 
and the House, when the bill came up a 
few days ago, gave its approval. 
| i ae 


Katherine Vander Roest, Pianist, Heard 
in Mount Vernon Recital 
MOUNT VERNON, N. Y., May 
Katherine Vander Roest of Larchmont, 
pianist, who has appeared in recital in 
Steinway Hall, London, made her initial 
appearance in recital in this country 


i — 


at the Westchester Woman’s Club on 
April 21. The artist was greeted by a 
large audience. Miss Vander Roest dis- 
played admirable technique and warm 
musical feeling. Her program was a 
difficult one, including Beethoven’s 
Variations in F, Bach’s Chromatic Fan- 
tasie and Fugue; three numbers by 
Chopin, including the “Revolutionary” 
Etude; Brahms’ Rhapsodie in B Minor, 
No. 1; two Debussy Preludes, and Liszt’s 
“Wild Hunt.” In response to the de- 
mand for an encore she played Mac- 
Dowell’s “Music Box.”’ Cordial applause 
manifested an appreciative reception of 
her work throughout. 
FRANK E. KENNY. 


Stokowski Forces Open Pottsville Music 
Week Celebration 
POTTSVILLE, PA., May 6.—This city 
stole a march on Pennsylvania’s Music 
Week by bringing the Philadelphia Or- 
chestra under Leopold Stokowski here 
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expressing emotional feeling. 


hearing. Her voice is full 


handle it. 


Alice Baroni is an exceptional artist. 
and clearness of tone, which, 


The Tennessean, 


and she sings with great ease. 
cato notes were especially fine. 


Reading, Penn., Jan. 2nd. 
Wilmington, Del., Jan. 4th. 
Trenton, N. J., Jan. 6th-7th. 
Newark, N. J., Jan. 9th. 

New Haven, Conn., Jan. 11th-12th. 
Hartford, Conn., Jan. 13th-14th. 
Utica, N. Y., Jan. 18th and 19th. 
Syracuse, N. Y., Jan. 21st-22nd. 
Rochester, N. Y., Jan. 23rd. 
Jamestown, N. Y., Jan. 25th. 
Scranton, Penn., Jan. 27th-28th. 
Wilkes-Barre, Penn., Jan. 30th. 
Johnstown, Penn., Feb. Ist. 
Washington, D. C., Feb. 3rd-4th. 
Charleston, S. C., Feb. 6th. 
Savannah, Ga., Feb. 8th. 
Jacksonville, Fla., Feb.-10th-11th. 
New Orleans, La., Feb. 13th. 
Mobile, Ala., Feb. 15th. 
Birmingham, Ala., Feb. 16th. 
Atlanta, Ga., Feb. 18th. 
Chattanooga, Tenn., Feb. 20th. 
Nashville, Tenn., Feb. 22nd. 
Memphis, Tenn., Feb. 24th-25th. 
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Morning Post, Jamestown, N. Y., Jan. 26th, ’22 


The Republican, Scranton, Penn., Jan. 28th, ’22 


Her voice has much warmth 
in addition 
makes her work especially suited to the concert stage. 

Nashville, Tenn., Feb. 24th, ’22 


Mme. Barcni has a magnificent voice, carefully trained, true, mus‘cal, 
Her trilling and rendition of stac 
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for a concert on April 28, two days before 
the celebration began in other cities. 
The program, of popular appeal, in- 
cluded the Tchaikovsky Symphony No. 
5, Schubert’s Moment Musicale, and 
numbers by Boccherini, Bizet and S1- 
belius. Robert Braun of the Braun 
School of Music, was instrumental in 
bringing the players for the concert. An 
elaborate program, enlisting the support 
of the city’s best musicians, is planned 
for Music Week. 


Titusville Y. W. C. A. Gives Prize for 
Campaign Song 


TITUSVILLE, PA., May 6.—Genevieve 
Armagost composed the winning song 
in the contest held by the girls’ and 


women’s division of the campaign work- 
ers of the Y. W. C. A., recently. The 
song is to be used for the coming cam- 
paign, and a prize of $100 was awarded 


to the team of which Miss Armagost 
was member. The contest created much 
enthusiasm. HELEN SINNING JOHNS. 
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ARONI 


Acclaimed from Coast to Coast 
118 Concerts from January to June 


Mme. Baroni displayed a true coloratura voice, smooth and rich in the lower register and 


bell-like in the higher trills. 


Her program included selections of a wide range of diffi- 


culty, but she appeared to advantage in them all. 
Walter Heaton, Telegram, Reading, Penn., Jan. 3rd, '22 


Alice Baroni proved herself a singer of ability. 
by David Proctor, dedicated to Mme. Baroni. 


“Humming Bird” 


An aria beautifully rendered was the 
Her trilling was superb, 


as well as the cadenzas, and she displayed a remarkable range. 
Florence Ruth Miller, The Eagle, Reading, Penn., Jan. 3rd, ’22 


Alice Baroni is an artist of high rank with a well trained soprano voice, fluent in all 


styles from Operatic to Ballad forms. 


C. W. Canfield, Mus. Editor, Every Evening, Wilmington, Del., Jan. 5th, ’22 


Alice Baroni’s voice is gloriously young and of wonderful quality. 

elemental quality, which makes one think of woodland things. 

almost startled, by the lovely flood of sound, always under such perfect control. 
Morning News, Wilmington, Del., Jan. 5th, ’22 


Mme. Baroni’s renditions demonstrated to an enthusiastic audience the wondrous flexi- 
bility of her voice and her superb technique. 
listeners by the beauty and grace of her voice from her first entrance, her closing number, 
a song cycle: “Dust of Dreams” by David Proctor, was the truest 
Her singing is capable of reaching to the very hearts of her hearers. wee he ey, Se ae a en ee 
Perhaps its most charming quality is her truly remarkable power of 
Alice Baroni has a beautiful voice, clear and strong. 
varied programme in a manner that indicated great experience and 
splendid musicianship. 
ae Standard-Examiner, Ogden, Utah, March 30th, ’22 
Mme. Baroni is a coloratura of unusual charm and one well worth 
and ‘flexible and she knows how* to 


Mme. Baroni has a voice of rare power and sweetness. 
zas were exceptionally well sung. 
ample opportunity to demonstrate her versatility. 

L. L. Clemens, Daily Ledger, Tacoma, Wash., Apr. 15, ’22 


to wonderful control, 


Mme. Baroni has a high, sweet, sympathetic soprano voice, excel- 
lently trained in Italy and was heard to advantage. 
Joseph MacQueen, Oregonian, Portland, Ore., Apr. 16, ’22 


; Alice Baroni displayed a voice of big range and brilliance. 
Arkansas Gazette, Little Rock, Feb. 28th, ’22 


ITINERARY 


Little Rock, Ark., Feb. 27th-28th. 
Topeka, Kansas, March 3rd-4th. 
Wichita, Kansas, March 6th. 
Oklahoma City, Okla., March 8-9. 
Tulsa, Okla., March 11th. 

Fort Worth, Texas, March 13th. 
Dallas, Texas, March 14th-15th. 
Houston, Texas, March 17th-18th. 
San Antonio, Texas, March 20th. 
El Paso, Texas, March 23rd-24th. 
Denver, Col., March 27th. 

Ogden, Utah, March 29th. 

Salt Lake City, March 31st-April 1. 
Great Falls, Montana, April 3rd. 
Butte, Mont., April 5th-6th. 
Spokane, Wash., April 8th-10th. 
Portland, Ore., April 12th-13th. 
Tacoma, Wash., April 14th-15th. 
Victoria, B. C., April 19th. - 
Vancouver, B. C., April 21st-22nd. 
Calgary, Alta., April 24th. 
Regina, Sask., April 26th. 
Winnipeg. Man., April 28th-29th. 
Duluth, Minn., May 3rd-4th. 


Alice Baroni, who is gifted with a voice of rare beauty and com- 
pass, was heard in a number of really worth while songs. 
The Tribune, Salt Lake City, Utah, April 2nd, ’22 


It has in it a certain 
One is at times surprised, 


Although she held the admiration of her 


Daily Press, Utica, N. Y., Jan. 19th, ’22 


She sang a 


Her caden- 
Her 3rd suite of songs gave her 


Daily Colonist, Victoria, B. C., Apr. 20th, ’22 


Superior, Wis., May 5th-6th. 
St. Paul, Minn., May 8th-9th. 
Omaha, Neb., May 12th-13th. 
Des Moines, la., May 15th. 
Davenport, Ia., May 17th. 
Rockford, Ill., May 19th-20th. 
Peoria, Ill., May 22nd-23rd. 
Springfield, Ill., May 24th. 





Danville, Ill., May 26th-27th. 
Louisville, Ky., May 3l1st-June Ist. 
Knoxville, Tenn., June 2nd. 
Cincinnati, Ohio, June 5th. 
Columbus, O., June 7th. 

Dayton, O., June 9th-10th. 
Indianapolis, Ind., June 12th. 
Terre Haute, Ind., June 14th. 
South Bend, Ind., June 16th-17th. 
Muskegon, Mich., June 19th. 
Grand Rapids, Mich., June 21st-22nd. 
Lansing, Mich., June 24th. 
Jackson, Mich., June 26th. 

Flint. Mich., June 28th. 

Toledo, O., June 30th-July Ist. 














Please Note: 


TRUTH. 
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Lecture and Demonstration of This PRINCIPLE 
Mr. Whitney Tew teaches the Principle which affirms ONE ARTICULATORY ACT. 
(1) If there is such an act it could not be‘affected by the pitch upon which one speaks or sings. 
(2) Such an act demands a specific length, weight and tension of cords, and one | | 
This ONE UNV ARYING POSITION of the VOCAL APPARATUS produces an ART of SINGING IL, MOVING 
EXPRESSIVE. DRAMATICALLY INTENSE which will supersede the present THEORIES because of its intrinsic 
Limited Seale of two octaves is not the voice, but a forced dislocation of Larynx. 
Mr. WHITNEY TEW announces SUMMER-MASTER-CLASSES, June, July, August and September. 
28 W. 63rd St. N. Y. City 


Each Month, 4-7 Musi 


3d Sunday of 


the Greatest Vocal Method the World 


All Communications to E. Gellenbeck, Secy. 


Has Yet Received 


Every 3rd-Sunday-of-Month All 


pronouncing point in the tongue. 


Welcomed. 


VITAL, MOVING, 
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Columbus 2983 








BOSTO 





ETTA BRADLEY Soprano 
BENJAMIN REDDEN Tenor 


ELIZABETH SIE DOFF Pianist 


PAUL WHITE. Violinist 


EXCLUSIVE MANAGEMENT 


DIXEY CONCERT DIRECTION 


513 PIERCE BUILDING 
COPLEY SQUARE 





Telephone Back Bay 57173 
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MUNCIE CLUB IN CONCERT 





Matinée Musicale Gives Russian Pro- 
gram—-Choir Sings Cantata 


MuNcIE, IND., May 8.—A _ program 
given under the leadership of Mrs. W. H. 
Hickman by the Matinee Musicale on 
“Modern Russian Music” was one of the 
most interesting of the season. Mrs. J. 
J. Burkholder submitted an interesting 
paper on the subject. 

Mrs. Marshall M. Day and Eleanor 
Smith played a group of three numbers 
from Tchaikovsky’s ‘Nutcracker Suite”’ 
— “Dance of the Candy Fairy,” “March”’ 
and “Trepak.” Two violin numbers, “Ori- 
entale” by César Cui, and “Chant In- 
doue,” by Rimsky-Korsakoff, were well 
interpreted by Jeanette Gorton. Num- 


bers by Antipoff and Sapelnikoff were 
artistically given by Mrs. L. W. Glover. 
“The Cry of the Sea Gulls” by Grodzki, 
was sung with taste by Mrs. Alfred Kil- 
gore, soprano, and Mary Studebaker, 
Two piano 


contralto. numbers were 





played by Marion Bath of New York, 
formerly a member of the Matinée Mu- 
sicale. Miss Bath has studied with 
Frank LaForge and Ernest Bertmen, 
and was coached in the Aborn Opera 
School. 

Stainer’s “Crucifixion” was given by 
the choir of Grace Episcopal Church, un- 
der the leadership of R. Cameron Drum- 
mond. Mrs. Arthur C. Meeks and Mary 
Meeks, sopranos, assisted the choir. 

Alice Singer of Muncie, harpist, has 
left with Mildred Dilling for Paris. She 
will study with Miss Dilling and Henri- 
ette Renie. Mrs. DANIEL N. DAVIs. 


MOUNT VERNON EVENTS 








Sorrentino and Mrs. Grigg Soloists with 
Glee Club—Evelyn Benham Recital 


MouNT VERNON, N. Y., May 8.—As 
soloist at the annual spring concert of 
the Men’s Glee Club here last week, Um- 
berto Sorrentino, tenor, made a distinct 
impression. His fine tenor voice, warm 
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Celebrated Russian Basso 


WRITES OF THE KNABE 


oA fine and sonorous instrument excellently adapted 
for a singer because of its sostenuto.” — Chaliapin 


WILLIAM KNABE & COMPANY 


Division American Piano Co, 


Maryland i 
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Dramatic Arts 
Founded 1884 


Recognized leading institution for 
training 
FRANKLIN H. SARGENT, President 


For catalog and information, apply to 


THE SECRETARY, 300 CARNEGIE HALL, 
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AMY GRANT 


Studio for the Speaking Voice 


OPERA RECITALS 
AEOLIAN HALL 
Thursdays, 11 A.M. 





and resonant, at once won the favor of 


the audience, and he was obliged to give . 


five encores. In Capua’s “O Sole Mio,” 
he gained emphatic success. Among his 
other solos were “E Lucevan le Stelle” 
from “Tosca”; Valverde’s “Clavellitos” 
and D’Hardelot’s “Because.” Marguer- 
ite Lovewell Brigg, soprano, was also 
applauded as soloist. With Mr. Sorren- 
tino she sang the “Miserere” scene from 
“Trovatore.” The club, conducted by 


- Theodore Van Yorx, sang an interesting 


program admirably. Among its num- 
bers were Elgar’s “Land of Hope and 
Glory,” “May Day Carol,” an Essex 
County air arranged by Deems Taylor, 
De Koven’s “Recessional,” in which the 
solo was sung by Mrs. Grigg; Deems 
Taylor’s arrangement of the fourteenth 
century “Hymn to the Virgin,” Clarence 
Dickinson’s “Music, When Soft Voices 
Die,” Nevin’s “Venetian Boat Song,” 
Oley Speaks’ “My Homeland,” Harvey 
B. Gaul’s “At the Hacienda,’ Hadley’s 
“The Musical Trust,” Burleigh’s “Little 
Mother of Mine” and Cecil Forsyth’s 
“Sunrise,” with Mr. Sorrentino singing 
the solo. W. R. Dallow was accompanist 
for the club, and Frank Braun accom- 
panied Mr. Sorrentino. 

Evelyn Benham of New Haven, pian- 
ist and composer, was presented recently 
at the Westchester Woman’s Club by the 
Drama Section and was warmly greeted. 
She gained particular praise for 
her playing of MacDowell’s “Sonata 
Tragica” and Chopin’s Waltz in E Minor. 
Others heard on the program included 
Regina Dufft of Mount Vernon, a singer 
of promise; Mrs. James G. Kadel, vio- 
linist, who was accompanied by her sis- 
ter, Mrs. William G. Nigey, and played 
Wienawski’s: Romance with admirable 
effect. F. E. KENNEY. 





ALBANY HEARS KORTSCHAK 





Violinist Appears with Monday Musical 
Club—Japanese Artists Play 


ALBANY, N. Y., May 8.—The Mon- 
day Musical Club closed its season’s work 
on April 26, with its second concert in 
Chancellor’s Hall, at which Hugo Kort- 
schak, violinist, appeared as assisting 
artist. The chorus of women’s voices 
sang several groups of lighter composi- 
tions, conducted by Elmer A. Tidmarsh, 
showing marked improvement in unity 
over its previous concerts. ‘From the 
Hill of Dreams” of Forsyth, the “Love’s 
Dream” of Liszt-Harris, and Mac- 
Fadyen’s “Cradle Song,” with unaccom- 
panied parts, were the feature numbers. 
Mr. Kortschak was heard in Mozart’s 
Concerto in D, the Rondino of Beethoven- 
Kreisler, Leclair’s Sarabande and Tam- 
bourin, and “En Bateau” of Debussy. 
Laurence Schauffler was his accompanist, 
and Mrs. George D. Elwell was at the 
piano for the chorus numbers. 

At the regular meeting of the club on 
the afternoon of April 24, a two-piano 
recital was given by Mrs. James H. 
Hendrie, Mrs. Harry T. Irving, Mrs. 
Lowell D. Kenney and Elizabeth Kleist, 
assisted by Mrs. Peter D. Schmidt, violin- 
ist. 

Bessie May Dudley gave a piano re- 
cital at the Historical Society building 
on April 27, under the auspices of the 
Albany Chapter of Daughters of the 
Revolution, for the benefit of the Tamas- 
see School for Mountain Whites. Miss 
Dudley was assisted by Margaret De- 
Graff, harpist, and Mrs. Edward C. Con- 
way, soprano. 

A delightful Oriental program was 
given on April 25 in Chancellor’s Hall 
by Mr. and Mrs. Michitaro Ongawa 
Japanese entertainers, under the auspices 
of the Albany Colony of New England 
Women. Folk-songs and dances, an 
ancient love song, and the “Feast of Lan- 
terns” were presented. 

W. A. HOFFMAN. 


DULUTH CLUB ACTIVE 





Matinée Musicale Brings Forw ;( 
Artists and Assists Charities 


DuLUTH, MINN., May 6.—The wor! 
the Matinée Musicale is held in h 
regard in this community, and a 1: 
audience greeted its closing concert 
the season at First Methodist Church 
April 21. This concert was open to 
public. The purpose of the organiza 
was outlined in a brief speech of » 
come by Mrs. Ernest Lachmund, reti: 
president. 

Miriam Smith, pianist from Supe: 
Wis., and new to audiences here, ope 
the program, and made a fine impres 
by her technique and maturity of exp 
sion. Augusta Wirth, recently retu: 
from European study, sang Brah 
“Wiegenlied.” Her contralto voice is 
full, rich tone. Valborg Gunde: 
Finkelson, local violinist, was hear 
applauded for her admirable interpr: 
tion of Mendelssohn’s Concerto in 
Minor. Florence Hyland, soprano, «p- 
peared to great advantage in a group 
of French songs. Miss Smith, Mr: 
Arthur N. Collins and Elisabeth Mort»; 
Dworshak were the accompanists. 1 
program was arranged by Leona Greis 

For the benefit of the Lighthouse f 
the Blind, the Matinée Musicale spo: 
sored a tea and musicale at the Grey- 
solon Tea Room. Several Duluth artists 
participated in the program, including 
Robert Williams, tenor, and Rose Skog- 
strom, pianist, both blind artists. A 
substantial sum was netted. The Mating 
Musicale, during the past year, has als 
made contributions to the Milk Fund ani 
many other charities through the mediun 
of special programs. 

Mrs. G. S. RICHARDS. 





EASTMAN FACULTY RECITAL 





Gerald Maas and Raymond Wilson in 
Concert—Organ Program 


ROCHESTER, N. Y., May 6.—Two mem 
bers of the Eastman School of Mus 
faculty, Gerald Mass, ’cellist in the Kil 
bourn Quartet, and Raymond Wilso: 
pianist, gave the last recital in the first 
series of chamber music concerts at Ki! 
bourn Hall, on April 28. The prograi 
contained a number of fresh, unhack- 
neyed compositions, and both artists 
played beautifully, and were warmly ap 
plauded. Guy Frazer Harrison, of | 
organ department, was an excellent a 
companist. 

An organ recital under the auspices o! 
the Western New York Chapter of th 
American Guild of Organists, was given 
at Christ Church, on April 24, by tn 
organists: Guy Frazer Harrison, St 
Paul’s Church; George E. Fisher, Lak: 


Avenue Baptist Church, and Arthu 
Young, Christ Church. There was 
large audience. M. E. WILL. 





Maier and Pattison Visit Wellsville 


WELLSVILLE, N. Y., May 8.—Gu) 
Maier and Lee Pattison, pianists, wer 
heard here on the afternoon of Apri 
23, in the third program of the Musica 
Club’s course. The artists played wit! 
their accustomed power and _ technica 
skill, and were repeatedly recalled 
Godowsky’s paraphrase of “The Invita 
tion to the Dance” was one of the fea 
tures of the program. 





THE SUCCESS OF THE 

Justine Ward Alethod of Teaching Music 

Is due to its fulfilment of a long felt need 
Summer Session opens June 29, 1922 

Write for Catalog. 
Pius X Institute of Liturgical Music 
COLLEGE OF THE SACRED HEART 

133rd St. and Convent Ave New York ( 














Louis SIMMIONS 


The Singing Teacher of 261 Fifth Ave., New York 


Will teach this summer in his 


STUDIO BUILDING IN SOUTHAMPTON, L. I. 


Mr. Simmions has been intrusted to create all the musicales to be given at 
The Parrish Art Museum and Memorial Hall. 


For Particulars, address Secretary 261 Fifth Ave., New York 
After June 15, Southampton, L. I. 
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Link Up Fletcher Music Method 
with Public Schools in Akron, Ohio 


Scheme Now in Its Second Sea- 
son Gains Interest in Ohio 
City—Experiment Was Ini- 
tiated by Mrs. Seiberling— 
Private Support Has Yielded 
to Public — Smoothing the 
Way for the Independent 
Teacher 


QEVEBAL interesting methods of 
\ teaching music to children have 
sprung up in this country within the 
last decade or two. One of these is the 
work of Evelyn Fletcher Copp, who has 
made herself a reputation abroad as well 
as here. Mrs. Copp’s pedagogy had its 
origin in the education of her own four 
children. Their public school training, 
she found, was giving them a modicum 
of musical theory at the cost of a burden 
of formulas not so much mastered as 
memorized. The means which she de- 











vised for vivifying this body of knowl- 
edge have often been described. What 
chiefly distinguishes them at the moment 
is their application to the public school 
system. This has been effected in 
Akron, Ohio, through the efforts of Mrs. 
Frank A. Seiberling, ex-president of the 
National Federation of Music Clubs. 
Mrs. Seiberling was so actively interested 
in Mrs. Copp’s method that she financed 
the first year’s work in Akron. That 
was last season. The experiment proved 
highly successful, and in the autumn it 
was put to the test of public interest 
by the withdrawal of the Seiberlings’ 
support. The system by which the mu- 
sic lessons were linked up with the school 
curriculum continued unchanged, but 
parents were now to pay for these musi- 
cal privileges. 

Discussing her work on a recent visit 
to New York, Mrs. Copp said that the 
experiment has proved itself satisfac- 
tory in its results not only to her >but 
to the city’s private music teachers, from 
whom the most serious opposition had 
been expected. These teachers have 
found that their young pupils who sub- 
stituted the Fletcher music method 
classes for their regular school music 


scores 


a 


SUCCESS 


Evelyn Fletcher Copp, Originator of the 
Fletcher Music 


hour became more eager for the study 
of their instruments. 


at 


Coast to Coast Tour 
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m ASHLEY PETTIS 


Romantic poet of the piano 


his 


Boston Recital May 2. 1922 


BOSTON HERALD, MAY 3, 1922 — MR. PETTIS HAS SOUND QUALITIES AS A 


PIANIST. 








BOSTON TRANSCRIPT, MAY 3, 1922—His modest bearing and his freedom from man- 
nerism and affectation praise him, as do his evident high mindedness as 
musician and his sound technical equipment. 


a straightforward sturdiness of interpretation worked together to 


effect. 


..... It is easy to warm to his earnestness and sincerity. 
..... A serious young man, Mr. Pettis put together a serious programme. 
-.... HE SUCCEEDED ADMIRABLY WITH LISZT’S LEGEND, CATCH- 
ING THE BREADTH AND THE NOTE OF EXALTATION AND NOT OVER- 
STRESSING THE TREMENDOUSLY DIFFICULT PART FOR THE LEFT 


HAND. 
BOSTON 


considerable enthusiasm. 


GLOBE, MAY 3, 1922—GAVE AN UNUSUALLY FINE RECITAL . 





Mr. Pettis has 


a MUSICAL 


....+. technical prowess and 


good 


... roused 


IMAGINATION 





which the very rigorous technical training he must have undergone in mas- 
tering the mechanics of his art has not been able to kill. 


CHOPIN, DEBUSSY AND LISZT ARE WORTH PAYING GOOD MONEY 


MR. PETTIS’ 








TO HEAR. 





C sharp minor scherzo in his own way, 


yet 


without 


eccentricity. 


He does the familiar things, like the Ballade in A flat and the 


HIS 


VIVID AND ACCURATE PLAYING OF LISZT’S “ST. FRANCIS de PAUL 





WALKING ON THE WAVES” PROVED HIM A VIRTUOSO OF SORTS 





AS WELL AS A ROMANTIC POET. 





BOSTON ADVERTISER, MAY 3, 1922—IN APPEARANCE AND IN STYLE HE IS PRE- 
EMINENTLY VIRILE. .....HE MIGHT BE CALLED A TYPICAL AMERI- 








CAN PIANIST, WITH WESTERN CHARACTERISTICS, 


INCLUDING A 





RED BLOODED SPIRIT. 





Management: ANTONIA SAWYER, Inc., Aeolian Hall 
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the public school system are also re- 
ported to be enthusiastic about the work. 
Some have confessed to Mrs. Copp that 
they have conducted their prescribed mu- 
sic classes with a bad conscience, because 
they were insufficiently trained and knew 
it. This is an aspect of the music teach- 
ing in the public schools which has per- 
haps not been given so much notice as 
it warrants. These duties are often im- 
posed on teachers who are made miser- 
able by their inability to discharge them 
as well as they should like to. 
Altogether, Mrs. Copp has had 165 
pupils in Akron this season. She feels 
that her work with them, in co-operation 
with the public school authorities, proves 
that modern musical pedagogics are not 
a luxury for the children of the rich 
but as near as anything can be to a cul- 
tural necessity for those children who 
in later life will constitute the enlighten- 
ed middle classes. . @. 5s 


Joplin, Mo., High School Wins First 
Honors in Annual Contest 


JOPLIN, Mo., May 8.—The Joplin High 
School was awarded first honors in the 
annual contest for high school musical 
organizations held at the State Manual 
Training Normal School at Pittsburg, 
Kan., on April 28. Pittsburg won sec- 
ond place, and several other schools were 
tied for third place. The forty-six en- 
tries in the contest represented sixteen 
schools in Kansas, Missouri and Okla- 
homa. Joplin won honors with each of 
its five entries, as follows: The mixed 
chorus, Girls’ Glee Club, and band, first; 
the Boys’ Glee Club, second, and the or- 
chestra third place. T. Frank Coulter 
is director of music in the High School. 

ALICE D. WARDEN. 


Assist Orpheus Club of 


St. Paul 


St. PAUL, MINN., May 6.—Conducted 
by H. S. Woodruff, the Orpheus Club, 
composed of about fifty men, gave its 
second and last concert of the season, 
in the People’s Church, on May 2. Cho- 
ral numbers chosen with fine judgment 
for their effectiveness, constituted 
half the program. The remainder was 
devoted to solo numbers presented by 
Aurelia’ Wharry, soprano, and Lota 
Mundy, violinist. 

FLORENCE L. C. 


Local Artists 


BRIGGS. 
Lansing Faculty Members Present Third 
Program in Series 


LANSING, MICH., May 6.—Mabel Whit- 
ney and Raymond L. Bowers, pianists, 
assisted by W. Waller Whitlock, tenor, 
on April 30, gave the third program of 
the Sunday afternoon series presented by 
tho faculty of the Lansing Conservatory 
at the Plymouth Congregational Church. 
Two-piano numbers were featured and 
the “Bourée Moderne” composed by Mr. 
Bowers was very favorably received. 

THERESA J. SHIER. 





N. Y. Chamber Music Society in Middle- 
bury, Vt. 


MIppDLEBURY, VT., May 6.—The New 
York Chamber Music Society, Carolyn 
Beebe, founder and pianist, gave an 
enjoyable concert at Middlebury Col- 
lege on April 21. Brahms’ Quintet in 
F Minor for Piano and String Quartet, 
Thuille’s Sextet, and_ transcriptions 
made by Percy Grainger of his “Mock 
Morris,” “Irish Tune from County 
Derry” and “Molly on the Shore” made 
up the program which was heartily re- 
ceived by a large audience. 

Robert Huntington Terry’s Werks Pre- 
sented in Yonkers, N. Y. 


YONKERS, N. Y., May 6.—A recital of 
compositions by Robert Huntington 
Terry was given in Public School No. 16, 
under the auspices of Morsemere Home 
and School Club on the evening of May 
5. The various numbers were presented 
by Martha Fine, soprano; Henriette 
Jagger, contralto; James MacDonald, 
baritone; Hyman Piston, violinist, with 
the composer at the piano. 


Students of Carthage Conservatory 
Perform “Mikado” 


CARTHAGE, ILL., May 5.—Under the 
direction of Helen Lyvers, director of the 
Carthage College Conservatory students 
of the conservatory presented “The 
Mikado” on April 27 and 28. The cast 
was composed of Albertine Cheney, 
Esther Barnett, Ruth Michelman, Helen 
Mishler, Helen Lowry, Harmon McGuire, 
Maurice Lesker, Kenneth Hurst and 
Donald Strickler. An _ orchestra or- 
ganized and conducted by Virginia Beck, 
played the accompaniments. 
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MERO PLAYS WITH PORTLAND FORCES 


Oregonians Witness Close of 
Symphony Season—Local 
Clubs Active 


By ItIrene Campbell 
PORTLAND, ORE., May 5.—With one of 
the most brilliant concerts of the entire 
season, the Portland Symphony closed 
its series on April 19, at the Heilig The- 
ater. Yolanda Mérd, pianist, was guest 
artist, giving the Liszt Concerto in A, 


No. 2, with brilliant effect. 

Conducted by Carl Denton, the orches- 
tra gave as its principal number Svend- 
sen’s Symphony in D, and so effective was 
the interpretation that the audience de- 
manded a repetition of the third move- 
ment. Saint-Saéns’ symphonic poem, 
“Phaéton,” the other orchestral number, 
was enthusiastically received. 

Mme. Méré6 also delighted with an in- 
teresting group of solos which included 
works by Liszt, Debussy and Chopin, but 
which was considerably lengthened by 
encores. The northwest tour of Mme. 
Méré is under the direction of Steers- 
Coman. 

The management of the orchestra con- 
tinued its educational policy for this con- 
cert, and had, as its guests at the final 
rehearsal, 1400 school children from the 
seventh and eighth grades of the public 
schools. Interesting program notes were 
again a feature of the attractive pro- 
grams and were, as usual, supplied by 
Frederick W. Goodrich. 

Before its members, the MacDowell 
Club presented the Marguerite Macman- 
nus String Quartet of Corvallis, com- 
posed of Miss MacMannus, first violin; 
Hokan Truedson, second violin; John 
Bedynek, viola, and Florence Bowden, 
’cello, in recital on April 18. Works of 
Beethoven, Tchaikovsky and Bach fig- 
ured on the interesting program. 

With Marion Bennett Duva, soprano, 
as assisting artist, the Portland Flute 
Club gave its seventh public recital on 
April 24 in the Y.M.C. A. Auditorium. 
The members taking part were Margaret 
Laughton, Doris Wildman, Paul Bathe, 
Paul Jones, Homer DeMoss, H. G. 
Knight, Frank Badollet, F. W. Keller 
and Robert E. Millard, with Mordaunt 
A. Goodnough at the piano. 

At the meeting of the New England 


Conservatory Club on April 19 with Mrs. 
John H. Hall, officers were elected for 
the coming year. Those chosen were 
Mrs. E. C. Goddard, president; Mrs. John 
H. Hall, vice-president; Mrs. D. Mackie, 
secretary: Mrs. R. Prae, treasurer, and 
Mrs. McKensie, librarian. 

Under the auspices of the Knights of 
Columbus, a program of old-time melo- 
dies by a group of prominent lo- 
cal musicians attracted a large audience. 
Those appearing were Dr. Stuart Mc- 
Guire, Harriet Leach, Mrs. Rose Friedle- 
Giannelli, Leonard Brady and Prospers 
Pozzi. John C. Henderson of the Port- 
land Community Services led an orches- 
tra and the orchestra from St. Mary’s 
Academy played numbers. The _ ac- 


companists were Lucy Lillis, Amelia Ull- 
man, Ellen Costello, Mrs. E. K. Norberg 
and Theresa Brady. 

J. Erwin Mutch, baritone, who came 
here two years ago from New York to 
become associated with the Ellison-White 
Conservatory as head of the vocal de- 
partment, has resigned that position. 

George Hotchkiss Street of this city 
recently visited Spokane, appearing as 
soloist with the Spokane Oratorio So- 
ciety in Haydn’s “Creation,” conducted 
by Gottfried Herbst. 

William Robinson Boone was recently 
invited to play the dedication recital on 
the new organ installed at the Scottish 
Rite Cathedral in Tacoma. The recital 
was so satisfactory that a return recital 
is planned. Mr. Boone also gave a re- 
cital in Bellingham, Wash., under the 
auspices of the Ladies’ Musical Club. 





GREEK THEATER SCENE OF ANNUAL CHORAL CONCERT 


Berkeley, Oakland and San Francisco 
Singers Join in Celebration— 
Children’s Music Study 


BERKELEY, CAL., May 6.—Florence 
Ringo, soprano; Margaret Bruntsch, 
mezzo-soprano; Batti Barnard, tenor, and 
José Corral, bass, comprised the quartet 
at the annual concert in the Greek The- 
ater on April 21. This concert was post- 
poned for a week from Good Friday be- 
cause of rainy weather. Paul Stein- 
dorff conducted a choir made up of mem- 
bers of the Oakland Wednesday Choral 
Club, the Berkeley Oratorio Society, and 
the San Francisco Choral Society, and 
these singers gave portions of Rossini’s 
“Stabat Mater” and Verdi’s Requiem ad- 
mirably, Miss Bruntsch, formerly of 
Alameda, made her reappearance as so- 
loist and member of the quartet, singing 
in a voice of natural beauty. She gave 
an aria from Wagner’s “Rienzi” with 
fine effect. 

An interesting innovation in public 
school music work was the création under 
the supervision of Lucy Vance, music 
teacher in the Lincoln School, of a model 
of the Greek Theater, showing the or- 
chestra personnel and position of the in- 
struments. This miniature was made 
by pupils of the grammar grades, using 
toothpicks, darning needles, sand and 
cardboard, with the players modelled of 
clay. This exercise was given as a prep- 
aration for a recent concert by the San 
Francisco Symphony under the patron- 


age of William E. Chamberlain. The 
children from proper preparation showed 
a greatly increased intérest in the event. 

Daniel Popovitch, pianist, gave a fare- 
well concert at Hotel Claremont recently. 
Numbers by Beethoven, Grieg, Liszt, 
Chopin, Tchaikovsky and Grainger were 
ably given, as well as works by the per- 
former. 

The State University has announced 
plans for a summer session, in which 
music will have a prominent place. The 
course offered will stress public school 
music work, and materials to be used 
for choral and orchestral training in the 
grades and high school. Special con- 
certs will also be given. Frederick 
Alexandar of the Ypsilanti, Mich., Nor- 
mal College, will head the choral depart- 
ment. Sascha Jacobinoff, well-known 
artist, will head the violin department 
for his fourth season. Marie Mikova 
will be a member of the piano depart- 
ment. E. G. Strickland, a member of 
the University faculty; Arnold H. Wag- 
ner of Southern California University; 
Leonora Thompson and Mrs. Esther Al- 


len Gaw will also be on the teaching 
staff. A. F. SEE. 





Utah Federation of Clubs Awards Prizes 
in Music Contests 


SALT LAKE City, UTAH, May 6.— 
Ten contestants competed for prizes in 
the State contest of the National Federa- 
tion of Music Clubs, on April 22, at the 
Ladies’ Literary Club. The judges made 


the following awards: Violin: Alice 4. 
derson, first; William Hardiman, sec, 4 


Piano: Phyllis Clark, first; Winif,., 
Ward, second. . Voice: Edna Crowt}.., 
first; Fay King of Ogden, seco,’ 


Rachel Anderson, only contestant to er :e, 
for the ’cello contest, was given a sec 1, 
prize as a tribute to her fine play 
The prizes were: First, $20; second, <5 
Sybella Basset, president of the S:.;, 
organization, announced the results. 
judges were Mrs. J. F. Kahn, Mrs. | 
Alexander, Thomas Giles, Charles S} p- 
-hard, Melvin Peterson, W. S. Bas-¢ 
Sterling Fogelberg, G. C. Brumb',y 
Edythe Riley Rowe, Nora Cannon .n( 
Mrs. Fred Hess. 
MARK M. FRESHMA) 





SACRAMENTO EVENTS 


Méroé and Braslau Appear—Teachers 
Give “Days of ’49” Program 


SACRAMENTO, CAL, May 6.—Man\ 
of Sacramento’s musical organizations 
are closing their activities for the seasoy 
this month. The Tuesday Club presented 
Caro Roma, composer, in their final pro- 


gram. Mme. Roma was assisted by sev. 
eral of her former students, who studied 
with her recently during her week\, 
visits to this city. 

The Saturday Club’s active members 
gave an elaborate costume recital re- 
cently. Mrs. C. B. Frantz was the di- 
rector for the day. Yolanda Méré and 
Sophie Braslau were brilliant soloists at 
the last evening concert. 

Anticipating Sacramento’s coming 
celebration, the Music Teachers’ Associa 
tion gave a “Days of ’49” program re- 
cently. Over twenty members gave com. 
positions popular on concert programs 
of Sacramento of that period. Member; 
wore the costumes of the ’Forties and at 
the close of the evening’s entertainment, 
enjoyed some old-fashioned dances and a 
Spanish supper. Officers elected for th 
ensuing year are: President, Florin 
Wenzel; vice-president, Ethel Sleeper; 
secretary-treasurer, Mrs. C. G. Stever: 
directors, Minnie Richardson, Maria: 
Johnson, Mrs. Edward Pease and Russe 
Keeney. FLORINE WENZEL. 





Toscha Seidel, violinist, who is now 
on a tour of Australia, has given his 
first concert there with great su 
cess, according to a cable message re- 
ceived by the Wolfsohn Bureau. 





MUSICIANS’ 


DIRECTORY 





Sol Alberti 
PIANIST—COACH—ACCOMPANIST 
255 Ft. Washington Ave., New York 
Phone Wadsworth 4550 
Studio: 65 W. 7Tist., New York 


The American Institute of 


Applied Music Thirty-sixth Season 
212 West 59th Street, New York City 
Tel. Circle 5329 


Ella Bachus-Behr 


231 West 96th Street, New York 
Telephone Riverside 1464 














Mme. J. L. Bayerlee 
ARTIST TEACHER OF SINGING 


Studio: 502 W. 113th St., N. Y. Cathedral 7960 
Auditions by appointment only. 





Jan van Bommel 
CONCERT BARITONE 
Teacher of Singing 
Studios: 808 Carnegie Hall, New York 
684 St. Nicholas Ave. Audubon 1678 


William S. Brady 


TEACHER OF SINGING 
Studio: 137 West s6th St., New York 
Telephone Schuyler 10099 


May Laird Brown Uyric Diction 


Correct Pronunciatiun—Distinct Enun- 








ciation 
Italian—French—Spanish—English 
1 W. 89th 8t., New York Tel., Riverside 2605 





Dudley Buck Teacher of Singing 
50 West 67th Street, N. Y. Phone Col. 4984 





Giuseppe Campanari 
BARITONE 
TEACHER OF SINGING 
Studio: 668 West End Avenue New York City 
By Appointment Only 


Mme. Kathryn Carylna 

TEACHER OF SINGING 
Defects of tone production eradicated. French and 
Italian Lyric Diction. 257 West 86th St., N. Y. 
"Phone, 5910 Schuyler. 





Mr. and Mrs. Ross David 


VOICE PRODUCTION AND REPERTOIRB 


Sherwood Studios, 58 West 57th Street 
New York City 


CONDUCTOR—COACH— 
John Warren Erb AGCOMPANIST 
Tel. Columbus 2297 
Address: 37 West 72nd Street. New York 
Coaen fur Concert 
Frances Foster ‘¢?* Operatic Artiate 


Concert Accompanying 
Studio: 334 West 84th Street 
Tel, Schuyler 1049 


George Hamlin) concerRT TENOR 


Instruction in Singing and English 
Diction 
November Ist to May 15th: 1070 Madison Ave., New 
York; June list to November 1st: Lake Placid, 
Adirondack Mts., N. Y. 


Victor Harris 

Teacher of Singing in all its branches 

THE BEAUFORT, 140 West 57th Street 
Telephone, Circle 8058 

Mrs. J. Harrison-Irvine 


Voice—Piano—Diction—Coaching— 
Accompaniste 


Carnegie Hall, 1013. New York. 


The Heartt-Dreyfus 


STUDIOS: Voice and Modern Languages 
Address: Gamut Club Building. Los Angeles, Cal. 


Ethel Glenn Hier 
COMPOSER—PIANIST 
Teacher of harmony and piano 
Studio: 501 West 121st Street, New York City 
Telephone Morningside 4886 


Caroline Lowe Hovey 
TEACHER OF SINGING—COACHING 


Studio, 50 West 67th St., New York 
Telephone Columbus 1405 


Arthur J. Hubbard 
VOCAL INSTRUCTION 
246 Huntington Avenue 

















Circle 1850 














BOSTON 


Helen Allen Hunt 


CONTRALTO SOLOIST AND TEACHER 
Studio: 543 Boylston St., Boston, Mass. 


MASS. 





—_—_— 





Ernest Carter 
COMPOSER—CONDUCTOR 


Address: 115 East 69th St., New York 
Tel. 8623 Rhinelander 


Remo Cortesi 

VOICE COACH 
B86 West 46th St. 
257 W. 86th St.. New York 





Longacre 2375 
Schuyler 6910 





Sergei Klibansky Teacher of Singing 

8 years leading instructor Stern Conservatory, Berlin; 

8 years Institute of Musical Art, New York. 
Studios: 212 W 659th St.. New York. 


Earle Laros 
“The pianist with a message” 
Recitals and Concerts 
Address: Miss Jean Wiswell, 437 Fifth Ave., N. Y. 





Isidore Luckstone 


TEACHER OF SINGING 
53 West 86th St., New York 
Telephone 7498 Schuyler 


Elsie Lyon 
Mezzo-Contralto 
Opera—Oratorio—Concert 
805 Carnegie Hall New York City 








Albert Marsh 


Individual and class lessons in 
Playing and reed making. 
Written application only. 
342 W. 15th Street, New York City 


ohoe 








Mrs. Blanche Dingley-Mathews 
Teacher of Piano specializing in the 
Training of Teachers 
Steinert Building, Boston, Mass. 


Maud Morgan Harp Soloist 


CONCERTS—INSTRUCTION 


(Teaching Children a Specialty) 
216 W. 56th St. *Phone Circle 1505 


Mme. Katherine Morreale 


Soprano 
Voice Culture Repertoire 
813 West 57th Street New York City 
Phone Columbus 7548 


Edmund J. Myer voice 
828-829 Carnegie Hall, New York Circle 1850 
SUMMER TERM IN SEATTLE 
Teacher of Theo. Karle 














Mme. Niessen-Stone 
Mezzo Contralto, formerly Metropolitan Opera Co. 
Nine years with Institute of Musical Art 
Studio: 50 West 67th 8t. Tel. 1405 Col. 
M’e’t Annie Friedberg, 1425 Broadway 


Adele Luis Rankin Lyric—Coloratura 


Soprano 
Concerts—Oratorio—Costume Recitals 
Teacher of Singing 
Metropolitan Opera House Studios 
1425 Broadway. New York "Phone Bryant 1274 


Elsa Riefflin soprano 
Teacher of Voice 
Studio Carnegie Hall, New York. 
Residence, 220 Wadsworth Ave. 
Wadsworth 2828 


Carl M. Roeder 
TEACHER OF PIANO 
Technique—lInterpretation—Theory 


607-608 Carnegie Hall, New York 


Francis Rogers 
CONCERT BARITONE 
Teacher of Singing 
Studio 144 East 624 St... New York 

















Henry F. Seibert 
CONCERT ORGANIST 


Organist and Choirmaster, Trinity Church, Reading. 
Pennsylvania 


Dan W. Smith 


BARITONE 
Teacher of Singing 


High Point, N. C. 


Henrietta Speke-Seeley 
TEACHER OF SINGING 
Studio: Metropolitan Opera House, New York. 
Residence: 2184 Bathgate Ave., New York. 


Charles Gilbert Spross 
ACCOMPANIST—COACH 
Poughkeepsie, N. Y. 
Phone: 584 














Anna Ruzena Sprotte 
School of Vocal Art 
Fifth Floor, Tajo Bldg., First and Broadway 
Los Angeles, Cal. 





Anne Stevenson 
TEACHER OF SINGING 
433 West End Avenue 
Telephone Schuyler 2015 


Wm. Stickles 
TEACHER OF VOICE 
Studio: Carpegie Hall 1013 
Res. ’Phone Wadsworth 9722 








Charles Tamme 
Teacher of Singing 
264 West 93d St., New York 
Schuyler 0675 








H. Whitney Tew 
“The Greatest Development of the 
Century” 
28 West 63rd St. Tel. Col. 2083 
Crystal Waters Soloist 


Vocal Instruction 
Studio: 675 Madison Ave., New York 
Telephone Rhinelander 1461 


Mary Louise Woelber 
Formerly of Wagenhals and Kempe' 
Special Training—Spoken Song—Pianologue_ 


810 Carnegie Hall New York 
° Grand Opera Baritone 
Nikola Zan (Prague Opera) 
Exponent of the Lamperti method. 
Studio: 168 West 58th St., New York 
Telephone Circle 3900 


Zerfh Teacher of Singing 
Voice Production without Interference 
The Logically Correct Method of Voice Product! 
Studio: 338 West End Avenue, NEW YORE 
Phone—Columbus 5217 
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SEATTLE STUDENTS APPEAR 
IN “PIRATES OF PENZANCE” 


University Gives Luder Work—Recital 
by Florence Macbeth—Glee 
Club’s Concert 


SEATTLE, WASH., May 6.—Students 
of the Broadway High School gave “The 
Pirates of Penzance” on April 20 and 21 
in the school auditorium, directed by 
David F. Davies. The cast exhibited ex- 
cellent talent, especially Adele Walker 
and Stanberry Foster, sopranos; Floyd 
Murphy, bass; Richard Klepper, tenor, 
and Gertrude Kurz, mezzo-soprano. 
Others in the cast were Fred Marcus, 
May Neil, Margaret Hennig, Margaret 
Dilling and James Stirrat. A _ large 
chorus of boys and girls and a small 
orchestra did creditable work. 

The spring opera, given under the 
auspices of the Associated Students of 
the University of Washington, on April 





EISENBERG 


Author of 
“The Art and Science of Violin- 
Pla ” 


Address P. O. Box 44, Modern Technique based 
ae tee, We Se. Ge tae principles of 





MASTER CLASSES { ees 


A on 
Tel. Intervale 2132 Relaxation and Weight 











BAYLOR COLLEGE 
CONSERVATORY 
OF MUSIC 


T. S. LOWETTE, Dean 
Belton, Texas 


D M. GRACE fi 
Teacher of Voice 
Head of Vocal Dept. 
Teacher’s College, COLUMBIA CONIVERSITY 
Private Instruction 
Studio: 400 Carnegie Hall, New York 























axe? BIMBONI 


Voice Teacher 


Coach for Opera and Recitals 


327 West 76th Street, New York City 
Telephone Schuyler 3430 














Charlotte 


ROZE 


SOPRANO 


Available for Concerts 
Addvess: 30 Central Park South, New York 








20, was “The Sho-Gun” by Gustave 
Luder. The production was directed by 


Dean Irving M. Glen, and the dances 
were supervised by Mary Aid. The cast 
selected by Dean Glen indicated how 
effectively college students can _ stage 
such a work. Superlative comedy work 
was done by Harold Thompson, and 
other effective members of the cast were 
Harold McClinton, Ruth Bamford, Kath- 
erine Peterson, Clifford Newdall, Jack 
Loughery, Clayton Richart, Charles 
Denny, Valley Bigby, Olga Anderson, 
Ray Crisler and Alan Beede. The chorus 


work and orchestra, as well as the stage 
effects were most creditable. 

Florence Macbeth gave a delightful 
recital to begin the week of April 24, at 
the Metropolitan Theater, assisted by 
George Roberts, pianist. Miss Macbeth 
sang artistically, and her Seattle appear- 
ance was a decided musical success. Mr. 
Roberts proved a capable accompanist. 

Under the leadership of Ralph H. Ly- 
man, the Pomona College Glee Club of 


Claremont appeared in concert on April: 


21, and gave a program of high standard. 
DAviID SCHEETZ CRAIG. 





CLUB FEATURES BACH 


Oakland Events Include First Sunrise 
Pilgrimage—Opera for Summer 


OAKLAND, CAL., May 6.—The Music 
Club of Mills College gave a Bach pro- 
gram recently. Donald B. Clark of the 
State University faculty spoke on “The 
Power of Bach.” Musical numbers were 
given by William Carruth and Winnifred 
Perry, organists; William Laraia, violin- 
ist, and Catherine Urner, vocalist. 

A summer season of comic opera will 
be given at the Civic Auditorium, ac- 
cording to a recent announcement made 
by Paul Steindorff, local conductor. 

At the sunrise pilgrimage, held for the 
first time on Easter Day, hundreds lis- 
tened to a musical program and a ser- 
mon, The Aroonson male quartet gave 
excellent numbers. Orley See led a pro- 
gram of community singing. It is planned 
to make this an annual event. 

A reception was given in honor of 
Percy Grainger at the studio of Alice 
Eggers, on Easter Sunday. Z. W. Potter, 
concert manager, and Elizabeth Stuart 
Brown were the assisting hostesses. An- 
other guest of honor was Alice Seckles, 
San Francisco manager. The Berkeley 
String Quartet, an ensemble newly or- 
ganized, and comprising Antonio de 
Grassi and Robert Rourke, violins; 
Pietro Brescia, viola, and Willem Dehe, 
cello, played a Brahms piano quintet 
with Mertiana Towler, pianist. 

Alameda County Music Teachers pre- 


sented in recent concert Daniel Popo- 
vitch, pianist; Mme. Couchet, vocalist, 
and Winifred Forbes, violinist. Mrs. 


Maybel S. West and Kathryn Goggins 
were efficient accompanists. The concert 
was of a high order and was well at- 


tended. A. F. SEE. 
Oklahoma City Hears Local Artists 
OKLAHOMA ClITy, OKLA., May 6.— 

Gabriel Del Orbe, violinist, was _ pre- 


sented in recital recently at the First 
Christian Church, by the Dramatic Art 
Club. Through inclement weather, the 
audience was small but those present 
gave evidence of much appreciation of 
the program. Assisting Mr. Del Orbe, 
were Joe Holland, boy soprano, Edward 
A. Hanchett, pianist; Myrtle Hems- 
worth of Perry and Isabel Ledbetter, 
pianist. C. M. COLE. 
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CHAMBER MUSIC FOR PROVO 


Makes First Appearance 
in Public 

Provo, UTAH, May 6.—The Provo 
Chamber Music Society, recently or- 
ganized, gave its first concert on April 
17. A permanent ensemble has not as yet 
been established, but it is planned that 
next season all the best musicians in 
Provo should become organized, elect offi- 
cers and give a number of concerts. 

This first program included Lacombe’s 


Utah Society 


“‘Aubade Printaniere,”’ Clement’s 
“Tendre Amour,” Schumann’s “Trau- 
merei,’”’ Mendelssohn’s “Spring Song,” 


and a Quintet by Mozart. Two assist- 
ing artists, Violet and Celestia Johnson, 
gave Nevin’s “Oh! That We Two Were 
Maying” and “Wild Rose” by Ball. 

Robert Sauer, bassoon-player, is con- 
ductor, and has in his ensemble the fol- 
lowing members: Glen Van Wagenen, 
flute and violin; Sheriff Henrie, oboe; 
Charles Mitchell, Franz Westover, Frank 
Woffinden, clarinets; Fred Crandall, 
French horn and viola; Rulon Morgan, 
cornet; Raymond Ross, trombone; 
Arthur Lewis, violin; Edward Mayhew, 
cello, and Mary Mortimer. 

The Provo Chamber Music Society is 
bound to create a place of honor for it- 
self in the musical activities of the West 
because of the earnestness and ability 
of its members. M. M. FRESHMAN. 


Hear Theo Karle in Flemington 


FLEMINGTON, N. J., May 8.—Theo 
Karle, tenor, appeared in the last of a 
series of concerts under the management 
of the Chorus of the Alumni of the Flem- 
ington Children’s Choirs, on April 21, 
assisted by Marie Caslova, violinist, and 
with Thomas George as accompanist. 
Mr. Karle charmed a large audience with 
his fine voice and excellent diction. Miss 
Caslova proved her artistry in a familiar 
program. Mr. George was a good accom- 
panist. The plan of the Alumni is to 
provide music of a high order for Flem- 
ington and its vicinity. The three con- 
certs given this year were greatly appre- 
ciated. ELIZABETH V. F. VOSSELLER. 


—~American music was 
April meeting of the 
when the program, in 
charge of Louise Best, included piano 
numbers played by Pauline Jones and 
Edith Rose; songs by Margaret Edwards 
of Versailles, and violin solos by Laura 
Peters. Monette Wigglesworth, a pupil 


LEXINGTON, Ky.- 
the subject of the 
MacDowell Club, 


of Edward MacDowell, gave an interest- 
ing sketch of that composer. 
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PIANISTS VISIT PHOENIX 
Yolanda Méré and Godowsky Welcomed 

in Recent Recitals 

PHOENIX, ARIZ., May 
Méré was heard in a piano recital, 
last of the Musical Events Series, 
April 4. Mme. Méré, who showed bril- 
liant technique and emotional power, had 
to respond to many encores. Leopold 
Godowsky appeared under the local aus- 
pices of the Bohemian Club at the High 
School Auditorium, on April 17. The 
program included a number of the pian- 
ist’s own compositions. The audience 
was’ enthusiastic, and _ recalls were 
numerous. HELENA M. REDEWELL. 


6.—Yolanda 
the 


on 


Music Contest in Montana to Be 
Held Annually 


Big TIMBER, MONT., May 6.—The 
first annual music contest among the 
high schools of the state ended here re- 
cently with the High School of Gallatin 
leading in number of points. Glendive 
was second, and Kalispell third. ‘The 
other contestants finished in the follow- 
ing order: Lewiston, Great Falls, Dil- 
lon, Big Timber, Harlowtown, Polson and 
Billings. The sweepstakes cup given by 
the Big Timber Woman’s Club was pre- 
sented to the Gallatin delegation. The 
two-day contest included a concert by the 
University Glee Club, at which Bernice 
Berry, pianist, played several solo num- 
bers. The committee in charge, eneour- 
aged by the great success of this year’s 
affair, has decided to hold the state-wide 
contest annually. 


State 


Reuter in Third Appearance at Mus- 
kegon, Mich. 
MUSKEGON, MICH., May 6.—Rudolph 


Reuter, pianist, made his third appear- 
ance in recital here on April 27, under 
the joint auspices of the Chase- Hackley 
Piano Company and the Rotary Club. 
Mr. Reuter aroused marked enthusiasm 
by his playing of numbers by Schumann, 
Liszt, Chopin, Korngold, Granados and 
Scott. Five encores were added. He has 
been re-engaged for another concert next 
season. 


Newark, N. J.—Nelson Oertel, pian- 
ist,, played Liszt’s Fifteenth Rhapsody 
and Chopin’s G Flat Study at the Broad 
Street Theater recently. Elizabeth 
Tregaskis, contralto, sang several num- 
bers, with Rodney Saylor at the piano. 
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tenor; Ellen Beach Yaw, coloratura so- 
prano; Marguerita Sylva, mezzo; Lydia 
L indgren, dramatic soprano; Georgiella 


Lay, piano lectures; Franklin Cannon, 
pianist; Mrs. George Lee Bready, opera 
recitals: Jessie Masters, contralto; Ann 
Thompson, pianist, and Earl Meeker, 
baritone in joint recitals; Leila Topping, 
pianist, and Viadimir Dubinsky, ‘cellist 
in joint recitals, and Hermina West, dra- 
matic soprano. 
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PHILADELPHIA CLUBS MARK ANNIVERSARIES 





Special Programs Given — 
Operatic Society Closes 


Season with “Carmen”’ 
By W. R. Murphy 

PHILADELPHIA, May 6.—The waning 
of the season has witnessed notable an- 
niversaries of two of the sterling musi- 
cal organizations of Philadelphia, the fif- 
tieth of the Orpheus Club and the 

twenty-fifth of the Choral Society. 


The Orpheus gave its third and last 
subscription and invitation concert of the 
season before a distinguished audience 
that filled the Academy of Music Wednes- 
day night. Arthur D. Woodruff was the 
conductor, Mildred Faas, soprano, a most 
agreeable soloist, and about one-fourth 
of the Philadelphia Orchestra personnel 
participated. Miss Faas, in splendid 
voice, sang with the club in “Spring 
Night” as well as two groups of songs of 
which Ellis Clark Hammann’s “Daffo- 
dils” was especially effective. The club 
gave a work dedicated to it and sang 
for the first time “The Four Winds,” by 
Charles Henry Luders, set by the gifted 
young Philadelphia, composer, Frances 
McCollin, as well as a variety of other 
numbers. 

The Choral Society’s anniversary was 
given earlier in the Academy of Music 
under the able conductorship of Henry 
Gordon Thunder, who is also leader of 
the Phoenixville Choral Society, which 
supplemented the local forces. Dr. 
Thunder has been the musical guide and 
counsellor of the Choral Society during 
its entire quarter century of work for 
musie in Philadelphia, and has the re- 
markable record of having conducted 
nearly every one of its elaborate pro- 
grams and of having missed hardly a 
rehearsal. The Choral Society has in- 
troduced to Philadelphia many of the 
greatest of the larger choral works and 
during its entire career has maintained 
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the tradition of giving “The Messiah” at 
Yuletide. 

The anniversary program was made up 
of excerpts of some of the great works 
which the society has sung during the 
past twenty-five years, including the 
Sanctus from Bach’s B Minor Mass, Men- 
delssohn’s “Hymn of Praise,” “The Crea- 
tion,” and works by Berlioz, Gounod, Ros- 
sini, Elgar, Franck and others. The 
combined choruses sang with precision. 
The Philadelphia Orchestra personnel 
contributed accompaniments and the so- 
loists were Tekla Farm McKinnie, so- 
prano, and Ednyfed Lewis, tenor, both of 
whom sang with fine spirit. Dr. E. J. 
Cattell, the city historian and statistician, 
representing the Mayor, presented Dr. 
Thunder, on behalf of musical Philadel- 
phians, a silver chest filled with gold 
coins, as a token of esteem and appre- 
ciation. 

One of the most delightful recitals of 
the season was given on Tuesday evening 
before a good sized audience in Wither- 
spoon Hall by Bernard Olshansky, bari- 
tone, and Dorothy Rust Hemenway, so- 
prano. The program was rich in several 
novel Roumanian and Russian folksongs. 
Mr. Olshansky met every demand of his 
several operatic numbers and was especi- 
ally effective in projecting the Slav at- 
mosphere of some of the folk-songs, in 
which his suave and beautiful voice was 
heard to advantage. Miss Hemenway 
sang the varied songs of her groups in 
a voice of much beauty and with spirited 
interpretation. 

The Philadelphia Operatic Society 
wound up its season before a big audi- 
ence in the Academy of Music with 
“Carmen,” which it has presented several 
times in the past and which it puts on 
with much vigor and stage effectiveness. 
Wassili Leps led his forces. consisting of 
the unusually large and efficient chorus 
and a large contingent from the Philadel- 
phia Orchestra, with full appreciation of 
the colorful score. The soloists, who gave 
excellent account of themselves, were 
Winifred Wiley, in the title réle, Cora 
Frye as Micaela, C. W. Graham as Don 
José, Andrew Knox as Escamillo, and 
Helen Botright, Veronica Sweigart, Chas. 
Long, D. L. Matthews, Jr., Howard Haug, 
in other parts. 

The Choral Union, which is the fruition 
of the People’s Sight Singing Classes, so 
indefatigably sponsored and ably trained 
by Anne McDonough, was heard Tuesday 
evening in Scottish Rite Hall, in a very 
fine concert performance of “Martha.” 
Miss McDonough conducted with easy 
authority and her big well-drilled body of 
singers responded fluently in the tuneful 
ensembles. The _ soloists were Mildred 
Faas, soprano, Marie Stone Langston, 
contralto, Henry Gurney, tenor, and 
Franklin Wood, bass. W. Lane Hoffner 
and Edith Myfanwy Morgan proved ex- 
cellent accompanists. 





Hear Russian Soprano in Philadelphia 


PHILADELPHIA, May 6.—Austin Roy 
Keefer, pianist, entertained fifty of 
Philadelphia’s well-known musicians at 
his studio last Saturday afternoon in 
honor of Mme. Tolochko, Russian so- 
prano. In addition to piano numbers, 
played by Mr. Keefer and Ruth Rocka- 
fellow, Mme. Tolochko sang two inter- 
esting groups, her numbers including 
“La Nuit” by Tchaikovsky; “The Night- 
ingale and the Rose,” by Rimsky- 
Korsakoff; operatic arias by Massenet 
and Puccini, and two songs by Mr. 
Keefer. 





Kriens Pupil to Give New York Recital 

Josef Toft, violinist and pupil of 
Christiaan Kriens, will be heard in re- 
cital in Carnegie Chamber Music Hall 
on the evening of May 19. Mr. Toft will 
have the assistance of Ruth Ekberg, 
mezzo-soprano, and Erik Leidzén, ac- 
companist, several of whose compositions 
will be presented by the two artists. 
These will include two songs; a group 
of Swedish folk-songs arranged with 
violin obbligato, and “Petite Suite Sué- 
doise,” for violin. Mr. Kriens will be 
represented by a group of violin num- 


bers. 


Elect Officers of Guild of Organists 
Branch 


ALBANY, N. Y., May 8.—Dr. Harold 
W. Thompson, organist of the First Pres- 
byterian Church, was elected dean of the 
Eastern New York Branch of the Ameri- 
ean Guild of Organists at the annual 
meeting and banquet, held on May 3 at 
the Hampton Hotel. Dr. Thompson suc- 
ceeds T. Frederick H. Candlyn of Al- 
bany. Other officers elected were; sub- 
dean, William L. Glover of Troy; secre- 
tary, Mrs. James H. Hendrie of Albany, 
and treasurer, Clara Stearns of Troy. 

W. A. HOFFMAN. 





Tuckerman and Engel Assist in Elizabeth 
Woman’s Choral Concert 


ELIZABETH, N. J., May 6.—Earle Tuck- 
erman, baritone, and Gabriel Engel, vio- 
linist, were the soloists at the season’s 
second concert of the Woman’s Choral on 
the evening of May 1. Each artist was 
heard in two groups of numbers which 
met with a hearty response on the part 
of the audience. Mr. Tuckerman’s num- 
bers included songs by Goatley, Forsythe, 
O’Hara, Ida Bostleman, two Negro spirit- 
uals, arranged by Reddick and Guion, 
and a particularly effective song in manu- 
script by Ralph Grosvenor, “Ye Who 
Have Faith.” Encores by O’Hara, Bur- 
leigh and Maley were added. Ned Hart 
was the accompanist for the baritone. 
Mr. Engel, with Robert G. Gray at the 
piano, was heard to advantage in Sara- 
sate’s “Gipsy Airs,” Capriccio Valse by 
Wieniawski, a Brahms-Joachim Hun- 
garian Dance, and his own arrangement 
of numbers by Schubert and Mascagni. 
The work of the society was consist- 
ently goody, achieving artistic effects 
under the direction of Mrs. Lillian An- 
drews. The accompanist was Mrs. Oda 
Flemming. 





May Peterson and Werrenrath in Lewis- 


ton Concert 

LEWISTON, ME., May 6.—Reinald Wer- 
renrath and May Peterson gave a joint 
recital as the tenth number in the Or- 
pheon concert series on the evening of 
April 18. Both artists were heartily re- 
ceived by a large audience and many 
extras were demanded. Mr. Werrenrath 
sang a Handel recitative and aria, a 
group of French and English songs and a 
Gretz duet with Miss Peterson. The so- 
prano, who took the place of Hulda La- 
shanska, unable to appear on account of 
illness, sang a Massenet aria, and a 
group of French and English songs with 
marked success. The Orpheon Club, 
Alphose W. Coté, director, was heard in 
two groups of numbers. The accom- 
panists were Harry Spier and George De 
Rosay. 


“BORIS” IN PHILADELPHI* 


Karlash Heard in Title Roéle—Hay 
Club Gives Operetta 


PHILADELPHIA, May 8.—The crit 
favor and the indorsement of promin 
musicians extended to the Russ 
Opera Company during the fi 
half of its engagement at the For 
Theatre bore substantial fruit in 
second and final week of its interest) 


season here. Of all the operas produc 
“The Snow Maiden” ranked high 
in popular esteem. “The Mermaid,” ».. 
peated on Wednesday, was also w 
received. 

“Eugen Oniegin,” in which the R) 
sian singers and actors are scarcely d)-- 
played at their best, was oddly enough 
accorded two hearings last week. “Ti; 
Czar’s Bride” was repeated once, and 
“Boris Goudunoff” was given twice 
the farewell week. 

In this opera Mr. Karlash used his fin. 
voice well, and showed a keen sense 0! 
dramatic requirements. Miss Bourskaya 
won fresh success as Marina. 

The Haydn Club of Philadelphia, of 
which Gertrude Hayden Fernley is di- 
rector and president, presented with the 
assistance of pupils of the Temple Uni- 
versity Teachers’ College a _ pleasing 
operetta in Mercantile Hall on May 2. 
The work, with libretto by Jeannie Quin- 
ton Rose and score by Charles Vincent, 
is entitled “The Egyptian Princess” and 
is graced by dramatic and effective situ- 
ations and an endowment of melodic in- 
spiration. ; 

Leading parts were taken by Mimrose 
Brautigan, Cecilia Sklar, Laura Wool- 
cock, Clara Turner, Marguerite Gamble, 
Edith C. Unruh. The principals dis- 
played careful training and the choruses 
and dancing were effective. 

H. T. CRAVEN. 








Goldfuss Pupils Appear in Philadelphia 


PHILADELPHIA, PA., May 5.—Abram 
Goldfuss, violinist and teacher, presented 
a number of his pupils in recital in the 
New Century Drawing-room on May 4. 
A large audience enjoyed the program, 
which was given by Anna Schnitzler, 
Beatrice Berman, Mary Gabowitz, Morris 
Shusterman, Samuel Goldscher and 
Louis Gabowitz. Louis Gabowitz played 
a return engagement at the Stanley The- 
ater during the week of April 10. 
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Tilts at Carl Engel Over as 


To the Editor of MUSICAL AMERICA: 


In your issue of April 8, under a date 
line of Nashville, Tenn., April 1, appears 
a report of an address by Carl Engel, 
oficial of our government, delivered be- 
fore the Music Supervisors’ Conference 
in that city. 

Mr. Engel is quoted as having said, 
“the future of jazz may be good or bad.”’ 
Like its inseparable and necessary com- 
panion, “jag,” jazz in my opinion has no 
future in America’s decent society but it 
could only be, like its shameful past, emi- 
nently bad. It has been relegated to the 
underworld from whence it came and 
where it is and always has been the 
“yrofessor’s” perquisite. 

The gentleman from the Music Di- 
vision of our national pride, the Con- 
gressional Library, further says, “there 
exists such a thing as good jazz and good 
jazz is better than bad ballets or bad 
playing of Beethoven.” Again affinity 
between jazz and its boon companion, 
booze. There exists such a thing as good 
booze (no doubt Mr. Engel will agree to 
that assertion; most.lovers of jazz will), 
and good booze is better than concen- 
trated lye or spoiled meat. The head of 
the Music Division also says in the 
report: “It takes a certain amount of 
talent (small of course) and unusual 
courage to write good jazz.” That same 
is very true of good whiskey, especially 


the “unusual courage,” hence the country 
is flooded with “hooch” and that, like 
jazz, God only knows what it is, but we 
all know that it is bad. 

The government authority is further 
reported as having said: “Its harmonic 
device has a hue all its own, popular 
audiences call it ‘blue,’ and so a new 
type of music has developed.” Mr. 
Engel may know more about harmony 
than I do, but I know jazz from the 
jungles of Haiti and Ecuador on up 
through the parlor until its recent use as 
an adjunct to the wide-spread social re- 
volt against all constituted authority. 
If there is any harmony in it, it is not 
jazz. If there is any music in it, it is 
not jazz. 

The supremacy of Mr. Engel’s re- 
ported indorsement of jazz is seen in: 
“Jazz equals rhythm plus blues plus syn- 
copation plus orchestral polyphony and 
results in chaos in order.’”’ Does booze do 
less? Starting with smooth, rhythmic, 
well-ordered life, booze adds the blues, 
the remorse, the sin-co-pation, all sorts 
of sounds and results in making chaos of 
order. 

Jazz awakens no refinement, inspires 
no sentiment of beauty or purity and 
suggests no clean or sweet memories. [ft 
is simply a musical crime which has been 
repudiated by the American people. It 
is not and never was American. Blood, 
bone and sinew it is African and African 
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First American “Thais” 


Question Box Editor: 

What was the date and cast of the 
first American performance of Masse- 
net’s “Thais”? C. M. 

New Orleans, La., May 6, 1922. 

Massenet’s “Thais” was given for the 
first time in America at the Manhattan 
Opera House, New York, on Nov. 25, 
1907, with the following cast: “Thais,” 
Mary Garden; “Crobyle,” Emma Tren- 
tini; “Myrtale,” Giuseppina Giaconia; 
“Albine,” Giuseppina Giaconia; “At- 
hanael,”’ Maurice Renaud; “Nicias,” 
Leone Cazauran; “Palemon,” Luigi 


Mugnoz; “A Servant,” Vincenzo Res- 
chiglian. Conductor, Cleofonte Camp- 
anini, 

» i ee 


Donizetti’s “Parisina” 


Question Box Editor: 

Who composed the opera “Parisina,” 
from which a theme is taken for the con- 
cert waltz of Liszt, combined with a 
theme from “Lucia”? If it is from 
Mascagni’s opera, why is it not so given? 

G. M. G. 

Waterbury, Conn., May 7, 1922. 

The theme is from a forgotten opera 
by Donizetti which was performed for 
the first time in 1833. Mascagni’s opera 
was not composed until 1913, twenty- 
even years after the death of Liszt. 

7 9 9 


First Metropolitan “Manon” 


Question Box Editor: 
To settle an argument, will you tell 
me whether the performance of “Manon” 
the Metropolitan with Farrar and 
Caruso, about ten years ago, was the 
first performance of the opera at that 


ise? Bm. DB. Re 
New York City, May 8, 1922. 
By no means. The opera was first 


ing at the Metropolitan on Jan. 16, 


1895, the occasion being the American 
début of Sybil Sanderson, and the first 
time Jean de Reszke sang the role of 
“Des Grieux.” It was also given the fol- 
lowing year with Melba in the name- 
part, 
, “as 
Homophonic and Polyphonic 


Question Box Editor: 

Could you tell me the difference be- 
tween homophonic and polyphonic mu- 
sic? Py, & BB. 

Memphis, Tenn., May 7, 1922. 

In homophonic music one melody or 
part is accompanied or sustained to a 
greater or less extent by chords or 
chordal combinations. Polyphonic music 
is music in which two or more parts are 
treated independently and are of equal 


importance. 
? 9 9» 


The Two “Erlkénigs” 
Question Box Editor: 

Which of the two settings of “Der 
Erlkoénig,” Loewe’s or Schubert’s, is con- 
sidered the finer? Which is the earlier 
in date of composition? ¥. Be Fe 

Minneapolis, Minn., May 6, 1922. 

This is largely a matter of taste. 
Schubert’s setting is the better known 
and is the more melodic of the two, but 
Loewe’s is perhaps the more dramatic. 
Schubert’s setting was composed in 1815 


and Loewe’s in 1818. 
? 9 9 


Pronouncing “Snégourotchka” 


Question Box Editor: 

Please publish the correct pronunci- 
ation of Rimsky-Korsakoff’s opera, 
“Snégourotchka.” M. M. 

Tulsa, Okla., May 6, 1922. 

The indication of the pronunciation of 
Russian names in English is somewhat 
difficult, but approximately, this is 
“Snyeh-goor’-awtch-kuh.” 


voodooism at that. Its sole purpose and 
use is to cause us to forget ourselves, 
order and decency. Jazz is the “Nigger 
in the musical woodpile.” 
J. M. CUNNINGHAM, M. D. 
Fort Pierce, Fla., May 6, 1922. 
At eS 
Charges Foreign Artists Neglect 
American Works 


To the Editor of MUSICAL AMERICA: 


Another musical season has come and 
gone. In passing judgment on its influ- 
ence on the development of American 
musical art, it might be well to inquire 
as to just what its effects have been on 
a phase of this situation which should 
be dear to the hearts of all Americans, 
that is, the American composer. In 
doing this, the writer will confine his ob- 
servations to the New York season, as 
this is the only one that has come under 
his personal observation. 

We may begin with the Philharmonic 
Society. Under the leadership of Mr. 
Stransky (to whom all honor) there 
were produced not a few American 
works and especially American novelties, 
and had the remainder of the season 
measured up to this standard, the native 
composer would have had very little 
cause for complaint. It is worthy of 
note that Mr. Stransky’s associate con- 
ductor,.Mr. Hadley, although enjoying 
little opportunity, also found time to pro- 
duce a work by an American, Henry F. 
Gilbert. 

Unfortunately for our composers, the 
destiny of the Philharmonic was con- 
trolled by these gentlemen only during 
the first half of the season, after which 
they surrendered their batons to Mr. 
Mengelberg and Mr. Bodanzky. Mr. 
Mengelberg produced one work by Mac- 
Dowell, and Mr. Bodanzky one by Loef- 
fler, neither of them novelties. Such, 
then, is the record in this case. 

As for the New York Symphony, this 
organization also found it expedient to 
entrust its control during the latter half 
of the season to a foreigner, Mr. Coates. 
Earlier in the season, under Mr. Dam- 
rosch, it had distinguished itself by pro- 
ducing the prize-winning American work, 
“The Isle of Dreams.” Under Mr. 
Coates, it produced nothing by an Ameri- 
can composer, unless we accept Mme. 
Leginska as such. 

To sum up, the latter half of our or- 
chestral season was surrendered to the 
batens of three foreign conductors, who 
produced only two works by American 
composers and no novelties. During the 
first half of the season, Mr. Stransky and 
Mr. Hadley distinguished themselves by 
their zeal for our native composers, and 
Mr. Damrosch also contributed his mite 
to the cause. 

As for opera, neither the Metropolitan 
nor the Chicago companies produced an 
American work, but a Russian composer 
was paid a substantial sum as a commis- 
sion to write a work, while two American 
composers whose names are prima facie 
evidence of their ability to compose an 
opera at least worthy of production, the 
writer can state positively, are wondcr- 
ing why they have been foolish enough to 
go to the enormous labor of composing 
and orchestrating their rejected operas 
when foreigners can get money for works 
as yet unwritten. 

So much for the orchestra and the 
opera. The writer will not examine the 
smaller fields of composition, although 
he is tempted to allude to the American 
song group, tagged onto the rear end of 
the program like a baggage car to the 
palatial Pullman, nor will he animadvert 
on the large number of foreign singers, 
so lacking in ordinary decency and cour- 
tesy to the country whose guests they 
are, and whose dollars they so palpably 
seek, as not to learn to sing even one 
song by an American composer. 
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How can we ever expect a native com- 
poser of major importance to develop 
under the present treatment? During 
the war we had a little patriotic fervor 
and as a result, three American operas 
were given in one evening at the Metro- 
politan. Orchestral conductors played 
American works. It was not so easy for 
the foreign conductor to journey across 
the pond after finishing in April the col- 
lection of American shekels, and as a 
result he was accessible to our American 
composers during the summer when he 
naturally prepared his next season’s pro- 
grams. But now it seems, the war being 
over, so is the patriotic fervor, and the 
musical situation so far as our com- 
posers are concerned, is worse than ever. 
Our entire musical situation is in the 
hands of foreigners as far as the pro- 
ducing of works of major importance is 
concerned. As a result we find the 
Literary Digest acclaiming Mr. Coates 
as the ambassador of British music. 
Likewise we find Mr. Mengelberg devot- 
ing a program toward propaganda for 
his fellow-composers of Holland. 

But where is the apostle of our own 
music and how long is our public going 
to stand idly by and in the meanwhile 
pay fat salaries to foreign orchestral 
conductors and operatic potentates who 
so outrageously and scandalously neg- 
lect American creative art, as the record 
of this past season proves? 

JAMES P, DUNN. 

Jersey City, N. J., April 30, 1922. 

at als 
Music and the Neo-Methuselahs 


To the Editor of MusicAL AMERICA: 

After Shaw’s “Back to Methuselah,” 
I understand at last what ails the musi- 
cal profession. We are all too young for 
our jobs! The critics should live at 
least a couple of hundred years before 
considering themselves competent to give 
an estimate of an artist’s work. But 
then—the artists should put a century 
or two behind them before venturing to 
invite critical notice by appearing in 
public. Unless the Shavian scheme is to 
have a preferential application, so that 
an exclusive title to long life gives the 
critical gentry a large tolerance toward 
the infantile artist, or a like exclusive 
privilege overstocks the artist with 
virtues for the critic to try his milk- 
teeth on, it will not alleviate the agonies 
of the present relation but only prolong 
them. 

This excellent theory obliterates many 
grounds for critical vexation. It sug- 
gests that Godowsky’s lack of tempera- 
ment is due to his not having lived long 
enough. By the same token, Grainger’s 
exuberance comes of excessive youth! 

JOHN MELDRUM. 

New York, May 6, 1922. 


af lf 
A Good Word for Mephisto 


To the Editor of MusIcCAL AMERICA: 

I have been reading your paper for 
the past two years, especially Mephisto’s 
Musings. There are weeks when I sim- 
ply read Mephisto’s Musings and feel 
that I have learned everything worth 
while knowing. Can’t tell you how much 
pleasure I derive from them. I feel as 
if I were sitting in a chair beside Me- 
phisto and he is talking to me. 

Your paper is the most uplifting mu- 
sical magazine in America. May it con- 
tinue successfully for many, mary years 
to come. SYLVIA BRESKIN. 

Roxbury, Mass. 


all at 
A Word from the 


To the Editor of MUSICAL AMERICA: 

“Artist-singer” and “Artist-accom- 
panist” seem to be at loggerheads over a 
little appreciation. 

“Singer” has appealed to the audience, 
and one in the audience answers in a 
whisper meant confidentially for the ears 
of “Artist-singer” and “Artist-accom- 
panist” alone: 

“Tf you were real artists of the type 
of Bach, Beethoven, Wagner and Schu- 
bert, the matter of properly dividing 
your slight ripple of bought-and-paid-for 
applause would not worry you so much!” 

“ONE OF THE AUDIENCE.” 

East Orange, N. J., May 3, 1922. 


Audience 


“Mr. Patton has been engaged te sing 
the role of Satan in Franck’s “Beati- 
tudes” at the Norfolk, Conn., Festival on 
June 6. 
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“Master School of Mod- 
ern Piano Playing and 
Virtuosity—In Three 
Parts. First Part, in 
Two Books” (Carl 


A Master- 
School of 
Playing and 
Virtuosity for 
the Modern 
Pianist 
Jonas. At last the pian- 
ist, in one comprehensive work, is pre- 
sented with the entire technical, esthetic 
and artistic 
heritage of the 
post - Lisztian 
epoch of his 
instrument 
the whole 
essential ma- 
terial of piano 
playing and 
piano virtuos- 
ity as under- 
stood at the 
present day. 
No one could 
have been bet- 
ter fitted for 
this task, per- 
haps, than 
Alberto Jonas, 
himself the pupil of Anton Rubinstein 
and the teacher of Pepita Arriola, and 
the manner in which he has carried it 
out show that, together with an entire 
comprehension of the scope and purpose 
of so vast an undertaking, he has not 
forgotten or omitted a single one of the 
many important details of his subject- 
matter, has given to one and all the 
most minute and careful consideration. 
More, he has drawn into his work the 
greatest of the living pianists, he has 
associated their ideas with his own. The 
work—in view of the fact that its every 
division is enriched with original exer- 





Alberto Jonas 


cises, expressly written by Alfred 
Cortot, Arthur’ Friedheim, Rudolph 
Ganz, Ossip Gabrilowitsch, Katharine 


Goodson, Ferrucio Busoni, Sauer, Rosen- 
thal, Ignaz Friedman, to mention a few 
names—is a species of practical sym- 
posium of all that the greatest living 
representatives of present-day piano 
virtuosity have to offer in authoritative 
practical comment and explanation of 
their art. In the two books which make 
up the First Part of this ‘Master 
School” which so well deserves its title, 
we find, after a short Preface and a 
prefatory consideration of what should 
be “The Mental Attitude” of the pianist 
as regards his art, that piano virtuosity 
is considered in a series of logical divi- 
sions, from “Exercises in Extension” to 
“Accuracy: How to Play Without Strik- 
ing Wrong Notes.” Each and every 
exercise or group of exercises has been 
annotated by Mr. Jonas with directions 
for proper study, and explanation of 
what the purpose of the studies or exer- 
cises in question is. And, in the case of 
every technical subject, we find the ad- 
mirable special exercises which have 
been written not by one lion of the key- 
board, but by the entire family of the 
monarchs of the keys. For the “Exten- 
sion Exercises” Busoni, Godowsky and 
Cortot have written exercises: for thumb 
dexterity and flexibility, besides Godow- 
sky and Cortot, Ganz and Sauer have 
contributed original variants; for the 
“Finger Exercises,” in addition to the 
names already mentioned, we find those 
of Friedheim, Josef Lhevinne, Ignaz 
Friedman, Dohnanyi, Fannie Bloomfield- 
Zeisler and Sigismond Stojowski. The 
subject of “Virtuosity in Scales” is prob- 
ably the most comprehensive and 
authoritative treatment of the scale in 
modern piano work extant: every pos- 
sible viewpoint, dynamic, rhythmic and 
technical, has been covered; and every 
conceivable mode and method of finger- 
ing has been exhaustively handled and 
its advantages developed. This section, 
which embraces 143 pages of the second 
book of the First Part, includes the 
“New Formulas” for rhythmatized scales 
of Wassili Safonoff, and is a final and 
authoritative consideration of its sub- 
ject. “Legato - Staccato - Portamento,”’ 

“Touch, Tone and Quality,” “The Sing- 
ing Tone” and “Accuracy” complete— 

with the same wealth of study examples 
drawn from important works in modern 
piano literature, and illustrative studies 
by the greatest interpreting pianists— 
the First Book. It is one which every 
advanced studént and pianist should add 
to his library if he wants, not only the 
last work with regard to modern vir- 
tuoso playing, but also the direct and 
most comprehensively illustrated study 
and practice material for becoming a 
virtuoso. In Mr. Jonas’ “Master School” 
the practical and the esthetic, the higher 





Fischer) by Alberto. 


usic: Vocal and [pstramenta. 


mechanic and the musical have been 
united and correlated in an ideal man- 
ner. Its First Part is like a section of 
some great panorama which, while it 
affords a noble general coup d’oeil of its 
subject as a whole, also offers every least 
detail of presentation with a clarity and 
exhaustiveness which permit of the most 
minute study. Mr. Jonas has done more 
than write a “Master School’—he has 
put the material of modern piano 
mastery into the hands of the ambitious 
and intelligent in such wise that they 
cannot help but profit from it. The fact 
that its text is presented in English, 
German, French and Spanish should and 
will add to its wider diffusion. 
* * * 


New Songs by New songs (Composers’ 
Horace Middle- Music Corporation) by 
ton and Herbert Horace Middleton and 
Wrightson Herbert J. Wrightson 
set a fine standard of 
attainment of an individual sort. “In 
an Illuminated Missal,” by Horace Mid- 
dleton, is a lovely example of apt melodic 
and harmonic treatment of a quasi- 
religious subject; the cloistrel harmonic 
touch setting off the warm melody line 
to advantage. The sternly determined, 
sombre, “A March,” with its four-square, 
martial air and background of minor 
harmony is genuine in its invention; and 
the graceful, flowing lyric “Dartside” 
(all three poems are by Charles Kings- 
ley) makes an effective foil for it. For 
low voice is Tagore’s “Recall,” in which 
Mr. Middleton has achieved a beautiful 
poetic mood in a sincere melody and with 
far less deploy of pompous or intricate 
harmonization than the Indian poet’s 
verses usually call forth. In Herbert J. 
Wrightson’s ‘‘My Ship’s Coming In” wé 
have a fine contrast of the lyric and dra- 
matic within the same song, and a splen- 
did climax. 
A Supplement This “Supplement” to 
to the Second Part Two of Nicolas 
Part of the Laoureux’s “A Practical 
Laoureux Method for Violin” 
Violin Method (G. Schirmer), presents 
twenty-eight progressive 
studies, preceded by preparatory exer- 
cises, to give students a thorough drill 
in the five positions and together with 
their correct fingering and use, facilitate 
passing from one to the other by means 
of the Portamento. Mr. Laoureux ad- 
mits that the study of the positions is a 
discouraging one in learning the violin, 
and hopes that the present volume may 
aid “the child beginner” to master them. 
* * * 


“Grand Choure in E 
Minor” (The Heidelberg 
Press) by William T. 
Timmings, is a chorus 
with a swing; direct, ex- 
pressive themes in bril- 
liant working out along a registration 
scheme devised for effect, make it an 
ideal number either for service or recital 
use. 


A Grand 
Chorus for 
the Service 
or Recital 
Organist 


* * * 


New Songs by “Quand Ce Beau Prin- 
Stuart Mason temps Je Vois” and 
and George “Charlotte, Si Ton Ame,” 
F. Boyle by Stuart Mason, and 

“Little Blue Pigeon” and 
“Little Maisie.” by George F. Boyle 
(Composers’ Music Corporation) are 
new and notably effective songs by com- 
posers who both have the gift of suave 
and artistically convincing expression of 
poetic text-values in melody. Eugene 
Field’s “Little Blue Pigeon” has been 
often set, but it is a question whether 
any song-writer has caught that tender 
naivete. that gentle, mournful innocence 
which informs his poem more perfectly 
than has Mr. Boyle in this delightful 
melody. Sir Walter Scott’s “Proud 
Maisie.” by the same composer. is a fine 
exemplar of the more dramatic ballad 
type. with, of course, an _ obligatory 
Scotch inflection. 

Stuart Mason’s two songs, dedicated 
to Arthur Hackett, are charming lyric 
reactions to the amatory verse of two 
French sixteenth-century poets. ‘“Char- 
lotte” is gay in a simple folk-tune way; 
the beautiful “Ouand Ce Beau Prin- 
temps” in three-half time, is a soulful 
vocal andante which enhances the poetic 
values of one of Ronsard’s finest lyrics. 


3 * * 
Six Vocalises by “Sei Vocalizzi di Bra- 
Giuseppe vira” (Trieste: Carlo 
Catrufo Schmidl) by Giuseppe 
Catrufo are bravura 
vecalises, coloratura  vocalises, which 


il 


their composer has developed with mu- 
sicianly good taste along the line of the 
older Italian bel canto style in vocal em- 
bellishment. For the particular purpose 
they have in view these studies are ex- 
cellent, and should be of profit to the ad- 
vanced student. 
e. & a 
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“A Day at the Fair” 
(London: Enoch & Sons) 
Fair,”’ in the is a cycle of four songs— 
Shape of a “All the Fun of the 
Vocal Cycle Fair,” “Fairlop Friday,” 
: “The Last Fairing” and 
“Pack-and-Penny Day’”—in which the 
composer, Easthope Martin, has not been 
tempted to write obvious programmatic 
stuff, but instead has given us four 
genuinely atmospheric and at the same 
time delightfully taking song numbers, 
the finely harmonized “The Last Fair- 
ing,” in folk-tune style, being exception- 
ally effective. The cycle is published for 
high, medium and low voice. 


An English 
“Day at the 


* aK * 
A New ‘*Spanish Serenade” 
Choral Bolero (Pasadena: Wilford Mu- 
for Male sic Co.) by Frederick 
Chorus Stevenson is a snappily- 


rhythmed and dashingly 
effective choral bolero of pure Iberian 
flavor for a chorus of male voices, with 
incidental soprano obbligato, an optional 
‘cello and an accompaniment providing 
for a second pianaor organ if desired. A 
decidedly taking thing of its kind, it is 
dedicated to the memory of Charles J. 
Ellis, founder of the Ellis Club of Los 
Angeles. 
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A Book of Piano Rubinstein once wrote a 
Sketches in the celebrated collection of 
“‘Kamennoi- musical portraits for the 
Ostrow” Style piano. Paul Bazeliare’s 

“Portraits d’Eléves” 
(Paris: Editions Maurice Senart—New 
York: Fine Arts Importing Corpora- 
tion) is a set of ten sketches in somewhat 
similar mood. Be it said at once that 
the collection is a delightful one. The 
“pupils” are presented in flattering guise, 
as: “Charme,” “Insouciance,” “Gravité,” 
“Simplicité,” “Gentillesse” (a peculiarly 
French quality of charm, more easily ex- 
perienced than described), “Gaieté,” 
“Frivolité,” “Melancholie,” ‘“Sentimen- 
talité,” and “Elegance.” Happy melodic 
distinction, and something of the style 
of a Benjamin Godard mark these ten 
playing and teaching pieces under one 
cover, and they can only improve the 
musical good taste of students who use 
them. They are not above Grade III in 
difficulty, technically. 
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“Scale Studies for the 
Violin” and “Arpeggio 
Studies for the Violin” 
Craig Music Press), both by 


Two Books of 
Violin Studies 


(Seattle: 


A. H. Weisberg, are both excellent 
“handy” books for covering the two 


branches of violin technic instanced. The 
“Seale Studies” present the scales in five 
positions, simple scales in various pas- 
sage-groupings, scales in double-stops, 
seales in octaves, etc.; while the “Arpeg- 
gio Studies” cover seventh chords as well 
as triad forms. 


ae 


Seven new songs (Boosey 
& Co) by various Eng- 
lish and other composers 
are of different kinds. 
Very lovely a folk art-song of genuine 
merit and appeal is R. Vaughan Wil- 
liams’ “Linden Lea,” a Dorset song, with 
both a dialect and ordinary English ver- 
sion. It is published in three keys. 
Charming, too, with its tempo inflections 
of varying 6/16 and 9/16, is the Flemish 
composer Jan Broeck’s “Little Brother’s 
Lullaby” (high and low), and Edwin 
Schneider’s graceful “In the Tree-Tops 
High,” which John McCormack sings 
(high and low). Attuned perhaps some- 
what more deliberately to the eager ear 
of the great mass of melody-loving 
humanity are Josephine McGill’s “A Road 
Song,” in two keys; Wilfrid Sanderson’s 
“Harlequin” (three keys), a_ singing, 
sounding waltz-song, and “My Wee Little 
Hut on the Hill,” by Horace Gleeson, 
published in four keys and sung by John 
McCormack, the latest song-building de- 
velopment in little grey homes in the 
West. The devotional element is repre- 
sented by Vernon Eville’s sacred song 
“Ride On! Ride On, In Majesty,” in three 
keys. 


Seven New 
English 
Songs 


A New Charles “Little Land of Hea) 
Wakefield Desire” (White -Sm 
Cadman Song Music Pub. Co.), pi 

lished for high and | 
medium voice, is a delightful Cadm 
melody, simple, sincere, and provided 
the accompaniment with certain d 
harmonic inflections which lend the 
an atmosphere of the gentlest and t 
derest melancholy. This attractive so», 
is dedicated to Madame Max Heinrich 

* * 
“Just a Rose’ Mr. Berwald’s “Jus 
by W. Berwald Rose” (Oliver Dit; 

Co.) does entire just 
to its unpretentious title. It is a vi 
lilting, musically 
melody, very daintily and gracefu 
harmonized, and should make an id 
encore number. It is published for hi.) 


and for medium voice. 
ok cK aK 


“The Call of Spri 
(White-Smith Mus 
Co.) is a sprightly 
price for organ, in which an attracti 
Mendelssohnian Allegretto theme occurs 
twice, introduced and separated by 
Andante movement. In it R. G. Hailing 
has written a very pleasantly playa! 
composition. 


An Organ 
Spring Song 


* oe & 
“About Fairies’”’ “About Fairies” (.1, 
by Mildred thur P. Schmidt Co.) -s 
Weston an artlessly melodious 


and attractive piany 
suite by Mildred Weston, in which 
twelve one-page fancies for beginners 
are very happily presented under one 
cover. F. H. M. 
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“The Little Singers” (G. Schirmer) 
Sixteen happily-imagined little “Rot 
Songs” for kindergarten or home use, }\ 
Mathilde Bilbro. 

“The On Time Train” (Salt Lak 
City: Morris Stephenson). <A _ piano 
march which, played before the opening 
hour, with “railway imitations, bells, 
whistles, etc.,” is intended to make Sun 
day school children more punctual. It is 
by Morris Stephenson. 

“Four Little Studies in Flats” (Clay- 
ton F. Summy Co.). Four attractive 
carefully pedalled and phrased studies 
by Florence A. Goodrich, “with notes for 
busy teachers.” 

“Dawn,” Friml-Rogers; “Pan,” God- 
ard-Federlein; “Cantilena,” Goltermann- 
York, and “Andante Cantabile,” Gounod- 
Mansfield (G. Schirmer), are four choice 
organistic tid-bits in transcription, ef- 
fectively presented and registrated. 

“Four Short Anthem Responses” ((. 
W. Thompson), by J. Henry Francis, 
are routinely and practically worthy. 

“Storm Breakers” (London: W. Pax 
ton & Co., Ltd.). A “Sea Picture” with 
lots of luscious sound, for piano, b) 
Percy Elliot, whose musical spindrift 
has a sugar instead of a salt tang. 

“Ave Verum” (Arthur P. Sehmidt 
Co.) <A setting of Mozart’s famous num- 
ber as a trio for women’s voices, thre 
part, by R. von Mojsisovics. 

“Father in Heaven” (Boosey & Co.) 
An agreeable sacred song in a simple, 
direct style, with the melody carried 1! 
the accompaniment, by Elza Doun. It Is 
published for high and low voice. 

“Valse Caprice” (Hallcopam Musi 


” 


Co.) Anthony Paganucci is the composer 


of this florid, brilliant ballet valse fo 

piano, with a cadenza, appropriate!) 

dedicated to Mlle. Rosina Galli. 
“Twenty Sentences and Responses 


(Heidelberg Press). C. Harold Lowden 
Forman are the con- 
posers of most of the melodious and e!- 
included 
Opening, offertory an¢ 


and Mrs. R. R. 
fective service numbers here 
under one cover: 
closing sentences, 
after Scripture 
sponses; a Sanctus, 
munion Hymn. 
“A Ballad of 


sentences before 
reading; 
Gloria and Con 


Tree-Toads,” ‘Assor't 


ments,” “Go to Father!” and “Young 
Schirmer) are reai!) 
funny humorous choruses—so many on!) 
skirt humor—and Lester Jenks, who has 


Lochinvar” (G. 


set his well-chosen texts so enterta!! 
ingly for a cappella male chorus, 
done good work in them. 

“Pirate Dreams” (Oliver Ditson C: 
Charles Huerter’s graceful vocal lulla'! 
in a new edition with simplified piano 4 
companiment. 


“Holy Dawn” (Arthur P. Schn 


Co.). A decidedly melodious sacred sons 


TW 
as 


by Claude Warford, 
keys. “Oh, Christ!” 


published in 


gests elimination in a devotional text 


expressive two0-paye 


prayer re. 


is one of thos 
phrases whose ofttimes evil employ sue 
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~ Jeanne de Mare Gives Talk on Debussy L Phi Lh 
‘i “ {n illustrated talk on the life and ow rence i armonic Orchestra Makes Its Debut 
" works of Debussy was given by Jeanne MM 
= de Mare, with Barbara Maurel, mezzo- diaronps 
ded sprano, and Frederick Bristol, pianist, 
2. assisting as soloists, at Rumford Hall, 
- on the afternoon of April 24. Miss de 
d te Mare, in her analysis of the French Im- 
a pr ssionist’s contribution to music, said 
a tha t Debussy will be considered by pos- 
| rerity to have shed as great a light on 
a his generation as did Bach on his. The 
Dit. ecturer declared that a special piano 
et touch is necessary to play the composer's 
. works properly, the classic “articulate” 
pac: exe cution being entirely unsuited to De- 
ef) bussy’S atmospheric style. The soloists 
“di performed with good effect a number of 
» he he Frenchman s works, illustrating the 
- development of his genius. A good-sized 
audience attended, R. M. K. 
ri 
Us it Althouse and Middleton to Sail South- 
ly ward in July Lawrence. Mass., Philharmonie Orchestra, Which Recently Made Its First Public Appearance. The Conductor. Reinhardt Meyer. Is 
tl | | Paul Althouse and Arthur Middleton, Seated in the Center of the Picture 
. who will make a twelve weeks’ tour of mI : 
by a Australia this summer, will sail on the AWRENCE, MASS., May 6.—Law- cluded Mendelssohn’s “Ruy Blas” Over- ful musicians and furnish them with 
ailing Matsonia leaving San Francisco on July rence has again its own orches- ture, Delibes’s “Sylvia” Ballet, excerpts opportunities for ensemble playing. 
ryan 12 and reaching Honolulu on July 18. tra and the first concert of the new from “Lohengrin,” and other numbers. Robert E. Sault, public school music 
After giving concerts in Hawaii, they te ie ALR PA ete Terseg ti The Sylvester String Quartet of Wor- director, is also entitled to credit for the 
) will embark for Sydney, N. S. W:, on the ORERRINATION WES Given Seem = FUER cester, comprising D. Sylvester, first vio- time and energy he gave in conducting 
(4 Ventura, on July 24, and will arrive in Hall. Several years ago a Municipal lin; D. A. Sylvester, second violin; R. the orchestra’s preliminary rehearsals. 
0.) 38 Australia during the first week of Au-. Orchestra, composed of members of the Meyer, viola, and C. Meyer, ’cello, added The personnel of the orchestra is as 
dious oust. The Althouse-Middleton tour will jocal Musicians’ Union, flourished for a to the attractiveness of the concert, follows: John Nichols, D. Silvester, 
plano open in Sydney on or about Aug. 15. Sica sha aie led. The effectively playing the Allegro from Walter Gerstenberger, Romeo Carbon- 
which time, but ~ ae eee satairuatataiass © Schubert’s Quartet, “Death and the neau, Lawrence Dyson, A. W. Austin, 
nners great public interest shown in Music Maiden”; the Andante from Beethoven’s G. W. Gibeau, T. Erler, R. N. McDonald, 
r on Week last January gave rise to the feel- No. 1 Symphony; Veit’s Variations on G. Hartman, F. Eppolito, I. Mandel- 
M ing among some of the more progressive “Russian. Hymn,” and Saint-Saéns’ baum, violins ; F. V. Priestley, D. A. 
i MME. MINNA and energetic citizens that in music the Quartet in D Minor. Silvester, violas; T. Blake, Carl Meyer, 
KAUFMANN community should be represented by a lo Rudolph Meyer, the veteran double cellos; Rudolph Meyer, Herman Hillner, 
concert orchestra, and the movement was bass player, and brother of the conductor, basses; L. Mikolajzk, J. Nabrezney, 
iin Hicsias ante taken up with so much enterprise that - due —— credit for the formation of trombones ; Adam Rausch, Joe Centi, 
= the Lawrence Philharmonic Orchestra e orchestra and the success of its first horns; G. Geberlin, H. Brockhart, cor- 
mer) LILLI LEHMANN has now been established, under the — he aes hese prominent in local nets ; H. Toepler, H. Blake, Paul Hart- 
“Rot, leadership of Reinhardt Meyer of Wor- sical activities for many years, and man, clarinets ; Walter Dick, R. Cateau, 
age METHOD cester. well known heve as an orchestra feels that having such a representative flutes; J. Crampsey, oboe; Arthur 
leader, violinist, and band conductor. body as the Lawrence Philharmonic Or- Gerstenberger, tympani; John Winslow, 
Lali Address J. CARTALL, Sec. At present the orchestra numbers chestra will stimulate interest in youth bassoon. A. L. M. 
piano a nal thirty-two players, and it is planned to 
ening peer agp d to tat canon —_ a. GAUL’S “HOLY CITY” SUNG Josephine Wiggin, secretary and treas- 
Is ceeding concerts. Mr. Meyer conductec , . . ‘r ‘ urer; Mrs. Frank P. Banks, correspond- 
ae at the first concert a program which in- BY BANGOR CHORISTERS ing secretary; Mrs. Harris N. Doe, seees, 
te he - and Mrs. Robert T. Clark, auditor. The 
= a MIR M Rev. Francis S. Bernauer Leads Sue- club, founded in 1898, has in the past ex- 
Clay IA cessful Concert—Officers Elected ercised an important influence in the mu- 
activ em, T E. E L. M A BN] by Schumann Club sical history of the city, as it has brought 
eet ; er ee many famous artists here, and kept up a 
nig Dramatic Soprano _BANGor, ME., May 6.—Gaul’s “Holy high standard of membership and ideals. 
Engaged for transcontinental tour under direction City” was given under the direction cf Assisted by Francis G. Shaw as xylo- 
God Ellicon-White Bureau Rev. Francis S. Bernauer, by Bangor —, tay) epi eng Band, eee 
nann- APRIL TILL OCTOBER 1922 soloists, a chorus of forty voices, and a aa oad Boson Rte he foe Cite vTall 
unod- Available for Concerts—Recitals professional orchestra of ten pieces, with on April 22, when a “request” te tte 
*hoice for Season 1922-23 Mrs. Dorothy Doe Hicks at the piano, was presented. Mr. Shaw’s fine playing 
P ai Address care of KLIBANSKY STUDIOS, 212 W. 59th St., New York and Mrs. E. L. Howes at the organ, at of Yradier’s “La Paloma” was encored. 
a the First Baptist Church on April 23, The band program included a march, 
(C, before a capacity audience. The soloists “Order of the Temple,’ composed by 
ancis, were Margaret Ayer Butterfield, Mary Parry E. Boyd, a member of the band, 


L. Mayo, Emma Eames Redman, Flora and numbers by Herbert Ippolitoff-Ivan- 


Ly. | 4. Mayo, , : 

Pax Belle Smith, Carrie O. Newman, Dorothy — off, Sousa, and others. 

rith Smith, Charles R. Clark, and Cyrus D. JUNE I. BRIGHT. 
by McCready. Among the features were ™ 
































0, 
drift Mr. McCready’s solos, “My Soul is — Burke to Sing in Philadelphia Benefi 
‘ , mec : 108, ’ Sing in iladelphia Benefit 
An American Tenor Athirst” and “A New Heaven and a a : 
hmidt New Earth”; the duet by Emma Eames fom Burke, operatic and concert 
num MANAGEMENT: R. E. JOHNSTON, 1451 Broadway, New York City tedman and Dorothy Smith, “They Shall tenor, will give a recital. at the Phila- 
are Hunger No More,” and the quartet ‘elphia Academy of Music on May 18, 
, ainatine under the auspices of Cardinal Doug- 
singing. = ; ; C: 
Co.) The chorus sang with spirit, fine herty, for ‘the benefit of the Catholic 
0 attack and clear. enunciation, and Home for Destitute Children. The entire 
He 4 IDIS showed the results of excellent training. house has been sold out. Mr. Burke has 
"y ; —=—=_—_ No minister is doing more for the uplift- 4!S0 been engaged for three perform- 
ia ing of music in this community, through @nces with the Kansas City Opera Com- 
the Church, than is Rev. Francis S, P&ary a week of me! 2 He 
Musi Bernauer, pastor of Meat Bantie will sing the réles of Guglielmo in 
é , pastor of the First Baptist 7 : ame > 
poser PIANIST Church, himself a well-trained musician on. ovoge = — ais ‘Trovatore, 
e iol p ° of no small attainments, and he is en- besides the title role in “Faust. 
late!) Concerts—Recitals Teaching titled to praise for the presentation of $$ 
Address: 50 Morningside Drive, New York City oratorios to the public of Bangor. ie al - . a 
ynses” Telephone Cathedral 7770 ic Sikes Miata aren sheskad New Huberman Records to Be orege 
ywden president of the Schumann Club for a 3runswick records to be released in the 
com third consecutive year, notwithstanding near future include some numbers played 
id ef es P ys opposition, and contrary to the club’s tra- by Bronislaw Huberman. His most re- 
ude: Hi E U L. G A R R ' O ditions, at the annual meeting on April cent releases are of Bazzini’s “Ronde des 
y al ANNA PULGAR, Pianist SARA PULGAR, Violinist EVA PULGAR, 'Cellist 20. The other officers elected were: Mrs.  Lutins” and the Hungarian Dance No. 1 
(PARIS CONSBRVATOIRE) Henry F. Drummond, vice-president; of Brahms. 
. The Misses Pulgar announce the opening of their new studios for the teaching of 
C PIANO—VIOLIN—’CELLO 
Available for Engagement. — ee 











— 244 West 99th St., New York Telephone Riverside 4546 Concerts—Reecitals— 
Toung Prima Donna Soprano . ROMUALDO Vocal Teacher Entire Season 1922-1923 
Covent Gar Lowy. Formerly Conductor Metre- , Menagement ; wai 
° Jonns 


really Dev) VER Metropolitan r.-| SA PIO politan—Coach to Patti; lew 
r only e St — Gee — Calve, Nordica and others “Broadway, New’ York. 











O 109 Sevecciiia'| Drive VEW YORK, Phone Schuyler 399 ] eve 
rtal! 
“Ip SOPRANO 
wins | E MANAGEMENT 
oe DL MUSIC LEAGUE OF AMERICA 





hn | E Astonished patrons of her recital by the power, sweetness and birdlike facility of her voice.—New York Herald. 8 EAST 34th STREET, NEW YORK 


two hl : FORMER PRIMA BALLERINA OF 
thos In America ALBER i IN A R ASCH CENTURY OPERA—VIENNA ROYAL OPERA 
‘~’ | Season 1922-23 Now Scoring Sensational Success in Europe 
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RECORD CONTINGENT LEAVES FOR EUROPE 





Singers, Dancers, Teachers 
and Instrumentalists Sail 
as Season Ends 
The past week established a record 
for the year in the number of passages 
booked by artists leaving for a summer 
abroad. The liner France, sailing on May 
10, carried the largest party of artists, 
most of them from the Metropolitan or 
Chicago Opera Companies. Among the 
Metropolitan personnel were _ Giulio 


Gatti-Casazza, general manager; Giu- 
seppe de Luca, baritone, and his daugh- 
ter Wally de Luca; Rosina Galli, pre- 
miére danseuse, and her mother, Sig- 
nora Galli; Roberto Moranzoni and 
Giuseppe Bamboschek, conductors, and 
Raymonde Delaunois and Ellen Dalossy, 
sopranos. On the same ship sailed Lu- 
cien Muratore, tenor, and his wife, Lina 
Cavalieri, soprano, both of the Chicago 
Company; Walter Damrosch, conductor 
of the New York Symphony; Mrs. Dam- 
rosch, and Olive Fremstad, soprano. Ot- 
tokar Bartik, ballet master, accompanied 
by Mrs. Bartik, also sailed to spend the 
summer in Paris and Czecho-Slovakia. 
Emma Calvé, mezzo-soprano, was a pas- 
senger on the France. After spending 
the summer abroad she will return to 
this country for a concert tour in the 
autumn. 

Other members of the Metropolitan 
company who sailed during the week 
were Otto Weil, stage manager, and 
Mrs. Weil on the Homeric; Louis Has- 
selmans, conductor, and his wife Minnie 
Egener, soprano, and Angelo Bada, 
tenor, on the Savoy; Robert Leonhardt, 
baritone, on the Noordam, and Flora 
Perini and Vincenzo Reschiglian, who 
went to Italy on an Italian liner. Elea- 
nor Reynolds, contralto, of the Chicago 
Opera, also sailed to spend the summer 
abroad. Octav Dua, tenor, of the same 
company, sailed on the Kroonland. 

Anna Pavlowa, with Hilda Butsova 
and Laurent Novikoff, two of the prin- 
cipal dancers of her troupe, were pas- 
sengers on the Homeric. Mr. Novikoff 
was accompanied by his wife. Claire 
Dux, soprano, sailed on the same ship 
to spend the summer in Central Europe. 
H. B. Tremaine, president of the Aeolian 
Company, was also a passenger. Bron- 
islaw Huberman, violinist, sailed for 
Paris, where he will be heard in recital. 
After other European engagements he 
will revisit America in October. 

On the George Washington sailed 
Matja Niessen-Stone, vocal teacher, and 
Doris Freemorgan, soprano, who will 
spend the coming season studying with 
her in Europe. Cecil Fanning, baritone, 
sailed for England on the same ship for 
a series of London recitals. Ignace 
Friedman, pianist, and Kathleen Ho- 
ward, contralto of the Metropolitan 
Opera Company, were also passengers. 
Both will be heard in this country again 
next season. Lazare Saminsky, com- 
poser, sailed for Europe on the Homeric. 

Mildred Dilling, harpist, accompanied 
by three of her pupils, Marie Tonetti, 
Alice Singer and Frances Callew, sailed 
on the Panhandle State to open a sum- 
mer school at Etretat, France. She will 
appear in France in several recitals with 
Yvette Guilbert during the summer. 

From Boston on the Samaria, Ruth 
St. Denis and Ted Shawn, dancers, sailed 
for London for a series of appearances. 
They were accompanied by Louis Horst, 
conductor, and Martha Graham, Eliza- 
beth Horst, Pearl Wheeler, Betty May, 
Dorothea Bowen, Charles Weidman and 
Sydney Winton, all dancers. The com- 
pany will return to America early in 
July. 

The Resolute. bound for German ports, 
carried John Charles Thomas, baritone; 
Rudolf Jung, Swiss tenor, and Kurt 
Schindler, conductor of the Schola Can- 
torum. Joseph Hollman, ’cellist, re- 
turned to Europe on the Nieuw Amster- 
dam. 

Elsa Riefflin, soprano and vocal in- 
structor, accompanied by her mother, 
sailed on the Hansa to spend the sum- 
mer in Germany, where she will give 
a series concerts and study for some 


time in Berlin. She will return to New 
York in October to resume her activities 
here. 

Sailing west for the Orient from San 
Francisco were Guy Maier and Lee Pat- 
tison, pianists, who will give a series. of 
two-piano recitals in Hawaii and Aus- 
tralia during the coming six months. 
They were accompanied by their wives. 

Graziella Dumaine, a Canadian so- 
prano, was the only arrival of the week. 
She returned from Paris where she has 
been studying for several months under 
Jean de Reszke. 





Schofield Makes Two 
Trips to South for 
Concert and Oratorio 








Edgar Schofield, Baritone, Before the Mis- 
sion at San Antonio, Texas 


Edgar Schofield, baritone, returned to 
New York last week from Texas, where 
he sang recently in Houston and San 
Antonio. In the former city he was so- 
loist in the Easter cantata, “The Mes- 
sage from the Cross,” and in the latter 
he gave a song recital. Since his return 
he has sung with the Harlem Philhar- 
monic at the Waldorf-Astoria and in 
Plainfield, N. J., where he sang the bari- 
tone solos in a performance of Gaul’s 
“The Holy City.” 

Mr. Schofield will take another trip 
to the South this month to give a recita! 
at Shreveport, La., on May 19, and on 
his way back will stop at High Point, 
N. C., to give another recital. This will 
be the second time he has sung at High 
Point this season. 





Norfleet Trio to Make Spring Concert 
Tour 


The Norfleet Trio is scheduled to begin 
a ten days’ tour on May 20, giving con- 
certs at the Francis Parker School in 
Chicago, Collegeville, Pa., and three con- 
certs in Washington. Since the trio re- 
turned to New York from its April tour, 
it has given programs for the Board of 
Education, the Caruso Foundation at the 
Canessa Galleries, at a meeting of the 
New York Federation at the Pennsy]l- 
vania Hotel, Rand School, for the Arts 
Assembly at the Magna Chordia Cham- 
bers and at five private musicales. 


Hadleys to Manage Colin O’More in 
Concert 


Colin O’More, lyric tenor, who has 
been heard in light operatic réles, will 
devote his activities to the concert plat- 
form exclusively, in the future, and will 
be under the management of Arthur and 
Helen Hadley. 





New Providence Choral Art Society 


Makes Début 


PROVIDENCE, R. I., May 5.—The first 
public concert of the Providence Choral 


Art Society took place at Memorial Hall 
on the evening of April 26, and quickly 
established itself as an organization 
worthy of the highest respect. The so- 
ciety, which is composed of thirty sing- 
ers under the direction of John B. 
Archer, is the outgrowth of a tempo- 
rarily organized group of professional 
musicians which assisted at Mr. Archer’s 
lectures on choral music last year. The 
program was a comprehensive one, rang- 
ing from Palestrina to modern Ameri- 
can numbers, and was delivered with 
splendid tone and spirit. Mr. Archer 
gave the program a touch of informality 
by explaining the various numbers. 





FALL RIVER CONCERTS 





Woman’s Club Organizes Successful 
Course of Artists’ Visits 


FALL RIVER, MAss., May 8.—Jascha 
Heifetz was the soloist at the fourth and 
last event of the Woman’s Club concert 
course, given in the Empire Theater re- 
cently before a sold-out house. The con- 
cert marked the end of the third success- 
ful season for the Woman’s Club con- 
certs, and the course is now firmly estab- 
lished. There is no attempt to make 
money, but simply to give to Fall River 
the best possible concerts by artists that 
otherwise could not be heard in this city. 
The chairman of the concerts committee 
is Mrs. Charles H. Durfee, who initiated 
and has carried on the work for three 
successful seasons. 

Joseph Martel, baritone, formerly of 
the Boston Opera Company, and Rene 
Viau of Providence, pianist, were pre- 
sented in the concert given by the mem- 
bers of the Woman’s Club in Music Hall 
recently. The artists were cordially re- 
ceived. Mr. Martel had to respond to 
many encores. L. A. WARNER. 





TROY SOCIETY APPEARS 





Nellie and Sara Kouns Assist as Soloists 
—Other Recitals 


Troy, N. Y., May 8.—The last concert 
this season by the Troy Vocal Society 
was given in Music Hall before an audi- 
ence that crowded the large hall on May 
3. The assisting artists were Nellie and 
Sara Kouns, sopranos, who were heard in 
duets and in numbers with the society, 
and displayed voices of lovely quality 
and wide range in the Eckardt “Echo 
Song” and arias from Mozart’s “Nozze 
di Figaro” and Delibes’ “Lakmé.” As 
encores, “Annie Laurie,” “My Old Ken- 
tucky Home” and several folk-songs were 
presented. The society acquitted itself 
well, its singing being distinctly credit- 
able to its conductor, William L. Glover. 
A Brahms-Zander Lullaby; “Secrets” by 
C. R. Smith, and an arrangement of 
Strauss’ “Blue Danube” were given. In 
the last number the organization was 
assisted by Misses Kouns. 

The third annual concert of the Sun- 
day School Orchestra of the Second 
Presbyterian Church was given before 
a large audience in the chapel on May 
3. Louis T. Krause conducted the or- 
chestra, which numbers about thirty 
musicians. The assisting solists  in- 
cluded Alice Colvin, contralto; Martha 
Getman, pianist, and Jessie Camp Ross, 
reader. 





Symphony Club to Celebrate 
Tenth Anniversary 


The tenth anniversary of the Kriens 
Symphony Club will be celebrated at a 
gala concert to be given by the Club, 
augmented by the Plainfield Symphony, 
under the direction of Christiaan Kriens, 
at Carnegie Hall, on the evening of May 
20. The assisting artists will be Bar- 
bara Maurel, mezzo-soprano, and Nelson 
Illingworth, baritone. Charles D. Isaac- 
son of the Evening Mail, will also assist. 
The orchestra will play Weber’s “Frei- 
schiitz” Overture; the Andante from 
Tchaikovsky’s Fifth Symphony; a first 
performance of Mabel Wood Hill’s pre- 
lude to the opera “Grania” and Elgar’s 
“Pomp and Circumstance” March. 


Kriens 





Idelle Patterson, soprano, has been en- 
gaged for a recital by the Lakeside As- 


‘ 


sociation of Lakeside, Ohio, on Aug. 2. 


SYMPHONY AND CHAMBER 
MUSIC IN MANCHESTE »: 


Schiller’s Forces and String Quar 
Give Interesting Programs— 
Organ Recital 


MANCHESTER, May 6.—Rudolph Sc 
ler conducted the People’s Symphony 
an interesting concert in Institute H 
for the opening feature of Instit 
Week. Edna Holmes, soprano, appea 
as soloist. The composers represen 
on the program were Gounod, Flot... 
Woodman, Bartlett, Voorhis, Jarnef, ; 
Czibulka, Curran, Clarke and Pucc 
Maurice Hoffman, Jr., was accompan 
There was a capacity audience. 

The Mindt String Quartet, assisted 
Harry C. Whittemore, pianist, gave 
excellent program on April 28, at 
Manchester Institute of Arts and 
ences. Haydn’s Quartet in E Flat, | 
64; Ippolitoff-Ivanoff’s Quartet in 
Minor, Op. 13, and Rheinberger’s Qu 
tet in C, Op. 114, were played, and 
artists were acclaimed by a large au 
ence. 

An organ recital was given by Frank 
McBride at the Franklin Street Church, 
as the second of the concerts of Instit 
Week. Mr. McBride was assisted }) 
William Hurford, tenor. The program 
included numbers by Lemare, Frinl, 
Bohm, Speaks, O’Hara, Nevin, Clutsam, 
German, Faulkes, Stevenson, Morse and 
Schiller. 

Maurice Feldman, violinist, was the 
soloist at the weekly concert given by 
Frank French at the City Library. Mr. 
Feldman played artistically, and was re- 
called several times. 

The Westminster Presbyterian Church 
has installed a new organ. 

Mrs. F. M. FRISSELLE. 








NEW CHOIR WILL ADVANCE 
MUSIC IN WELLINGTON, KAN. 





Concert Hall, to Be Ready for Use in 
Few Months, Will Equip City 
for Visits of Artists 


WELLINGTON, KAN., May 6.—Mrs. 
Warendorff, who came here from Vienna 
six months ago with her husband, Dr. 
Robert Warendorff, of the Hatcher Hos- 
pital, has organized a choir of twenty- 
five voices, which will materially assist 
in the musical progress of Wellington. 
Mrs. Warendorff, who is a musician of 
ability, will conduct the choir, which 
already gives promises of growing into 
a flourishing society. 

The Memorial Building, which wil! 
seat 2500 persons, will be completed in 
a few months, and Wellington will the: 
be equipped with a concert hall ready 
to receive any of the visiting artists w! 
come west. Indeed, this city will be 
a position to give musical events riva 
ling those of Wichita, with the possib' 
exception of grand opera. Wellingto: 
residents, who have invariably formed a 
large proportion of the audiences 1 
Wichita, are now, therefore, looking 
forward with interest to the opportunity 
of organizing their own musical events. 

Local singers gave an admirable per- 
formance of the operetta, “The Wild 
Rose,” on April 25, under the auspices of 
the Treble Clef Club at the Isis Theater, 
which was sold out days before the 
performance. The success of the pro- 
duction was largely due to the valuable 
work done by Ruth Droze Volsell 4: 
director. The singing of Mrs. Wende! 
Ready, Rose McCloud, Kathrina Eng'e, 
Edith Archer, Cora Newbold and Mr: 
Roy Hitchcock was effective, and Mrs 
H. C. Mayer as Miss Talkalot, a sui 
fragette, and Mrs. Guy Burford, as Pu! 
tons, were excellent. Three childre”, 
Pauline Simon, Hermione Kleeman, 2! 
Phyllis Joan Finley, cleverly shared 
the success of the operetta. The las 
named. who is a daughter of Georgia Iu 
mer Finley, piano teacher, is only ‘!' 
years old, and impressed everyone by ! 
presence of mind. A quartette cons 
ing of Mildred Beckwith, Kathe 
Billings, Maurine Shuey and Estie! 
Garner, sang with good effect. 

Ina Hyde, teacher at Belle Plaine, 
been appointed to supervise school m 
in Wellington. KATHRINA ELLIO? 








EDWARD RECHLIN 


CONCERT ORGANIST 


In Recitals devoted to Bach and the master composer? 
for the organ in its truest estate. 


Next Season’s Tour Now Booking 


Address Mr. Rechlin, Care of Musical America, 501 Fifth Ave., New York 
or 
Prof. Paul G. Schmidt, St. Olaf Choir, Northfield Minn. 


" 
TL, Ae wee OCU COST 


oo 


A 


able 
the 
plar 
the 
Wee 
tion 
each 
stat 
plar 
wea 
as 4 
publ 
it ii 
spir 
mail 
Mus 
York 
in tk 
cele] 
direc 
f th 
to | 
week 
mad 
In 
seeki 
cal o 
and ¢ 
the ¢ 
made 
few } 
there 
a doz 
boun 
hind 
bring 
tlons 
the n 
Th 
whicl 
the in 
tions 
bered 
ficial 
Centr 
gram 
Inter. 


| tions 


partic 
week, 
other 
as on 
Ove 
action 
belong 
Peoplh 
choru: 
Christ 
prize 
broug 
dealt - 
Muser 
rate ; 
lurnis 
les re 
city, ’ 
evenin 
Felix 
Coune 
Fairfie 
seum, 
Virtua 
New ¥ 
ducted 
Choir, 





“ 
TP 
—_ 
— 


h Se 
hony 
te H 
nstit 
ppea 
"esel 
Flot 
rnef 
Puce 
aApar 


sted 
rave 
at 
nd 
lat, | 
in 
s Qu 
and 
e au 


Frank 
Shurch, 
nstitut 
ted by 
rogram 
Friml. 
lutsam, 
"se and 


NCE 
KAN. 


Use in 
Ly 


—Mrs. 
Vienna 
id, Dr. 
‘r Hos- 
‘wenty- 
assist 
ingtor 
‘ian of 
which 


+ 


lg int 


h w 
ated ir 
ll ther 
reac\ 
ts wl 
| be 
riva 
ossibl 
ingto! 
‘med a 
ces ll 
ooking 
‘tunity 
avents 
le per- 
Wild 
ices of 
neater, 
ra the 
e pro- 
luable 
ell as 
Tende! 
Engle, 
1 Mrs 
| Mrs 
a suf 
s But 
ildren, 
n, and 
rea 
. 
ia Fu 
ly 1 
by 
ons 
her! 
Est 


May 13, 1922 


MUSICAL 


AMERICA 


45 





PLAN NATIONAL 
MUSIC WEEK AS 
NEW YORK ENDS 
BIG CELEBRATION 


New Project Is Launched as 
Pageant and Inter-Racial 
Concerts Bring to Trium- 
phant Close Third Annual 
Observance in New York— 
Support of Prominent Indi- 
viduals and Organizations 
Promised—Scheme to Em- 
brace All States 


S New York’s third annual Music 

Week, one of the most remark- 
able celebrations in the history of 
the city, came to an end on- May 6, 
plans were immediately launched for 
the organization of an annual Music 
Week celebration of national propor- 
tions, to be held in the late spring of 
each year under a central direction 
stationed possibly in New York. The 
plan has the support of several 
wealthy benefactors of music as well 
as Many prominent musicians and 
public-spirited citizens. At present, 
it is understood, that the moving 
spirits of the scheme are C. M. Tre- 
maine, organizer of the _ original 
Music Week celebration in New 
York; Isabel Lowden, who aided him 
in the promotion of the three annual 
celebrations, and Cromwell Childe, 
director of publicity. The identities 
)f the other sponsors of the plan are 
to be made known within a few 
weeks, when more details are to be 
made public. 

In the meanwhile those in charge are 
seeking to gain the co-operation of musi- 
cal organizations, chambers of commerce, 
and other bodies and individuals all over 
the country. The Music Week idea has 
made tremendous progress in the past 
few years, and during the present season 
there were few states which did not have 
a dozen or more celebrations within their 
boundaries. It is the object of those be- 
hind the National Music Week idea to 
bring together these individual celebra- 
tions into a single week, to be devoted by 
the nation to music. 

The annual celebration in New York, 
which closed on Saturday last, enlisted 
the interest and co-operation of organiza- 
tions and citizens in events which num- 
bered more than 3,000, according to of- 
ficial estimates. An open air pageant in 
Central Park, two unusually good pro- 
grams given under the auspices of the 
Inter-Racial Council and the presenta- 


i tions of prizes to school children who 


participated in the contests, closed the 
week. In addition to these, scores of 
other programs were given on Saturday 
as on each day of the week. 

Over 1,000 children took part in the 
action of the pageant and 1,000 more, 
belonging to the Children’s Chorus of the 
People’s Music League, were in the big 
chorus, conducted by Tali Esen Morgan. 
Christiaan Kriens led the orchestra. A 
prize peace song by Stella M. Hoogs 
brought to an end the pageant, which 
dealt with the blessings of peace. At the 
Museum of Natural History two elabo- 
tate programs of music and dancing, 
lurnished by some twenty-one nationali- 
les represented in the population of the 
city, were given in the afternoon and 
evening. The concerts, arranged by 
Felix Warburg and the Inter-Racial 
Council, through the courtesy of Henry 
Fairfield Osborn, president of the mu- 
seum, were attended by the consuls of 
Virtually every nation represented in 
New York. The Swedish Glee Club, con- 
ducted by Karl Sylvan, and the Finnish 
Choir, under the baton of Edwin Lund- 
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strom, did especially fine work in two 
choral groups. The soloists included 
Elias Breeskin, violinist; Willem Wil- 
leke, cellist; Evelyn MacNevin, con- 
tralto; Daisy Jean, ’cellist; Therese 
Prochazka, soprano, and Albert Tyck, 
baritone. Florence Harvey and Jean 
Wiswell furnished accompaniments. 

In the morning of the final day Otto 
H. Kahn, chairman of the Board of Di- 
rectors of the Metropolitan Opera Com- 
pany, presided at a meeting of 5,500 
school children at the Capitol Theater, 
and awarded prizes for the best essay on 
“Musical Appreciation from the Stand- 
point of the Student,” and for the best 
school orchestras in the contest held ear- 
lier in the week. Elmer Kleefeld, of Bry- 
ant High School, Long Island City, won 
first prize in the essay contest, and Celia 
Antopolsky, of the Girls’ Commercial 
High School of Brooklyn, was awarded 
the second prize. The Brooklyn Boys’ 
High School captured the prize for the 
best boys’ orchestra; the Washington 
Irving High School for the best girls’ 
orchestra, and the Erasmus Hall High 
School for the best mixed orchestra. 
George H. Gartlan, director of music 
in the schools, and Isabel Lowden, direc- 
tor of Music Week activities, spoke, and 
Samuel Rothafel, manager of the thea- 
ter, gave a talk on “The Relation of 
Light to Music,” illustrated by the thea- 
ter orchestra and lighting devices. 

Among the best events of the week 
was the seven-day Organ Festival at the 
Wanamaker Auditorium, where concerts 
were given by a group of well-known or- 
ganists, which included Charles Courboin, 
John Doane and Richard Keys Biggs. 
The choir of the Church of the Incarna- 
tion took part. Recitals by Marie Tif- 
fany, soprano, and Elizabeth Lennox, 
contralto, were given at various city in- 
stitutions during the week. 

In addition to these events, programs 
of interest were presented by music 
clubs, music trade organizations, the 
Y.M.C.A., Y. W.C.A., Y. M. H. A. and 
Y. W. H. A., the Salvation Army, the 
Caruso American Memorial Foundation 
and scores of other organizations. 





ROCKFORD CLUB IN OPERA 


“Juggler of Notre Dame” Sung—Farrar 
Appears in Concert 


RoOcKFoRD, ILL., May 6.—Massenet’s 
“The Juggler of Notre Dame” was sung 
in Eng!ish by the Mendelssohn Club at a 
recent meeting. Mrs. Carolyn Hyndman 


sang the music of Jean, and the cast also 
included Oscar Keller as the Prior, and 
Alex Foster as Boniface. Others who 
took part were Myron E. Barnes, Rev. 
Raymond S. Carman, Will Irwin, Erik 
Ekstrom, Samuel Anderson, Verona Nor- 
din and a capable chorus. 

Assistance was given by an orchestra 
organized and conducted by Joseph Cope- 
land. 

The club closed its season on May 4, 
with a program by the Philharmonic 
String Quartet, composed of members of 
the Chicago Symphony, with George 
Dasch as director. 

Geraldine Farrar’s program at Shrine 
Temple, under the auspices of the Rock- 
ford Mendelssohn Club, drew a capacity 
audience. She sang numbers by Franz, 
Brahms, Schumann, Jensen, Wolff, Mas- 
senet, Hahn, Chaminade and Bemberg, 
and five Russian songs. Her accompani- 
ments were played by Claude Gotthelf. 
Frederick Gunster, tenor, who sang three 
groups of songs, and Joseph Malkin, 
‘cellist, also appeared on this program. 

M. N. GRIMES. 








Fort Wayne Morning Musical Society 
Sponsors Concerts 


ForT WAYNE, IND., May 8.—Queena 
Mario, operatic soprano, and Ethel Mur- 
ray, cellist, were presented in concert at 
the Palace Theater on April 27, under 
the auspices of the Morning Musical So- 
ciety. The artists were warmly greeted. 
Members of the Morning Musical Society, 
asisted by Gaston Bailhe, violinist, who 
with Emel Verweire at the piano, played 
the Beethoven Sonata, No. 5, artistically, 
were heard in a program given on April 
28. Mrs. W. H. Peltier was chairman of 
the program, which included American 
music. Members of the society who par- 
ticipated were: Helen Jacobs, Marion 
Longsworth, Portia Bohyer Loos, and 
Mrs. Peltier, pianists; Amelia Moran, 
soprano, and Elizabeth Walts, contralto, 
with Emel Verweire at the piano, and 
Mrs. Louie R. Holthouse, soprano, with 
Mrs. Carrie Haubold as accompanist. 

J. L. VERWEIRE. 
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Visiting Artists Give Program at 


Spring Festival in St. Joseph, M 0. 





At the Spring Festival in St. Joseph, Mo. 


F. H. Hill, Manager; Mabel Beddoe, and James Price. At 


and Walter Greene 

T. JOSEPH, MO., May 6.—The an- 

nual spring festival was held on 
April 25 and 26 at the Auditorium, un- 
der the auspices of the Music Festival 


Association with Mrs. Francis Henry 
Hill as manager. The program was 


given with complete success. 

The opening concert brought forward 
sertha Farner, soprano, and Bruno 
Steindel, ’cellist. Arthur Middleton had 
to cancel an engagement on account of 
illness. The choruses of school children 
sang under the baton of Alice F. Dale, 
assisted by Sarah White. 

The program for the Friday night was 
given by the Artone Quartet and brought 
the festival to a close in a most satisfy- 
ing manner. This quartet is composed 
of Dicie Howell, soprano; Mabel Beddoe. 


Front Row, Left to Right: 
Back: 


Dicie Howell, Mrs. 


Francis Moore 


contralto; James Price, tenor, and Wal- 
ter Greene, baritone, with Francis Moore 
at the piano. 

The first of the program opened with 
a group of quartets by Rosa, Brahms, 
Schumann and Hook. Then followed a 
piano solo by Francis Moore, who is very 
popular with local audiences. Dicie 
Howell and Walter Greene added duets 
by Massenet and Thomas. Mr. Greene 
contributed an aria by Diaz and the quar- 
tet gave four numbers by Kramer, Moore 
Carpenter and Flotow. The second half 
of the program featured Easthope Mar- 
tin’s song-cycle, “The Mountebanks.” 

This was given a cordial reception. 
Mr. Greene was obliged to add three 
encores after his aria and Miss Howell, 
Miss Beddoe and Mr. Moore were also 
recalled when they made their solo ap- 
pearances. .o 





WIN CONSERVATORY AWARDS 


Ithaca Institution Presents Medals in 


Four Departments 


ItrHaca, N. Y., May 8.—The 
annual gold medal contests of the Ithaca 
Conservatory and affiliated schools were 
held during the week of April 24. 
Nearly 100 students participated, and 
competition was keen and the events at- 
tended by large audiences. The Con- 
servatory will make the contests an 
annual part of the scholastic program. 

The winner of the gold medal in the 
piano department’s contest was Marie 
Ferrill of Kingston, N. Y., a senior. She 
is a pupil of Leon Sampaix and her win- 
ning number was Liszt’s “Rakoczy” 


first 


March. Teresa Ellis of Denison, Tex., 
was awarded second place, and Theodore 
Riccobono of Kingston, N. Y., third 
place. 


In the voice contest, the gold medal 
was awarded to Margaret Agnew of 
Aspinwall, Pa., lyric soprano, and pupil 
of John Chipman. Her winning number 
was “Adelaide” by Beethoven. Second 
place was awarded to Margaret Ger- 
berich, coloratura soprano of Lebanon, 
Pa., a pupil of Herbert Witherspoon and 
John Quine. Leeta Fellows of Mexico, 
N. Y., dramatic soprano, and pupil of 
John Chipman, won third place. 

Alice Neuman of Cleveland, Ohio, a 
senior in the Williams School of Ex- 
pression and Dramatic Art, won the gold 
medal contest in that department. Sec- 
ond place was awarded Elsie Harrison 
of Cleveland, and third place to John B. 
Craig of Candor, N. Y. Frances Ella 
Yontz of Ithaca, N. Y., won the gold 
medal in the contest of the violin depart- 
ment, playing the first and second move- 
ments of the Concerto in D Minor by 
Vieuxtemps. She is a pupil of Paul 
Stoeving and Audrea Proudfoot, and the 
holder of the Otokar Sevcik master vio- 
lin scholarship at the Ithaca Conserva- 
tory. Second place was gained by 
Rogers Whitmore of Ilion, N. Y., a pupil 
of Mr. Stoeving and W. Grant Egbert, 
‘vho played the second and third move- 
ments of Wieniawski’s Concerto in D 
Minor. Third place was awarded to 


Mrs. Thelma Rawson of Chicago, Ill., a 
pupil of Mr. Stoeving, who played two 
in G 


movements of Bruch’s Concerto 
Minor. 
Helen Stocum of Sherburne, N. Y., 


won the contest of the Ithaca School of 
Physical Education, Dr. Albert H. 
Sharpe’s new school. In winning the gold 
medal, Miss Stocum made 130 out of a 
possible total of 148 points for proficiency 
in gymnastic work. Second place went 
to Vivienne M. Hollis of Pine Bluff, Ark., 
who made 115 points, and third place to 
Helen Konscik of Titusville, Fla., who 
made 111 points. 

Kathryn Kurtz of Williamsport, Pa., 
won the medal in the contest conducted 
among the students of the Ithaca 
Academy of Public School Music. She 
led a chorus of women’s voices in “Row 
Us, Row Us Swift,” by Camapana, and 
“My Golden Knight” by Rich. Ruth 
Moltrup of Middleport, N. Y., was sec- 
ond, and Grace Ryan of DuBois, Pa., 
third. The work of the candidates re- 
flected great credit on R. H. Richards, 
dean of the Academy. 

The winners of first places will re- 
ceive their gold medals at the annual 
commencement exercises of the Ithaca 
Conservatory on May 22, at which time 
certificates of honorary mention will 
also be presented the winners of second 
and third places in the contests. 





New Albany Male Chorus in Spring 
Concert 
New ALBANY, IND., May 8.—The 


annual spring concert of the New Albany 
Male Chorus was given before a large 
audience in the auditorium of the 
Masonic Temple, under the leadership of 
Bertram Heckel, on May 4. 

The chorus sustained its fine reputa- 
tion and earned great applause. The 
soloist was Arthur Almsted of Louisville, 
baritone, who interpreted in a beautiful 
manner songs by Handel, Hawley, 
Richard Strauss and Lohr. In- 
cidental solos with the chorus were sung 
by George Newhouse, tenor, and Vinton 
Nunemacher, bass. Mrs. Almsted was 


at the piano for the soloist and Otto 
Everbach for the chorus. 
HARVEY PEAKE. 
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many compatriots in the audience. These 
included “My Country,” the _ tragic 
“Child, May the Dear God Have Pity 
Upon You,” “The Birch in the Meadow” 
and the humorous “Mother-in-Law.” She 
was recalled many times. 

Josef Lhevinne’s exceptional gifts 
were emphasized in two piano numbers, 
the Chopin F-Sharp Minor Polonaise and 
the Liszt “Campanella,” the latter played 
with much brilliance. He was applauded 
until he added a third number. 

Features of the dance program were 
two spirited numbers by Adolph Bolm of 
the Metropolitan. To music by Albeniz 
he presented a whirlwind Spanish 
dance and later an even more exciting 
Assyrian dance, the music by Lazare 
Saminsky. The Ballet Russe, with Pav- 
lowa, Novikoff and others as solo dancers, 
began the evening with “Chopiniana,” 
and subsequently its members presented 
a long array of divertissements. Mme. 
Pavlowa herself danced the favorite 
“Swan,” the “Gavotte Pavlowa,” with 
Warjynski, the Glazounoff Bacchanale, 
with Novikoff and in an ensemble Rus- 
sian dance which closed the program. 
The playing of the orchestra was the 
least commendable detail of the evening. 
The instruments frequently suggested 
that they had not been tuned, and there 
were rhythmic shortcomings, particu- 
larly in the support provided for the two 
dances by Bolm. By 





Oratorio Society, May 4 


The New York Oratorio Society’s con- 
tribution to Music Week was a perform- 
ance of Bach’s “Passion According to 
St. Matthew,” in the Great Hall of the 
College of the City of New York, on 
Thursday evening. The singers, under 
the direction of Albert Stoessel, repeated 
the admirable presentation recently 
heard in Carnegie Hall, their work be- 
ing particularly effective in the chorales. 
The soloists, whose work was not as uni- 
formly good, were Caryl Bensel, soprano; 
Mary Allen, contralto; Harvey Hinder- 
myer, tenor; Edgar Fowlston, baritone, 
and John Boschen, bass. S. Frederick 
Smith, organist, and Frederick Shat- 
tuck, pianist, aided in the performance. 
A rather slender audience found enjoy- 
ment in the presentation of the work. 

H. C. 


Emma Calvé, May 4 


Emma Calvé’s farewell appearance of 
the season was much in the manner of 
her greeting to New York some months 
ago. It was the grand manner. It left 
the auditors, swayed by the wonder of 
her personality and the glory of her 
art, vainly endeavoring to express in 
enthusiasm the warmth of the feeling 
she inspired. It was an evening of 
complete enjoyment, and Calvé gave of 
her song and the drama and comedy 
which accompanies it in unstinted meas- 
ure. Even the vast space of Carnegie 
Hall could not affect the note of inti- 
macy, conjured into being by the very 
first gesture of the singer; a gesture 
with which she moved the piano back 
from the footlights when the accompan- 
ist failed to find the attendant. 

Mme. Calvé treated the printed pro- 
gram much as she treated the conven- 
tions of the concert hall. Yielding to 
the mood of the moment she sang what 
she liked, and soon had her music scat- 
tered all over the piano top. What 
good fairy must be praised for the in- 
spiration that set her to the deliverv 
of samples of the three Marguerites: 
the heroines of Boito, Gounod and 
Berlioz? Nothing the program prom- 
ised suggested anything so splendid as 
came from this whim. The prison aria 
from “Mefistofele’ was magnificently 
done; Gounod’s maiden lacked no qual- 
ity of voice or art. The illusion was 
complete and carried the audience from 
the “King of Thule” to the end of the 
Jewel Song. And how she revelled in 
the romance of Berlioz! The greatest, 
most dramatic thing of the night, was 
Santuzza’s narrative: the most charm- 
ing, that delicious fan song. There 
was, too, the poignant feeling of the 
Card Scene from “Carmen.” The 
Habafiera could not be denied to such 
an audience, and then the inconceivable 
happened. The words of the Gipsy failed 
the great Carmen not once but 
twice. There were many other good 
things to listen to. The singing was a 
lesson for all who cared to mark it; 





the voice, the wonder that was and is 
Calvé. Yvonne Dienne, at the piano, 
distinguished herself with accompani- 
ments artistic and musicianly. The re- 
cital was for the benefit of the St. John- 
land institution and given under the 
auspices of the Women’s Auxiliary. 
Judging by the size of the audience the 
event must have been a cause for gratifi- 
cation all round. C. R. 





Hanna Van Vollenhoven, May 5 


At the MacDowell Gallery on Friday 
evening, Hanna Van Vollenhoven, pian- 
ist, gave a recital marked throughout 
by delicacy of interpretation and strong 
feeling for style. In Liszt’s “St. Francis,” 
the pianist proved that the heavier type 
of composition, making demands upon 
sheer physical strength is not beyond 
her range. In addition to this number, 
with which she opened her program, 
Miss Van  Vollenhoven played the 
Rameau-Godowsky “Renaissance,” Schu- 
mann’s “Papillons,”’ Op. 2; three De- 
bussy numbers, “Jardins sous la Pluie,” 
“Poissons d’Or” and the Second Ara- 
besque. The program was brought to a 
close by a Chopin Waltz and a Polonaise. 
Of interest on the program was the first 
performance of a suite called “Mem- 
oires” by Elsa Stiefel which included a 
Nocturne, a Melodie, a Waltz and a 
finale called ““Remembrance.” It was a 
delicate and melodious composition, in- 
terpreted admirably by Miss Van Vollen- 
hoven, whose performance throughout 
was one of interest and distinction. The 
audience demanded several encores. 





Hazel Harrison, May 5 


The piano recital of Hazel Harrison 
of Chicago, at Aeolian Hall on Friday 
evening, was the outstanding musical 
triumph among Negro artists this sea- 
son in New York. It was her first ap- 
pearance in this city, and she was 
greeted with an ovation by an apprecia- 
tive audience. 

Miss Harrison was presented by the 
Jackson School of Music, an institution 
devoted to the musical education of the 
Negroes. Her playing had the hall mark 
of the artist who besides being endowed 
with a musical soul, has supplemented 
her natural gifts with iong and rigorous 
training. She takes her work seriously, 
and gives attention to the minutest de- 
tails. She plays with naturalness and 
grace of manner. Her program was 
well balanced and included works from 
Bach-Busoni, Liszt, Chopin-Liszt, Chopin, 
Smetana, Beethoven-Liszt, and Pag- 
anini-Liszt. Miss Harrison has had a 
successful season on the concert stage, 
and has been giving recitals throughout 
the South at Negro colleges. 

C. G. A. 





Dorsey Whittington, May 6 


Dorsey Whittington, pianist, was 
heard in an excellent recital at Rum- 
ford Hall on Saturday evening. The 
program comprised a Bach-Tausig Toc- 
cata and Fugue in D Minor; a Haydn 
Andante and Variations in F Minor; 
Beethoven’s “Appassionata” Sonata; a 
Brahms Rhapsody in G minor; two num- 
bers by Schumann; Palmgren’s “May 


Night” and Liszt’s “Dance of the 
Gnomes.” In these numbers the artist 


displayed to advantage an unusually 
good technical equipment. There were 
moments of brilliant playing, particu- 
larly in the Haydn work. A clean-cut 
and effortless manipulation of difficult 
passages marked much of Mr. Whitting- 
ton’s work. His phrasing at moments 
suffered from a too close pre-occupation 
with the problems of execution. 
R. M. K. 





Louise Vermont, May 7 


Louise Vermont, contralto, again re- 
vealed marked vocal artistry at her 
“Concert for Villagers” at the Fifteenth 
Street Theatre, New York, on the eve- 
ning of May 7. Emphasizing her recent 
Town Hall success as a recitalist, she 
sang original French and German songs 
in English in charming manner, and 
aroused genuine enthusiasm. One group 
she presented with all lights extinguished 
and achieved an impressive effect. Pos- 
sessing a voice of exceptional quality, 
full and resonant in both upper and 
lower registers, Miss Vermont gave fine 
delivery to songs by Wolf, Lassen, 
Tchaikovsky, Brahms, Duparc, Debussy, 


and Recitals 


PUAN ENTE 


Cowell, Bemberg, Moore, Hullah, Silberta, 
and Hildach, and a group of Negro spiri- 
tuals. She added several extras. Jane 
Hampson was at all times a dependable 
accompanist. M. B.S. 





National Theater Concert, 
May 7 


For the benefit of the families of San 
Fratello, Italy, who recently suffered 
loss in a landslide, several artists con- 
tributed their services to a program 
given Sunday evening at the National 
Theater, under the patronage of a score 
of well-known Italian-American citizens. 
The program was opened by Loretto 
O’Connell, pianist, with two Lizst num- 
bers. Benedict De Gaetani, tenor, then 
sang arias from “Tosca” and “Mefisto- 
fele,’ and was followed by Ruth Wil- 
liams, soprano, in an aria from “Madama 
Butterfly,” and three songs. The first 
half of the program was concluded by 
Amleto Barbieri, baritone, who sang the 
Monologue from “Andrea Chenier,” and 
a song by Tosti. Nicola Zerola, tenor, 
was heard in arias from “L’Africaine” 
and “The Masked Ball.” Paolo Grosso, 
violinist, played a Romance from Wie- 
niawski’s D Minor Concerto and a Vieux- 
temps Polonaise, and was followed by 
Francis C. Torre, baritone, who sang the 
“Bri tu” aria from “The Masked Ball.” 
Adelina Dossena, soprano, completed the 
program by singing arias from “Andrea 
Chenier” and “Cavalleria Rusticana.” 
Loretto O’Connell furnished the accom- 
paniments for the entire program with 
the exception of Miss Williams’ group, 
when Umberto Martucci was at the 
piano. L. B. 





Kronold Memorial Concert, 
May 7 


The late Hans Kronold, the distin- 
guished cellist whose death in January 
of this year brought sorrow to a host 
of friends both in and out of the musical 
profession, was paid the tribute of a 
memorial concert in Carnegie Hall Sun- 
day evening when a long program was 
given as a testimonial and benefit. A 
sum approximating $4,000 was reported 
as the receipts of the evening, and this 
will be given to the ’cellist’s family. As 
a considerable sum had come in from 
persons unable to attend, a block of 100 
seats was given to the Music Students 
League. 

The program included vocal and _in- 
strumental solos by a half dozen artists, 
numbers by a ’cello ensemble, a harp 
ensemble and the Rubinstein Club. 
Organ solos by R. Huntington Wood- 
man, the composer, began the evening. 
Baroness Katherine E. von Klemmer, 
president of The National Onvera Club, 
followed with an address. Cantor Rosef 
Rosenblatt then sang two ritualistic 
airs, with Max Freisinger at the piano. 
The fourth division of the program 
brought forward a harp ensemble, or- 
ganized by Maud Morgan. Numbers 
played included a Handel Arioso, with 
soprano solo by Hortense d’Arblay, and 
the favorite Largo. Those taking part 
were E. T. Bourquin, Mary Bourquin, 
Elizabeth W. Leutschford, Helen Man- 
zer, Maud Morgan, Helen Pritchard, 
Mary Shea, Beatrice Weller, Mai G. 
Thomson, Anna Welch. 

Robert Murray, boy soprano, who was 
supported by Emil Polak, created a sen- 
sation bv singing tones so high in al- 
tissimo that his hearers could only guess 
how far he soared beyond the ordinary 
limits of the human voice. To his first 
number, the Strauss “Voce di Prima- 
vera” he was required to add an extra. 
With William Rogers Chapman conduct- 
ing and Alice M. Shaw at the piano the 
Rubinstein Club sang Spross’ “Invoca- 
tion to Life.” Paladilhe’s “Psyche.” and 
Novello’s “Bless You.” Leo Schulz, 
the veteran solo ’cellist of the New York 
Philharmonic, played Chopin, Hadley 
and Popper numbers. He was accom- 
panied by Margaret Herbst- Julia 
Claussen, contralto of the Metropolitan 
Opera Company, sang two operatic ex- 
cerpts, “Mon Coeur” from “Samson et 
Dalila,’ and the Seguidilla from 
“Carmen.” Miss Morgan played solos 
for harv by Hasselmans and Oberthur. 
Earle Tuckerman’s rich baritone voice 
was heard to advantage in songs by 
Haydn, O’Hara, Maley and Morgan. 
Ned Hart accompanied him. André 


Polah, with Maurice Eisner accompany- 
ing, presented three violin numbers ef- 
fectively. 


One of the distinguishing features 
the concert was the ’cello ensem|! 


formed as a special tribute to the masi.» 


of the instrument to whose memory i 
concert was dedicated. The numb: 
played included an original work, ‘ 
Memory,” composed for the occasion 
Mr. Schulz, and a Wiegenlied by F) 
haven. 
Gurovitch, A. Bass, A. Edison, M. Eis: 


berg, W. Feder, F. Listemann, M. Ska‘. 


mer, L. Hoffman, A. Severn, H. v 


Praag, Allen C. Bergen, A. Rubinste) 
N. Stannerd, Leo Schulz, G. Mervilic, 


L. Manoly, and A. Friese. The Rub 

stein Club closed the program with 
Sullivan’s “Lost Chord.” Louis |! 
Dressler was at the organ. A souven): 
card distributed with the program con- 


tained a poem by Vivien May Parker, 


written after she had heard Mr. Kr 
old play a year ago. B. B 





Yolande de Villeneuve in Readings 


Yolande de Villeneuve, assisted »: 
Julio Osma, pianist, and several of her 
pupils, gave a program of music and 
readings at the McAlpin Hotel 
Thursday evening of last week. Among 
other poems she gave Lamartine’s “Le 
Soir,” Victor Hugo’s “Chanson de Joss,” 
“Le Jeune Captive,” a poem by André 
Chenier; verse by Casimir, Delavigne 
and Boucher de Serthes, and interpreted 
in pantomime a prelude, a mazurka and 
a waltz by Chopin; two waltzes by 
Brahms; Schubert’s “Moment Musica!” 
and the Berceuse from “Jocelyn.” Mr. 
Osma played in his first group two Cho- 
pin Etudes; in his second, a Chopin 
Polonaise and the Twelfth Rhapsody 
of Liszt and furnished accompaniments 
for the pantomime and readings of Mme. 
Villeneuve and her pupils and for Jose- 
phine Portfolio and Jeannette Williams, 
who sang and recited the prayer of a 
child for a doll. Francis Moore, another 
pupil, gave readings to Rubinstein’s 
Melody in F and a number by Van Bea- 
hoven. 





La Forge and Bertimen Present Program 


Another concert in the series by Frank 
La Forge, pianist and composer, and 
Ernesto Berumen, pianist, was given ai 
Aeolian Hall on May 5, when artists 
from their studios presented an Ameri- 
can program, with the assistance ot 
Harriet Ware, composer, who played the 
accompaniments for Blanche Da Costa, 
in three of her songs. The La Forge 
Quartet sang numbers by A. Walter 
Kramer, Lieurance, and La Forge, and 
two members of the quartet, Chariotte 
Ryan, soprano, and _ Sheffield Child, 
tenor, sang several solos. Elinor War- 
ren played the accompaniments for two 
of her own songs, “The Heart of Rose” 
and “The Touch of Spring,” which Miss 
Ryan sang, and Constance Herreshoff 
accompanied Mr. Child in two of her own 
songs, “To the Desert” and “Come Live 
with Me and Be My Love.” Miss War- 
ren also played piano compositions by 
Frank La Forge and Gertrude Ross. 
Cora Cook, contralto, was heard in a 
Griffes song and Kramer’s “The Great 
Awakening” and Mr. Bertmen played 
the “Pan Suite” by Betty Boutelle. 
Kathryn Kerin furnished several accom- 
paniments and Mr. La Forge accom 
panied the quartet in its numbers. 





Reimherr Sings at National 


Theater 

George Reimherr, tenor, was heard in 
recital, assisted by Edward Ideler, vii 
linist, and Lawrence Schauffler, accon 
panist, at the National Theater, on Su! 
day evening, April 30. He sang song: 
by Sullivan, Dvorak, Schubert and som: 
old Irish and Scottish folk-songs, and 
group of familiar songs by Mendelssohn, 
Greene, Finden, Metcalf and Sulliva! 
A final American group included Fred- 
erick W. Vanderpool’s “Come Love Me, 
Sherman Fowler’s “The Mystic Hour, 
which had to be repeated, and songs 0! 
Clark, Openshaw and Breitenfeld. Hi: 
encores included two other Vanderpoo! 
songs, “Red Petals” and “Pegeen” a! 
Penn’s “Smilin’ Through” Mr. Idele! 
was heard in works by Wieniawski, 
Dvorak-Kreisler and Townsend. 


George 





Son Born to Mr. and Mrs. Werner Joste' 


A son, Peter Werner Josten, was bo! 
on April 8 to Werner E. Josten of Ne 
York, pianist and composer, and his wil 
Margaret Farnum, lyric soprano of t! 
Metropolitan Opera Company. 





Fred Patton, baritone, will sing 


New York University on Aug. 3. 





Those participating were Sar.) 
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Apollo Musical Club 





Celebrates Golden Jubilee 
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Right inset by Matzene 
James Hamilton, Tenor; René Lund, Baritone; Edgar Nelson, Organist; Blake Wilson, Bari- 


Apollo Musical Club Gives Fiftieth Anniversary Concert—In Front Row, Left to Right: 


Group by Gino-Fish. 


tone; Mina Hager, Contralto; Rossetter G. Cole, Composer; Gladys Swarthout, Soprano; Edgar Stillman Kelley, Composer; Harrison M. Wild, Conductor, and William L. 


Tomlins, Former Conductor. Inset: 


= May 6.—The fiftieth anni- 
versary of the founding of the Apollo 
Musical Club was celebrated with a three- 
day festival in Orchestra Hall, May 1 
to 3. The Mendelssohn Club, the Chicago 
Symphony, and a notable array of solo- 
ists assisted in making the event one of 
signal importance. William L. Tomlins, 
who was conductor of the Apollo Club 
from 1875 to 1898, conducted a group in 
the second concert, and a reproduction 
of the first program given by the organi- 
zation in 1873 was a feature. Harrison 
M. Wild led the chorus in the principal 
events. Bach’s B Minor Mass was pre- 
sented in the opening concert, the chorus 
giving this work with grandeur and no- 
bility. Mr. Wild conducted with a zeal 
that brought out the music with finely 
contrasted colorings. The “Gloria,” the 
“Cum sancto spiritu,” “Crucifixus” and 
“Confiteor unum baptisma” were given 
with stirring effect. Else Harthan 
Arendt, soprano, sang well and showed 
a reverent appreciation of the music. 
Mary Welch, contralto, displayed a voice 
of mellow quality and excellent range 
and sang with dramatic effect the “Lau- 
lamus te” and coloring the music warm- 


ly. Arthur Boardman, tenor, and Walter 
Allen Stults, baritone, gave worthy ex- 
pression to their parts, and the organ 
score received majestic treatment at the 
hands of Edgar Nelson. The work of 
the symphony was in keeping with the 
high standard of the performance. 


“Rock of Liberty” Heard 


Rossetter G. Cole’s cantata, “The Rock 
of Liberty,” was sung for the first time 
in this city at the second concert. The 
score was given a vivid reading by Mr. 
Wild and the “Patter, patter” chorus of 
women’s voices aroused such applause 
that it had to be repeated. Gladys 
Swarthout sang the soprano solo in de- 
lightful lyric style; James Hamilton, ten- 
or, brought smooth and finely controlled 
singing to his part, and Blake Wilson, 
baritone, sang well the music allotted to 
him. Mr. Cole had to acknowledge the 
applause. The cantata was preceded by 
a reproduction of the original concert 
given by the Apollo Club. Choruses by 
Kuecken, Girschner and Schroeter proved 
trivial in character beside the music that 
is found on the present day programs. 
Mina Hager, contralto, imparted dra- 
matic utterance to Schubert’s “Erlking,” 
and sang in smooth and even style num- 
bers by Schumann and Taubert. René 


Left, Charles Lagerquist, President; Right, Harrison M. Wild, Conductor 


Lund, baritone, gave warm coloring to 
Schubert’s “Litany” and “Wanderer,” 
and showed deep feeling in Loewe’s 
““Meeting on the Seashore.” Edgar Nel- 
son gave a poetic interpretation of two 
piano numbers, and Mr. Tomlins con- 
ducted the chorus in a short group. 

“Pilgrim’s Progress,” by Edgar 
Stillman Kelley, was presented on 
the closing evening, and Mr. Wild 
gave a highly spirited performance 
that drew out the dramatic quality of 
the work. Mae Graves Atkins was 
entrusted with four rdéles, and sang 
in a clear and flexible soprano in a 
style that proved her high vocal attain- 
ments. Herbert Gould gave a sonorous 
and vivid delineation of the part of 
Apollyon, and Theodore Harrison demon- 
strated anew his smooth and resonant 
tenor as Christian. Ethel Benedict, 
James Haupt, Eugene Dressler and 
Walter Boydston were heard in minor 
roles. Edgar Nelson was at the organ 
and the composer was present to share 
in the applause. 


A Glance Backward 


The Apollo Club had its origin among 
a few musicians who believed that art 
still had a place in public interest after 
the fire of 1871 had destroyed all centers 


of music. Silas G. Pratt, George P. Up- 
ton, Philo A. Otis and a score of others 
met in a temporary building occupied by 
Lyon and Healy in the fall of 1871. Mr. 
Upton was elected president, and Mr. 
Pratt, conductor. The first concert was 
given in Standard Hall on Jan. 21, 1873, 
by a chorus of men’s voices. In its en- 
deavor to spread an interest in music 
the club brought to Chicago the Theodore 
Thomas Orchestra for four concerts. 
Following this series Theodore Thomas 
permanently established his orchestra in 
this city. William L. Tomlins conducted 
the club from 1875 to 1898, during which 
time it became a chorus of mixed voices, 
and participated in all the great civic 
events of Chicago. During the World’s 
Fair in 1893 the organization gave seven 
concerts. Harrison M. Wild assumed the 
leadership of the club in 1898 and has 
held the position since. Under his direc- 
tion the program has been expanded from 
three concerts a year to six, and public 
support has risen to a point never before 
approached. There is a combined mem- 
bership of 200, selected after rigid exami- 
nation. The present officers are Charles 
Lagerquist, president; L. J. Sauter, vice- 
president; Florine Westerman, secretary, 
and Maude N. Rea, treasurer and busi- 
ness manager. EMIL RAYMOND. 





In (hicago Studio 


May 8. 








CHICAGO MUSICAL COLLEGE 


Piano students of Moissaye Bogus- 
awski appeared in recital in the Zieg- 
teld Theater on May 6. Among those 
heard were Eleanor Weaver, Manfred 
Gotthelf, Dorothy B. Goldstein, Esther 
Rubinstein, Bessie Block and Howard 
Feigus. Carroll Kearns, vocal student of 
“doardo Sacerdote, has been engaged for 
the Lyon and Healy recitals. Cornelia 
Vungan and George W. Gunn, vocalists, 
ave begun a seven weeks’ Chautauqua 


AMERICAN CONSERVATORY 


Original compositions by pupils of 
\dolf Weidig were given in Kimball Hall 
May 6. Lillian Wadhams Moline 
Nlayed her own organ Sonata, Marion 
ioberts played a Suite for piano, Stella 
ind Marion Roberts played a Sonata for 
hiano and violin by Eyvind H. Bull, Elsa 
Holinger sang a group of songs by 
Beatrice MacGowman Scott, and Flor- 
ence Gullans gave three songs of her 
wn composition. Students of Frank Par- 
have been active recently Elinor 
Maedl sang the leading réle in the 
“Chimes of Normandy,” given at Harri- 
Auditorium; Edward Wunderlich 
vas heard in Maunder’s “Olivet to Cal- 
ary,” in Joliet, Ill.; Claire Schauland, 
ed Krahn, Margaret R. Coyner, Lil- 
an Johnson, Mrs. Lloyd D. Witter and 
rence Nichols made recent appear- 


neces, 


Other Chicago News on 
Pages 32 and 33 


BUSH CONSERVATORY 


Mildred Endriss, pianist, student of 
John J. Blackmore, was soloist at a con- 
cert given for the St. James Club on 
May 3. Neva Jordan and Willie Mae 
McClure, students of Gustaf Holmquist, 
also took part in the program. Fyrne 
Bogel, pianist, and Paul Stoess, violinist, 
gave a concert at the Lakeshore Club 


» 


on May 3. 


LYCEUM ARTS CONSERVATORY 


Frances Grungand and Elizabeth Al- 
ford, students of Theodore Harrison, ap- 
peared in recital on April 28. Anabel 
Shenk, piano student of Jeanne Boyd, 
has been engaged for a summer tour. 
The Whitney-Holmes Trio gave a recent 
concert for the Windsor Park Woman’s 
Club, and have appeared before the 
Jackson Park Soldiers’ Hospital and in 
recital at Watseka, Ill. Isabel Cumming, 
vocal student of James Hamilton, was 
soloist for the Millard Woman’s Club. 
Isabel Bryce and Blanche Raymond have 
begun a tour of the Pacific Coast. 


CHICAGO CONSERVATORY 

A students’ recital was given on May 
2, among those appearing being Mrs. 
Crystal Eaton, Vera Rurik, Gertrude 
Michel, pianists; Ramona Bromeley and 
June Forroy, violinists, and Vladimir 
Stroikoff, ’cellist. Students of Joseph 
H. Chapek, who have made recent public 
appearances, are Albert Fink, Ernest 
Krizan, and Milan Lusk. Louis Puppilo, 
violinist, has been engaged as a mem- 
ber of the Zedeler String Quintet and is 
now on tour. 


MISCELLANEOUS EVENTS 


students of Viola Cole-Audet 


Piano 
Mar- 


appeared in recital on April 27. 


garet R. Byfield, Frieda Cohen, Janet 
Miller, Genevieve Aram and Margaret 
Garber took part, the latter playing a 
Chopin group and two Bach Gavottes. 
Edwin Samuelson gave a fine interpre- 
tation of “The Imps” by Theodora Stur- 


kow-Ryder and a Prelude by Otter- 
strém. Otis Adams, tenor, and Ruth 
Williams, soprano, students of Mrs. 


Hanna Butler, assisted. 

Piano pupils of Walton Perkins and 
voice pupils of Mrs. G. G. Perkins of 
Chicago Conservatory were heard in re- 
cital on April 25, assisted by violin stu- 
dents of J. H. Chapek and ’cello students 
of Frank Sykora. Those who took part 
were Gertrude Michel, Ramona Bromley, 
Florence Eckman, Gertrude Schiff, 
Jeanne Kowalski, Vladimir Stroikoff, 
Mabel Hartford, Vera Rurik, June For- 
rey, Crystal Eaton and Winifred Trip- 
lett. 

tuth Bradley, pianist, has removed 
her studio from the Fine Arts Building 
to larger quarters at 720 Cass Street. 
Students of Miss Bradley appeared in 
recital on April 24, among those taking 
part being Caroline Wyckoff, Elizabeth 
MacClay, Mildred Jannes and Eileen 
Dewar. 

Lawrence Schauffler, a student of Ru- 
dolph Reuter, was accompanist for Josef 
Stopak in his recital at the Grand re- 
cently. Mildred Huls has returned from 
Indianapolis, where she appeared in 
piano recitals before the Coterie Club 
and the Chamber of Commerce. Mary 
Hughes Call made a successful début in 
Chicago last week. - 

An ensemble concert was given by 
pupils of Gordon Campbell on April 28. 
Grave Van Hof, pianist, and Dorothy 
Condit, violinist, played the Handel 
Sonata in E; Grace Knapp, pianist, and 
Miss Condit played the Mozart Sonata 
in B Flat, and Ruth Radkey, pianist; 
Charlotte Pauli, ’cellist, and Miss Condit 
gave the Beethoven Trio in E Flat. 


Hear Rudolph Reuter for Ninth Time 


This Season 

CuicaGco, May 6.—Rudolph 
pianist, made his ninth appearance in 
Chicago this season, when he recently 
gave a _joint-recital with the Gordon 
Quartet before an audience at the Arts 
Club. He is scheduled for still another 
recital there in connection with the mas- 
ter classes during the last week of June. 
Previous appearances have consisted of 
five chamber music recitals with Jacques 
Gordon and Hans Hess, an Orchestra 
Hall recital, and two appearances with 
the Chicago Orchestra under the baton 
of Frederick Stock. 


Reuter, 


Two Artists Appear in Joint Recital 

CHICAGO, May 6. 
baritone, and Magdalen Massman, pian- 
ist, gave a joint recital in Kimball Hall 
on April 30. Mr. Concialdi possesses a 
resonant voice, and he displayed fine 
artistry in the Monologue from “Gio- 
conda.” Miss Massman gave a Chopin 
group with maturity and some individ- 


Eusebio Concialdi, 


ualty of expression. Both artists were 
compelled to respond to demands for 
encores. Isaac Van Grove was accom- 


panist for Mr. Concialdi. 





Violin Students on Brief 
Visit 

CHICAGO, May 6.—Leopold Auer, who 

acted as one of the judges in the prize 

contest of the Chicago Musical College 


Auer Hears 


recently, spent two days in this city 
hearing a class of violinists. Professor 
Auer will return to Chicago as guest 


instructor in the violin department of 
the Chicago Musical College master 
school, beginning June 28. 
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Boston Symphony Opens 


MITA TUT TUTTE TULUM LULLED 


POPUL LULL PLL LLLP eee Loe eo 


Agide Jacchia in Command of Monteux Forces for Season of 
Lighter Music Which Will Extend Into July—People’s 
Choral Union Presents “Messiah”—Nina Tarasova in Re- 
cital—Flute Players’ Club Ends Season—Motele Potash- 
nick Gives Song Program—Gallo Band Plays—Chadwick’s 
Short Opera, “Love’s Sacrifice,” Has First Performance by 
Students—Haitowitsch and Carmela Ippolito Heard 


By Henry Levine 


Haldal 


HULLS VUALUEUDILOTAMA ALAA TUAALAAA WAAL 


The orchestra, 


OSTON, May 8.—The thirty-seventh season of Boston Symphony “Pops” 
B opened on Monday evening, May 1, at Symphony Hall. 


composed of seventy-five Symphony players, will continue these concerts 
until early in July. The programs consist of the lighter classics, excerpts 


from operas, overtures and light orchestral music. 
ductor, opened the season with Delibes’ “Procession of Bacchus.” 


Agide Jacchia, the con- 
Two of 


the evenings were special nights, Tuesday, May 2, being given over to 
Wellesley College and Thursday, May 4, to a program of Russian music. 


The People’s Choral Union, conducted 
by George Sawyer Dunham, completed 
its twenty-fifth anniversary season with 
a performance of Handel’s “Messiah” at 
Symphony Hall on Sunday evening, 
April 30. The soloists for this spring 
concert were Jeannette Vreeland, so- 
prano; Jeanne Laval, contralto; Rulon 
Robison, tenor, and Willard Flint, bari- 
tone, and they sang their respective 
parts with commendable distinction. 
With equally praiseworthy merit were 
the perennially stirring choruses of 
Handel’s masterpiece performed by the 
People’s Choral Union. Noteworthy fea- 
tures were the assurance and precision 
in attack and release, and sensibility to 
the fervid music in hand. 

The People’s Choral Union was 
founded twenty-five years ago by Miss 
Rose L. Dexter for the purpose of 
affording the people of Greater Boston 
opportunities to know and sing the 
choral masterpieces. The Union has 
been financed in part by the sale of 
tickets, but it is largely dependent upon 
its subscribing members. Each year the 
organization gives two public concerts in 
Symphony Hall, with the assistance of 
eminent soloists and a large orchestra. 


Nina Tarasova 


Nina Tarasova brought the Mudgett 
series of Sunday afternoon concerts to a 
close on April 30 with a program of 
Russian folk-songs and ballads in cos- 
tume. Her first group consisted of 
Gipsy songs, followed by Irish, Venetian 
and French melodies. A presentation of 
folk-songs used by Russian composers in 
their works proved of novel interest. 
These included “The Birch in the 
Meadow,” used by Tchaikovsky in his 
Fourth Symphony; the “Song of the 
Tartars,” used by Borodine in “Prince 
Igor,” and the “Dance Song,” used by 
Moussorgsky in “The Peep Show” and 
by Glinka in “Kamarinska.” For con- 
cluding group, Mme. Tarasova sang a 
group of popular Russian folk-songs. 

Mme. Tarasova evidently throws her- 
self with unrestrained ardor into each 
song, portrays its emotional contents 
with vivid impressionistic skill, and stirs 
her audience with her irresistible inter- 
pretations. Insistent demands for many 
encores testified to the appeal of the 
singer’s work. 


Flute Players’ Club 


The Flute Players’ Club gave its 
eighth and final concert of the season at 
the Boston Art Club on Sunday after- 
noon, April 30. Georges Laurent, solo 
flautist of the Boston Symphony and 
musical director of the club, arranged a 
program of novelty and interest. The 
American String Quartet (composed of 
Mrs. Gertrude Marshall Wit, first violin; 
Ruth Stickney, second violin; Adeline 
Packard, viola, and Hazel L’Africain, 
’cello) opened and closed the program 
with musicianly performances of Haydn’s 
Quartet in D and Debussy’s Quartet in 
G Minor, respectively. There followed 
a sonata by Loeillet for two flutes and 
plano, with Mr. Laurent, Miss Jordan 
and Mr. Sanroma participating. For 
the first time in Boston there was pre- 
sented Philippe Gaubert’s ‘“Medailles 
Antiques” for flute, violin, and piano, 
performed by Miss Jordan, Mrs. Wit and 
Mr. Sanroma. Marionne Godbout gave 
beautiful interpretations of three of 
John Densmore’s songs, “Spring Fancy,” 
“Nocturne” and “The Voice of the 
Flute,” with Mr. Laurent playing the 
flute obbligato. The songs were accom- 





panied by the composer. With this con- 
cert the flute players completed the sec- 
ond year of their existence. 


Cantor Potashnick 


Cantor Motele Potashnick, tenor, gave 
a song recital at Jordan Hall on Sunday 
afternoon, April 30. His program con- 
sisted of arias from “Bohéme,” “Tosca,” 
“Faust,” songs by Zilberts, Mana-Zucca, 
Bleichmann, Rimsky-Korsakoff, McGill, 
Rachmaninoff, Gretchaninoff, and a 
group of Jewish songs. Cantor Potash- 
nick possesses a lyric tenor of agreeable 
and expressive quality. The operatic 
arias were performed with due regard 
for operatic traditions, the Russian, 
French and American songs showed the 
soloist’s skill in lyric music, and the 
Jewish songs afforded opportunities for 
the display of emotional fervor. Cantor 
Potashnick was assisted by Carl Barth, 
‘cellist from the Boston Symphony, and 
by W. Eugene Hammett, accompanist. 


Gallo Band 


A concert was given by the fifty musi- 
cians of the Gallo Symphony Band of 
Boston, under the direction of Stanislao 
Gallo, as the closing event of the season 
of the Boston City Club, on Thursday 
evening, May 4. On the program were 
two compositions by Mr. Gallo—a march, 
“Patriotic Reminiscences,” and a sym- 
phonic poem, “Preludio Patetico,” con- 
sisting of musical impressions following 
observation of the ruins of Messina after 
the earthquake in 1908. Mr. Gallo also 
played excerpts from “Carmen,” spe- 
cially arranged by him, and works by 
Rossini, Tome, Waldteufel, Massenet, 
Friml]l and Paderewski. 

In the construction of his band, Mr. 
Gallo has effected an arrangement which 
has evoked the admiration of America’s 
foremost musicians. For better tonal 
balance, he has organized a complete 
section of clarinets to correspond to the 
stringed instruments of a symphony or- 
chestra. The musical advantages of Mr. 
Gallo’s arrangements were clearly mani- 
fested. A fullness and richness of tonal 
body and a striking balance of the 
various choirs, with an avoidance of the 
usually overbalancing brass, character- 
ized the performance. 


New England Conservatory Concert 


Students of the dramatic interpreta- 
tion classes, of the vocal department, and 
the orchestra of the New England Con- 
servatory of Music, under the direction 
of Wallace Goodrich, dean of the faculty, 
gave an operatic recital in Jordan Hall 
on Friday evening, May 5, in aid of the 
Ecole Municipale de Musique of Rheims, 
France. The mise-en-scene was directed 
by Clayton D. Gilbert. The program 
consisted of the Overture to Mozart’s 
“Marriage of Figaro,” played by the 
orchestra; a duet from “Lakmé,” sung 
by Martha Atwell and Julia Blanken- 
ship; the Prologue from “Pagliacci,” 
by Benjamin H. Russell, and an excerpt 
from “Carmen,” by Bernice Batson and 
Rulon Robison. 

A notable feature of the program was 
the first performance on any stage of 
“Love’s Sacrifice,” a pastoral opera, com- 
posed and conducted by George W. Chad- 
wick, director of the Conservatory. The 
music represents an American com- 
poser’s reactions upon the idyllic Greek 
motives represented in the text by D. K. 
Stevens. The principals were Muriel La- 
France, as Daphne, a_ shepherdess; 
Elizabeth Bingham, as Murtil, a shep- 





Hey 


Mary Hovson, as Laura, a 
priestess; and Antoinette Perner, as 
Esta, a wise woman. “Love’s Sacrifice” 
is a short opera—about an hour in the 
performance—upon which Mr. Chadwick 
has lavished a rich and colorful instru- 
mentation, and pleasing melodies of 
idyllic tunefulness. The work of the 
students showed. the benefits of careful 
training and reflected deep credit upon 
the school. 


Abraham Haitowitsch 


Abraham Haitowitsch, violinist, was 
heard in a concert at the Boston Opera 
House on Tuesday evening, May 2. Mr. 
Haitowitsch played the Sarasate tran- 
scriptions from “Faust” and pieces by 
Pergament and Zimbalist. As in his two 
former appearances, at Jordan Hall and 
Symphony Hall, Mr. Haitowitsch dis- 
closed signal virtuosity. Despite the 
handicap of blindness, he possesses a 
surprisingly facile technique, a warmth 
of tone, and depth of musicianship. 
Paderson’s Concert Orchestra played 
symphonic excerpts and other orchestral 
numbers. Mr. Paderson, who is also 


herd; 
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Thirty-Seventh “Popular Series 


founder and conductor of the Peo; 
Orchestral Club, which was rece: 
heard to excellent advantage under 
direction in Symphony Hall, gave 


spired and musicianly interpretation if 


the classical works he presented. 

Mr. Haitowitsch gave a concert at 
Perkins Institution for the Blind, 
Watertown, Mass., for the benefit of 
students, on May 3. 


Carmela Ippolito 


A musicale, under the sponsorship of 
Gertrude Sands, a prominent patron . 
music, was given at Steinert Hall 
Monday afternoon, April 24. Carn 
Ippolito, violinist, the soloist of the oc:a- 
sion, played the Mozart Concerto in F 
Flat, the Saint-Saéns Concerto in B 
Minor, and two shorter compositions. 
Miss Ippolito, who has made numervus 
successful concert appearances, played 
with fine musicianly taste and under. 
standing. She was ably assisted hy 
Frederic Tillotson at the piano.  \j: 
and Mrs. Georges Miquelle also assisted 
with a performance of Woollett’s Sonata 
in C Sharp Minor. 


Ss es 





Hold Sixth Commencement Concert of 
Longy School 


Boston, May 8.—The sixth annual 
Commencement Concert of the Longy 
School of Music was held in Bates Hall, 
Y. M. C. A. Building, on April 29, be- 
fore a capacity audience. A _ pleasing 
program was presented in which the 
pupils were generously applauded for 
their creditable work. Walter Knight, 
Jr., flautist, with Arge Gerry at the 
piano, gave Emile Pessard’s “Premiere 
Piece” and Chopin’s Waltz, Op. 64, No. 1. 
Miriam Southwick, contralto, with Mary 
Shaw Swain at the piano, gave numbers 
by d’Indy and Clutsam, and “Che Faro 
Senza Euridice” from Gluck’s “Orfeo.” 
Amey Peters, pianist, played a Chopin 
Study, Schumann’s “Des Abends” and 
Moszkowski’s “Caprice Espagnol.” Fol- 
lowing the presentation of prizes to chil- 
dren of the solfeggio, rhythmic-gym- 
nastics and piano classes, presentation 
was made of diplomas and medals to 
Laureates in solfeggio. Then followed 
an exhibition of rhythmic gymnastics by 
children from classes of the Longy 
School and those of Manchester By-The- 
Sea and Roslindale, of which R. L. 


Miquelle, Pauline Danforth and L. 
Knowlton, respectively, are the in- 
structors. A solfeggio ensemble by chil- 


dren and adults’ classes of the Longy 
School and children’s classes of Charles 
River, Mass., of which G. Longy, R. L. 
Miquelle, G. B. Peabody and A. C. Sher- 
man are the instructors, was also given. 
Laurence Woods, ’cellist, with Elizabeth 
Siedoff at the piano, played the first 
movement from Mendelssohn’s_ First 
Sonata and other numbers. Elsie 
Winsor Bird, soprano, sang Whitehead’s 
“Hindoo Funeral Song,” Whelpley’s “O 
Swallow, Flying South,” and Respighi’s 
“Nebbie.” Mary Shaw Swain was her 
accompanist. W. J. PARKER. 





Pupils of Harriot Eudora Barrows Heard 
in Recital 


BosTon, May 8.—Harriot Eudora Bar- 
rows, vocal teacher of voice, conducted an 
informal musicale by a few of her pupils 


in Jackson Hall, Trinity Court, on April 
29, before an appreciative audience. 
Dorothy Stevens gave songs by Loud, 
Curran and Scott; and Lillian Blanche 
Marshall sang compositions by Pierce, Si- 
bella, Knight-Logan and La Forge. Ellen 
Williams contributed pieces by Wild, 
Kramer, Stickland, Ware, d’Hardelot and 
Sharp; and Alice Armstrong, numbers by 
Handel, Foote, Kramer, Grant-Schaefer 
and Ward Stephens. Claudia Rhea Four- 
nier sang an aria from Massenet’s “Le 
Cid,” and compositions by Hiie, Kramer 
and Liddle. The singers acquitted them- 
selves well. Helen Tiffany accompanied 
efficiently. W. J. PARKER. 


S. L. Rothafel Likens Film Theater of 
Future to Opera House 


Boston, May 8.—The motion picture 
entertainment of the future will rival 


grand opera, according to S. L. Rothafel, 
director of the Capitol Theater, New 
York, who made an address at the con- 





vention of the Society of Motion Picture 
Engineers here on May 3. “The motion 
picture theater of the future will be com- 
parable to the greatest opera houses of 
the world,” Mr. Rothafel said. “Toward 
this end an equipment far in excess of 
that which is now used will be necessary. 
There will be a great change in the con- 
trol of these devices, so that one operator 
will work and control the different in- 
struments from one controlling station 
The physical contour of the theater will 
also undergo a change to accommodat 
the development in the acoustic equip- 
ment.” 





Reed Capouilliez in Shelton, Conn. 


SHELTON, CONN., May 8.—Reed Ca- 
pouilliez, bass, with Nan Fannerer, ac- 
companist, gave a recital of unusual 


merit at the Methodist Church on the 
evening of May 3. In _ Beethoven's 
“Adoration,” Purcell’s “I Attempt from 
Love’s Sickness to Fly,” a Verdi aria, 
songs by Hugo Wolf, Brahms, Moussorg- 
sky, Franck and “Le jour est leve” from 
Meyerbeer’s “Le Pardon de Ploerme!,’ 
Mr. Capouilliez proved himself to be a 
resourceful singer of good training and 
musicianly feeling. The program ended 
with a group of American songs by 
Mana-Zucca, Ralph Cox, A. Walter Kra- 
mer, Speaks, Openshaw and Densmore. 





Connecticut Music Clubs to Meet in 
Bridgeport 

BRIDGEPORT, CONN., May 8.—The Con- 
necticut State Federation of Music Clubs 
will hold its annual meeting in this city 
on May 25, at the Hotel Stratfield. Both 
the board meeting and the annual ses- 
sion will be held in the morning. Mrs. 
John C. Downs, state president, will pre- 
side, and the arrangements will be under 
the general charge of Mrs. Harry C. Ives, 
president of the Bridgeport Wednesday 
Afternoon Musical Society. A musica! 
program will be given. The meeting 
will be attended by several members of 
the National Federation of Music Clubs. 
‘ 

FALL RIVER, MASS.—Two young Portu- 
guese musicians, Salgado de Carmo, wh 
plays the Portuguese guitar, and Alfred 
Meunier, pianist, a graduate of the Con- 
servatory of Pesaro, gave a recital at 
Music Hall under the auspices of St. 
Michael’s Church. Both artists are 
friends of Rev. Father Ferraz of S 
Michael’s, having resided near his for- 
mer home in the Azores. The largs 
audience was made up of the many Por- 
tuguese living in the city. 








All the material in MtsicaAL AMERICA 
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Cleveland Subscribes $113,000 in 
Drive for Support of Orchestra 





Seek Fund of $200,000 for Next Season—Singers’ Club in Final 
Concert—Campaign for Institute Progressing 





By GRACE GOULDER iZANT 


Wali ul 


Pye penny May 8.—For next sea- 
/ son’s budget of the Cleveland Orches- 
tra, $113,000 of the desired $200,000 has 
been raised. This is the result of a 
drive commenced last week by Dudley 
S. Blossom, recently appointed executive 
vice-president of the Musical Arts Asso- 
ciation, which maintains the orchestra. 
Mr. Blossom, whose work concerns itself 
with the finances of the orchestra, or- 
ganized a committee of 100 business men 
for the collection of the money. Cleve- 
landers who spent the winter in Cali- 
fornia subscribed $52,000 of the above 
amount, and of this sum Mr. and Mrs. 
John L. Severance gave $30,000, Mrs. F. 
F. Prentiss $10,000, F. F. Prentiss $2,- 
000 and William G. Mather, $10,000. 

For the current season the orchestra 
received $31,000 from the Cleveland Com- 
munity Fund. This will not be applied 
for this year. 

John L. Severance is president of the 
Musical Arts Association with D. Z. Nor- 
ton and W. G. Mather vice-presidents. 

The final concert of the season was 
given on May 4 by the Singers’ Club, a 
club of about 100 men. John Barnes 
Wells was the soloist. Masonic Hall was 
filled by an enthusiastic audience. Ed- 
win Arthur Kraft is the conductor of 
the club, with Edwin L. Bottle and J. 
Van Dyke Miller as the accompanists. 
“Drake’s Drum,” by Coleridge-Taylor, 
especially pleased the audience. Sulli- 
van’s “The Lost Chord” was the conclud- 
ing number, with organ accompaniment 
introduced. Despite the fact that this 
number was at the end of a full program 
the audience insisted upon its repetition. 


A Chinese interpretation of Mother 
Goose called “Idylle Mongolienne,” by 


Frederic Stevenson, made a welcome bit 
of humor. Mr. Wells sang several songs 
delightfully, and had to give encore 


after encore. One of his songs was by 
Robert M. Crawford, a member of the 
club. Thomas W. Lane and H. M. Dun- 
ham, club members, did incidental solo 
work throughout the program. The 
choral program, in its full tones and 
delicate shadings, has not been rivaled in 
music of this class in Cleveland this 
season. 

“Membership Month,” being conducted 
during May by the Cleveland Institute 
of Music, is proving a success. The 
movement was started primarily to in- 
terest Clevelanders in the Institute and 
the work it is doing. Each member is 
given certain privileges for the coming 
year, which include season tickets to 
artists’ recitals, lecture courses and 
kindred advantages. One of the mem- 
berships is in the form of scholarships, 
which will be named after the people 
giving them and will be put up for com- 
petition. 

The chairman of the drive is Carl A. 
Lohman, with Howard M. Hanna and 
H. G. Dalton as vice-chairmen. Mrs. 
E. S. Burke is chairman of the team 
captains, with the following as captains: 
Mrs. A. D. Baldwin, Mrs. Charles E. 
Briggs, Mrs. George N. Sherwin, Mrs. 
Rueben Hitchcock, Mrs. I. Theodore 
Kahn, Marian Dietz, Mrs. Albert S. In- 
galls, Mrs. Frederick C. Merrick, Mrs. 
Arthur Pomeroy, Mrs. R. B. Robinette, 
Mrs. A. F. Westgate, Mrs. S. A. Fuller, 
Mrs. L. J. Wolf, Mrs. Whiting Williams. 
The executive committee is composed of 
Mr. Lohman, Dr. C. E. Briggs, Mrs. 
Franklyn B. Sanders, Mrs. Wolf and 
E. S. Bowerfind. 

There are about 150 workers in the 
teams, and they are calling on everyone 
in the city who is interested in music. 
It is the first time the Institute has asked 
for any public recognition, those in 
charge wishing to wait until it had made 
a real record. 





Cleveland Cctivitics 


" 


Cleveland, May 8. 


The second Wednesday afternoon or- 
gan recital at the Cleveland Museum of 
Art on the McMyler Memorial organ, 
was given on May 3 by Dr. George W. 
Andrews of Oberlin College, Oberlin. The 
program included two of Dr. Andrews’ 
compositions, and numbers by Bach, 
Franck and Schubert. 

The seventh lecture in the course on 
“The Evolution of Musical Form” was 
given by Douglas S. Moore in the eve- 
ning of the same day at the Museum. The 
subject was “The Opera,” covering the 
earliest beginnings of opera in the seven- 
teenth century through the periods of 
Rameau, Gluck, Mozart, Weber, and cul- 
minating in the writings of Wagner and 
Debussy. 

The Museum’s regular Saturday after- 
noon entertainment for young people on 
May 6 was an operetta, “The Queen of 
the Garden.” 

Vincent H. Percy, assisted by Lia 
Robeson, gave an organ recital on April 
o0 at the Euclid Avenue Congregational 
Church, of which Mr. Percy is the or- 
ganist. 

The Orvheus Male Choir gave a con- 
cert on May 2 under the joint auspices 

several churches, at Brooklyn Me- 
morial Church. 

Wilbert Belt, tenor, and Gilbert Cahan, 
ianist, assisted in the program given by 
the Glee club and Orchestra of the Ca- 
thedral Laton School on May 2. 

GRACE GOULDER IZANT. 
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Paul Althouse Soloist with Glee Club of 
Sault Ste. Marie 


SAULT STE. MARIE, MicH.. May 8.— 
Paul Althouse, tenor of the Metropolitan 
pera Company, was the assisting soloist 
at the concert of the High School Glee 
Club. given in the auditorium on April 
“8. The combined glee clubs, under the 
aton of Arthur E. Ward, sang “No 
Shadows Yonder” from Gaul’s “Holy 
City” and “Jerusalem, O Turn Thee” 
from Gounod’s “Gallia,” with Mr. Alt- 
nouse as soloist. The artist sang in fine 
volce an aria from Coleridge-Taylor’s 


“Hiawatha’s Wedding Feast”; “O Para- 
diso” from Meyerbeer’s “Africana,” and 
numbers by Massenet, Elgar, Hageman, 
Kramer, Stickles and MacDermid. 
Among the encores demanded was “La 
Donna é Mobile” from “Rigoletto.” Mrs. 
James A. Bliss was the artist’s skillful 
accompanist. Patricia McPike and Her- 
mione Husband played two-piano accom- 
paniments for the chorus. 





Bloomington, Ill., Philharmonic Society 
Sings “Elijah” 


BLOOMINGTON, ILL, May 6.—The Phil- 
harmonic Society of this city sang Men- 
delssohn’s “Elijah” to a large audience 
in the High School Auditorium on the 
evening of May 2. The chorus num- 
bering about 150 was fairly evenly di- 
vided as to voices and was well balanced. 
Alfred Hiles Bergan conducted, and the 
accompaniments were furnished by Mrs. 
James Reeder and Mrs. Vera P. Kemp, 
pianists. The soloists were all local 
artists, Dale James singing the part of 
Elijah, Mrs. Lelia Long, the soprano, 
Ruth Bodell Ramseyer, the alto, and C. 
Roy Atkinson, the tenor solos. All ac- 
quitted themselves with great credit. 

E. S. 





Newark Hears Sinsheimer Quartet in 
Program of Chamber Music 

NEWARK, N. J., May 8.—The Sins- 
heimer Quartet gave a program of 
Chamber Music in Wallace Hall of the 
Y. M. C. A. Building, under the man- 
agement of Leonhard Meloni on the eve- 
ning of May 2. A musical audience, in- 
cluding many students, enjoyed the pro- 
gram, which was made up of Mozart’s 
Quartet in D, Dvorak’s Quartet in F and 
numbers by Shuk, Boccherini, Grainger, 
and an arrangement of an Old English 
Song by Pochon. Three recalls after the 
final number showed the appreciation of 
the audience. 





Elect Officers of Municipal Chorus in 


Charles City, Iowa 
CHARLES City, Iowa, May 6.—The 
Municipal Chorus has elected F. W. 
Cooke, president; Mrs. O. G. Satterlee, 
vice-president. and Mrs. A. O. Ruste, 
secretary. Tom Weatherwax is con- 





ductor. Over thirty of the best singers 
in the city are members of the chorus 
and it is expected that there will be 
a membership of 150 before the first 
public concert is given on Memorial Day 
in association with the Municipal Band. 
Rehearsals are held every Monday eve- 
ning for one hour. A fife and drum 
corps has been organized by the munici- 
pal musical director, Mr. Weatherwax. 
B. C. 





, 


Inventor Describes Device for “Filming’ 
Human Voice 


A device to synchronize voice and 
motion-picture action, pointing to a 
realization of the “screen opera,” is de- 


scribed by its inventor, Lee De Forest, 
who recently arrived from abroad. The 
method, according to Mr. De Forest’s 
description, has the voice “registered” on 
the narrow margin of the strip of film. 
Through the medium of a special me- 
chanism the voice is reproduced in per- 
fect time with the picture. The inventor 
predicts that the voice “registration” 
method will make possible the playing of 
phonographic records of the voice with- 
out the use of the needle. Mr. De Forest 
is president of the De Forest Radio Tele- 
graph and Telephone Company. 


Emma Roberts Under Charlton Manage- 
ment 


Emma Roberts, American contralto, 
will be under the management of Loudon 
Charlton for the coming season. Dur- 
ing the past few years, Miss Roberts 
has been heard practically all over the 
country with marked success. She ap- 
peared in recital in New York recently. 





New Catalog of American Songs Issued 


The White-Smith Music Publishing Co. 
has just issued a new catalog of Amer- 
ican songs, containing twenty pages of 
thematic illustrations. The catalog pre- 
sents songs by the best American com- 
posers of the present day, carefully 
selected for its musicianship. Among 
the prominent composers represented are 
Charles Wakefield Cadman, William Les- 
ter, Howard D. McKinney, George B. 
Nevin, John Adams Loud, James Spen- 
cer, Warren Storey Smith, Benjamin F. 
Rungee, Meta Schumann, Charles Huer- 
ter, Fay Foster, A. Walter Kramer, Ger- 
trude Ross and Lola Carrier Worrell. 
Singers will undoubtedly find the catalog 
of great service in making up groups of 
songs by American composers. 





Bush-Brown New President of 
Washington Arts Club 


WASHINGTON, D. C., May 9.—The Arts 
Club of Washington has elected H. K. 
Bush-Brown as_ president to succeed 
George Julian Zolnay. Other officers 
named are Dr. George W. Johnston, vice- 
president; Roy Neuhauser, treasurer; 
George H. Dawson, recording secretary; 
Warren N. Akers, corresponding secre- 
tary; and James O. Porter, Leslie Jack- 
son, Mrs. F. E. Farrington and L. M. 
Leisenring members of the board of 
governors to fill vacancies. Reports 
covering the activities of the club dur- 
ing the past year show it to be in a 
prosperous condition, with increasing 
membership. A. T. MARKS. 


H. K. 


Sametini to Hold Summer Master Class 
at Horner Institute 


KANSAS City, May 8.—Leon Sametini, 
violinist, has been engaged by the Hor- 
ner Institute of Fine Arts, Kansas City, 
to hold a master class for six weeks at 
that institution this summer. The class 
will not interfere with Mr. Sametini’s 
summer master classes at the Chicago 
Musical College. 


Leon Sampaix in Ithaca Recital 


ITHACA, N. Y., May 6.—Leon Samp- 
aix, head of the piano department of the 
Ithaca Conservatory, recently gave his 
annual recital in Conservatory Hall, and 
was acclaimed by a capacity audience 
for his interpretation of a program 
which included Bach’s Chromatic Fan- 
tasy and Fugue, Schumann’s Symphonic 
Studies, two Studies by Chopin, and 
Schultz-Evler’s arrangement of Strauss’ 
“Blue Danube” Waltz. E.S. 





COLUMBUS, Ou1I0.—An interesting 
violin recital was given by pupils of 
Vera Watson Downing at the Elks’ Club. 
String quartets and solos were p.ayed. 
The pupils presented were: Luella 
Knowlton, Helen Graber, Martha Beggs, 
Anne Tolley, Louise Ketterer, Chester 
Davis, Elsie Herkenhoff, Howard Sher, 
Alice Rohe, and Lowell Snyder. The 
accompaniments were furnished’ by 
Eleanor Anawalt, Helen Ketterer, Olwen 
Jones and Frances Beall. 


Harold Berkley to Head 
Violin Department of 
Cleveland Music Schoo! 
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Harold Berkley, Violinist 
CLEVELAND, OHIO, May 6.—Harold 


Berkley, New York violinist, has been 
appointed head of the violin and ensem- 
ble departments of the Music School 
Settlement for the coming season. The 
Music School Settlement is one of the 
largest of its kind in the country, and 
has accomplished notable work since its 
inception several years ago. Its presi- 
dent is Mrs. Katherine Saunders, who 
was formerly active in the organization 
and development of New York’s Music 
School Settlement on East Third Street 
and also Boston’s Music School Settle- 
ment. 

Mr. Berkley, who for some time has 
been a pupil of Franz Kneisel, made a 
successful début in Aeolian Hall this sea- 
son and has given a number of concerts 
in Eastern cities. Associated with Mr. 
Berkley in his artistic work is his wife, 
known professionally as Marion Kahn, 
who has also been heard frequently as 
accompanist and piano soloist. Mr. Berk- 
ley’s new work will give him ample time 
for concert activities within a comfort- 
able radius from Cleveland, in addition 
to recitals planned for New York and 
Boston. 





Artists Successful in Tour of Maritime 


Provinces 
Grace Kerns, soprano; Nevada Van 
der Veer, contralto; Judson House, 
tenor, and Fred Patton, baritone, four 
artists under the Haensel and Jones 
management, returned last week from a 
of the Maritime 


very successful tour 

Provinces. At Sackville, N. B., on April 
19 Mr. Patton gave a song recital at 
Antigonish, N. S. Mr. House gave a 


recital the following day, and on April 
21 Mr. House and Mr. Patton appeared 
in a performance of Mendelssohn’s 
“Elijah” with Mrs. Karl Marsh, soprano, 
and Mrs. A. D. Ingraham, contralto, 
both local singers, in the other solo parts. 
The conductor was W. S. Browne. Mme. 
Kern and Mme. Van der Veer and Mr. 
House and Mr. Patton sang the Verdi 
“Requiem” on April 24 in Halifax, a 
miscellaneous program the next day and 
the “Messiah” on April 26. At Truro, 
N. S., on April 27 they sang in “Elijah,” 
and on April 28, Mme. Van der Veer and 
Mr. Patton joined in a recital. So suc- 
cessful was the miscellaneous program 
given on April 25 that it was repeated 
in shortened form on the afternoon of 
April 26, 


Mary Mellish Closes Mexico, Mo., Series 


Mexico, Mo., May 6.—The final con- 
cert of the Hardin College Artist Series, 
was given on April 24 by Mary Mellish, 
soprano of the Metropolitan Opera Com- 
pany. Miss Mellish sang classic pieces 
of Mozart, Handel and Spohr charming- 
ly, Micaela’s aria from “Carmen,” and 
songs in English by Manney, Woodman, 


Taylor, Watts and Mana-Zucca. Her 
other numbers were French songs by 
Ferrari, Fourdrain, Aubert and songs 


by Brahms and Strauss in English. She 
was received with great enthusiasm and 
had to give six encores, including songs 
by Strickland, Lieurance, Grey and 
Frank Waller’s “On Sunday,” which was 
so well liked that she had to repeat it. 
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Survey of Brooklyn's Week 





By W. R. McADAM, Brooklyn Representative of Musical America, 1305 Park Place 
Tel. 1615 Decatur 
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FTER a year of intense musical ac- 
tivity of a high standard, the Morn- 


ing Choral brought to a successful close 
its third season with a May Morning Mu- 
sicale, at the Pouch Gallery, on May 4. 
A large audience fully appreciated the 
fine singing of the choir, the sincerity 
and musical ability of the leader, Her- 
bert Stavely Sammond, and the good 
work of those assisting the program, in- 
cluding Pauline Wilson, soprano; Myrtle 
S. Mason, contralto; Henry Allen Price, 
dramatic reader, and Mrs. Henry Allen 
Price and Minabel Hunt, accompanists. 

A Schumann group by the Choral, in- 
cluding a charming interpretation of 
“When I Walk in the Garden Early,” 
initiated the program, and Cadman’s 
“At Dawning” and Dunn’s “It Was a 
Lover and His Lass” were also sung. 
Mrs. Wilson and Mrs. Mason had to sing 
encores. Both artists manifested taste 
and intelligence in the use of voices of 
good quality. Mrs. Wilson sang numbers 
by Weil, Curran and MacFadyen, and 
Mrs. Mason’s songs were by Kiirsteiner, 
Gilberté, Spross and Rummel. Mr. 
Price’s readings were a delightful fea- 
ture of the concert, and he was also re- 
called. 

The program was followed by a lunch- 
eon, to which the audience was invited 
as the guests of the Morning Choral. 

The last meeting of the season of the 
Laurier Club was held at the home of 
Harriet E. Foster on May 2, when an 
interesting program included contralto 


and baritone solos, violin, ’cello and 
piano numbers, and _ string quartets. 
Rosalie Barker, contralto, sang with 


sympathy numbers by Massenet, Hahn, 
Kramer and Smith, and Francis Reddall, 
baritone, was heard in solos in Verdi, 
Tosti, Chadwick and Vanderpool. A 
string quartet, consisting of Elizabeth 
Paddock, first violin; Faye Purdy, second 
violin; Jeanne Little-Willdigg, viola, and 
Frances Christmas, ’cello, played ar- 
tistically a movement from a quartet by 
Haydn, the “Mill” Suite of Raff and a 
composition by Jiranek. Two of the 
members appeared in solo groups. Miss 
Paddock played with musical feeling and 
a rich tone compositions by Beethoven 
and Kreisler, and Miss Christmas showed 
a pleasing tone and musical sense in ’cello 
solos. Elizabeth A. Murphy exhibited 
sincerity and adequate technique in piano 
solos. The accompanists were Irma 
Horst Cornell, Lilia Clayton and Harry 
H. Whittaker. 

With the assistance of Helen Stover, 
soprano, the Aeolian Orchestra, under 
the capable conductorship of Grace Bel- 
lows, held its ninth annual concert at 
the New York Avenue Methodist Epis- 
copal Church on May 2. Rossini’s ‘“‘Wil- 
liam Tell” Overture gave the orchestra, 
consisting of some forty pieces, the op- 
portunity to demonstrate a well-co-ordi- 
nated ensemble, good tonal effects, preci- 
sion and smoothness, as well as _ skill 
and musicianship on the part of the con- 
ductor. Numbers by Chaminade, Ger- 
man, Frim] and other composers also 
formed part of the orchestral program. 

Miss Stove, in a voice of good natural 
quality, and with dramatic instinct, 
sang “Vissi d’Arte” from “Tosca” 
as her first number. Her second group, 
which included Kramer’s “Great Awak- 
ening,” Scott’s “Blackbird Song” and 
other solos by Carpenter and Hutchin- 
son, were also interpreted with feeling. 
Constance Piper was the accompanist. 

The two-year milestone in the musical 
activities of the Plymouth Ladiés’ Choral] 
was marked by the organization’s spring 
concert on May 3. The zealous leader- 
ship of the conductor, G. Waring Steb- 
bins; the enthusiasm of the singing mem- 
bers, the support of the associate mem- 
bers and the interest of the general pub- 
lic have proved a keen stimulus in the 
development of this organization. In 
this concert, which attracted a full house, 
the society was assisted by Alma Dorothy 
Stoll, contralto; Clifford Bailey, tenor, 
and Cornelius Van Rees, pianist. 


The choral numbers were sung with 
good tone color and well-balanced en- 
semble. Among those which made a 
special appeal were Warforde’s “Ap- 


proach of Night,” with accompaniment 
arranged by Mr. Stebbins; Neidlinger’s 
“Sweet Miss Mary,” which had to be re- 
peated; Dvorak’s “Songs My Mother 
Taught Me,” and Arditi’s “Sparkling 
Sunlight.” Another number of unusual 
interest was Grieg’s “At the Cloister 
Gate,” with effective solos by Elizabeth 
W. Stebbins and Dorothy Taylor. The 
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choral parts were arranged by Mr. Steb- 
bins. In the Dvorak number and another 
by Harris, Katherine Thorpe sang de- 
lightfully the solo parts. 

Mr. Bailey, in Lehmann’s “Ah, Moon 
of My Delight,” and a group of songs 
by Peel, Ganz and Steinbach, sang with 
good quality of voice and art in inter- 
pretation, and was obliged to give sev- 
eral encores. A group of three songs by 
Secchi, Massenet and Curran brought 
forward Miss Stoll as a soloist of vocal 
quality and an interesting style. Mr. 
Van Rees, who played the accompani- 
ments, also contributed piano solos by 
Grieg and a number of his own. His 
individuality and ability made a marked 
impression. 

Mr. Van Rees, who is only twenty-two, 
has been given the direction of the Bap- 
tist Temple Choir, comprising 100 voices. 
Hé will succeed W. A. Luyster. 


GREELEY STUDENTS APPEAR 








Opera Performed at College—Singer and 
Organist in Recitals 


GREELEY, CoL., May 8.—The High 


School Department of the State Teach- 
ers’ College presented the opera “Poca- 
hontas” before a large and cordial audi- 
ence on April 27. Those who sustained 
the leading réles were: Ruth Sumner, 
Charles W. Daehn, Irving Sims, Ralph 
H. Smith, Ralph Hargrove, Kenneth L. 
Carlock, Lillian Woland, Irene Geiser, 
Norma Wallace, Marion Curry, Rowena 
Royer and Mary Kendel. 

Isabel Ellsworth Shaefer was heard in 
a song recital before the student body 
of the State Teachers’ College, in the 
chapel of that institution on April 26, 
and made a favorable impression. 

M. Eva Wright gave an interesting 
organ recital in the First Methodist 
Church on April 238. 

JOSEPHINE K. KENDEL. 


CLUBS IN CONFERENCE 








Colorado Federation Discusses Music in 
the Schools 


COLORADO SPRINGS, CoL., May 5.—At 


the annual meeting of the State Federa- 
tion of Music Clubs, at the home of Mrs. 
William Wells Price, interesting reports 
from delegates from the various clubs 
were submitted, and the public school 
situation in music was discussed at some 
length, supervisors from various parts 
of the state being present. 

The two musical clubs have had an 
eventful season, their programs being 
the most successful they have yet given. 

Fritz Kreisler recently visited Colorado 
Springs, and delighted his audience in 
one of his superb recitals. 

Stainer’s “Crucifixion” was recently 
given at Grace Church under the leader- 
ship of Wilhelm Schmidt, and Bernard 
Vessey conducted the choir of the First 
Methodist Church in Dubois’ cantata 
“The Seven Last Words.” 

Mrs. H. HowArp BROWN. 


GODOWSKY IN SAN ANTONIO 








Recital by Pianist and Club Programs 
Are Features of Week 


SAN ANTONIO, TEx., May 6.—Leopold 


Godowsky appeared in recital on April 26, 
in Beethoven Hall, under the local man- 
agement of M. Augusta Rowley. Beeth- 
oven’s Thirty-two Variations in C Minor 
took the place of the customary sonata. A 
fine performance of a _ program of 
Brahms, Chopin and Liszt followed. A 
modern group gave first hearing here of 
the Scriabine Poéme in F Sharp, and 
numbers by Ravel, Debussy, and Liadoff. 
Seven numbers of the pianist’s “Triakon- 
tameron” were also played, “Memories” 
and “Watteau Paysage” being especially 
liked. Several extra numbers’. were 
granted in response to applause. 
Bertram Simon directed the program 
of the Tuesday Musical Club, held on 
April 18, at the home of the president, 
Mrs. Eli Hertzberg. LaRue Loftin read 
a paper on “Sonata Style and Form,” 
the subject of the program. Following a 
talk on the themes of the César Franck 
Violin Sonata in A, Bertram Simon 
gave a brilliant performance of the work 
with Mrs. Nat Goldsmith at the piano. 
Edna Barrett, pupil of Mrs. L. L. Marks, 
was the student presented in a group of 
songs with Mrs. Marks as accompanist. 





The San Antonio Musical Club gave 
its final musicale of the season on April 
24, in the St. Anthony ballroom. The 
program, directed by Mrs. L. L. Marks, 
presented Mrs. G. E. Gwinn, soprano; 
Mrs. Maybelle New Williams, violinist, 
and Nora Deussen, reader. A guest ar- 
tist, Mrs. Heathe May, soprano, of Mis- 
sion, Tex., was heard in numbers by 
Cyril Scott and MacFadyen. An out- 
standing feature was the performance of 
Schumann’s Etudes Symphoniques by 
Clara Duggan Madison. A male quintet, 
consisting of Glen Law and Charles 
Stone, tenors; Howell James, baritone; 
Fred Daggett and Edward McKenzie, 
basses, sang Oley Speaks’ “On the Road 
to Mandalay,” with Roy Nobles as ac- 
companist. Other accompanists were 
Walter Dunham, Mrs. Edward Sachs, 
and Mrs. J. W. Hoit. The National An- 
them, led by Alva Willgus, closed the 
program. GENEVIEVE M. TUCKER. 


LOS ANGELES EVENTS 








Philharmonic Closes Regular Series— 
Grainger in Recital 


Los ANGELES, CAL., May 6.—The last 
program in the regular series given by 
the Los Angeles Philharmonic, at the 
Philharmonic Auditorium on April 29, 
had little of novelty, but was diversified 
and delightfully played. Under the baton 
of Walter Henry Rothwell, the organiza- 
tion gave Beethoven’s Fifth Symphony, 
Gliére’s symphonic poem, “Les Sirénes,” 
and Wagner’s “Ride of the Valkyries.” 
The soloist was Alfred Kastner, harpist, 
in a Ravel work. The audience was 
large and genuinely appreciative. 

Percy Grainger, pianist, was heard in 
recital at the Philharmonic Auditorium 
before a large audience, in a concert of 
the Behymer series, on April 25. The 
artist presented an attractive program 
of numbers by Liszt, Brahms, Busoni 
and several of his own works. These 
last were received very favorably. 

The Ellis Club of eighty male voices, 
under the leadership of Jean B. Poulin, 
gave a successful concert before a large 
audience in the Philharmonic Audito- 
rium. W. F. GATES. 


END SERIES IN SAN DIEGO 


Rothwell Forces on Last Visit—Cadman 
Plays for Club 


SAN Deco, CAL. May 8.—The Los 
Angeles Philharmonic, led by Walter 
Henry Rothwell, recently gave the final 
concert of a series at the Spreckels 
Theater. A large audience attended. 
The program comprised Beethoven’s 
Fifth Symphony, the ‘“Tannhauser” 
Overture, Saint-Saéns’ Dances from 
“Henry VIII,” Massenet’s “Scenes Al- 
saciennes,” and a Waltz by Glazounoff. 
Dr. Howard Bard spoke of the plans for 
next season’s series, which include six 
concerts. It is safe to say that these 
plans will be supported by the entire 
community. 

Charles Wakefield Cadman, the com- 
poser, was the soloist at a recent con- 
cert of the Cadman Club, given at the 
Unitarian Church. Mr. Cadman pre- 
sented a number of his piano composi- 
tions. The Club chorus of thirty-two 
male singers, led by Wallace Moody, with 
Mrs. Moody at the piano, contributed to 
the program. 

Nell Cave, pianist, and Joseph Farrell, 
bass, were heard in recital at the First 
Methodist Church recently. Both artists 
contributed much to a delightful pro- 
gram. 

The San Diego Conservatory presented 
its senior and junior orchestras in con- 
cert at the Conservatory recently. The 
work of both organizations, led by Ches- 
ley Mills, was of a high order. 

W. F. REYER. 








Schumann Heink Gives Concerts in 
Oklahoma City 


OKLAHOMA CITy, OKLA., May 8.— 
Ernestine Schumann Heink was heard 
in concert by a large audience at the 
Armory on April 30. The audience at 
this event was composed exclusively of 
former soldiers of the United States 
Army. On the following evening, a con- 
cert for the general public was given at 
the High School Auditorium, for which 
every seat was taken. The event was 
under the local management of Hath- 
away Harper. Mme. Schumann Heink 
was the guest of honor during her visit 
at a formal reception given by Colonel 
and Mrs. O’Neill at their home in this 
city. 





Claire Dux and Francis Macmillen 
were the soloists at a concert by the 
Trenton Teachers’ Chorus in Trenton, 
N. J., on the evening of May 1. 


LONG RECORD FOR ~ 


BUFFALO SINGERS | 


Gain Diplomas for Quarter 5 | 





Century in Club—Artists 


in Recitals 
By F. W. Balch 


BUFFALO, May 9.—The Buffalo 
pheus Club, one of the largest chor 
in western New York, will, instead 
going into recess, continue rehear 
every Tuesday night in preparation 
a number of summer events. John L 


has been re-elected conductor. Twe: 
one members who have been singing w+! 
the Orpheus for twenty-five years 
recently awarded engrossed diplomas 
service. These tokens of active organ 
tion work were also awarded to a n 
ber of members who have performed 3. : 
of signal benefit to the society. 

The choral branch of the Chroma:ic 
Club, William Benbow, conductor, has 
about concluded its season’s work. This 
is a new organization, launched last fa), 
and the initial year is said to have been 
more than ordinarily successful. The 
Guido Chorus has concluded its eighteent); 
consecutive season, in which a number of 
delightful concerts were given. The 
Schilsky String Quartet will remain in- 
active during the summer while Charles 
Schilsky, leader, visits Europe. 

John Barnes Wells of New York, tenor: 
Irene Williams, soprano, and Harry Gi! 
bert, pianist, were presented by the musi- 
cal committee of the Buffalo Club at «a 
meeting on May 3, which several hu: 
dred members attended. It was “musi 
day” on the club’s schedule of social! 
events for the year, and the attendance 
taxed the capacity of the club’s big home 
in Delaware Avenue. John Lund’s or- 
chestra gave several numbers. 

At the Rotary Club’s big meeting o: 
May 4 sixteen singers presented a medle\ 
of old-time melodies called “From Child 
hood to the Grave.” Richard Miller, 
Florence Reid, Mildred Morrow and Rut! 
Rose Pettit were among the vocalists. 
Christie Williams was accompanist. 

Ida S. Kelley of Buffalo, pianist, ap- 
peared in a delightful recital on May 4 
at the studio of Leonard Adams. Chopin, 
Brahms, Mendelssohn and Gluck composi- 
tions comprised the program. Numerous 
encores were given. 


MERO VISITS MISSOULA 





Men’s Chorus Gives Concert, Assisted 
by Soloists 
MISSOULA, MONT., May 5.—Yolanda 


Mér6, pianist, was heard in concert in 
the High School Auditorium on May 1. 
The audience was rather small, but the 
warmth of the artist’s reception was i! 


no manner cooled by this fact. She 
charmed her hearers, and her numbers 
were played with a simplicity that won 
all present. The program comprised six 
Chopin numbers; works by Weber, Schu- 
bert, Debussy and Rachmaninoff, and a 
closing group which included “Harmonies 
du Soir” and the Second Hungarian 
Rhapsody of Liszt. The concert was the 
fourth and last of the series presented 
by Dean Smith of the University during 
the season. 

The Missoula Men’s Choir gave an ex- 
cellent program before a large audience 
recently in the High School Auditorium. 
The chorus, led by De Loss Smith, con- 
sists of twenty-six voices. Lynde Catli! 
was heard in an incidental solo. Other 
soloists were Mrs. Harold High, soprano, 
and Hilda Chapman, violinist. Mrs. De 
Loss Smith played the accompaniments, 
and Mrs. Homer Parsons gave a grou 
of charming songs. 

Esa E. 


Series Concluded 
Grainger Recital 


PASADENA, CAL, May 6.—Under t! 
auspices of the Pasadena Music and A 
Association, Percy Grainger, pianis' 
gave a highly successful recital here « 
April 29, in the High School Auditorium, 
before a large audience. The progra’) 
opened with the Liszt transcription 
the Bach Prelude and Fugue in A Min 
and included among other works, thr 
Grieg compositions, numbers of Gra! 
ger, Handel, Brahms and Chopin. T! 
Grainger concert closed the artist seri 
for the current season, and plans a! 


SWARTZ. 





Pasadena with 


now being made for next season’s event 


under the auspices of the same asso: 
ation. MARJORIE SINCLAIR. 


lu 
nua 
Roc 
clud 
cal 
thea 
chu 
that 
T 
the 
ture 
give 
cey 
sche 
scho 
grat 
ail 
taug 
and 
depé 
sign 
the 
scho 
Fi 
seco 
first 
of J 
torll 
grac 
the 
your 
ches 
scho 
Tl 
was 
and 
East 
and 
by } 
pupil 
grad 
A 
grad 
lowil 
That 
Hig 
place 
the 
schoc 
Mose 
the { 
at tl 
Glee 
of th 
Th 
sity 
Tove 
Musi 
taini 
other 
Hans 
ment 
by M 
the U 
In 
Coter 
Ninir 
of th 
Fone: 
Stan] 
violin 
Patri 
accon 
usual 
Spe 
on §& 
Fores 
singir 
n & 
numb 
band 
Wilbu 
Iserig 
munit 
inger. 
9 ] SC 
luriny 
The 


Mrs. | 
Rock. 
_ The 
dy the 
H. B. 


3, 192 


SERS, 


‘ter 
ists 


alo 
‘hor 
stead 
lear 
tion 
in L 
we 
ng wt 
rs wv 
mas 
gan 
an 
led act 


+ 


romatic 


= } 


ist fall, 
ve be n 
- The 
nteenth 
nber of 

The 
ain in- 
Yharles 


tenor: 


ry Gil 


> Musi1- 


b at 
1 hw 
‘musi 


a 


social 


idanc 


4 home 


1’s or- 


ng or 
nedles 


Child 


Miller, 


1 Ruth 
alists. 


t, ap- 
May 4 
hopin, 
nposi- 
erous 


A 
sisted 


landa 
rt in 
ay 1. 
it the 
as in 

She 
nbers 
- won 
d six 
Schu- 
nd a 
onies 
arian 
s the 
anted 
ring 


n ex- 
lence 
‘jum. 
con- 
atli 
ther 
"ano, 
. De 
ent 

roup 


May 18, 1922 


MUSICAL 


AMERICA 


51 





WEEK OF MUSIC IN 
LITTLE ROCK, ARK. 


School Festival Feature of 
Celebration in Which 
All Sections Join 


By Lucy F. Cory 


LITTLE Rock, ARK., May 6.—The An- 
nual Music Week was observed in Little 
Rock from April 20 to April 28, and in- 
cluded concerts by many civic and musi- 
cal organizations, the public schools, 
theaters, department stores, teachers and 
churches. The celebration far surpassed 
that of previous years. 

The second annual music festival of 
the Little Rock public schools was a fea- 
ture of the program. This festival was 
given under the direction of Sarah Yan- 
cey Cline, supervisor of music in the 
schools, the teachers in the separate 
schools working out the plans for their 
grades. Two departments of school work 
—music and physical training — are 
taught by the same corps of teachers, 
and these were combined with the art 
department in the festival, which was de- 
signed primarily as a demonstration of 
the regular work done in the Little Rock 
schools. 

Four hundred children from the first, 
second and third grades took vart in the 
first of these concerts on the afternoon 
of April 22, at the Little Rock Audi- 
torium. The orchestra from the first 
grade of the Robert E. Lee school, under 
the leadership of Bessie Evans, and the 
youngest of the Junior High School or- 
chestras, that from the Pulaski Heights 
school, also played. 

The second program of this festival] 
was given on the following Wednesday, 
and comprised several numbers by the 
East Side Junior High School Orchestra, 
and an operetta, “The Shut-Up Posy,” 
by Margaret McElroy. Several hundred 
pupils from the fourth, fifth and sixth 
grades took part. 

A program was given by the primary 
grades of the Negro schools on the fol- 
lowing afternoon at the Plaza Theater. 
That night pupils of the Gibb (Negro) 
High School gave a program at the same 
place, and the following night pupils of 
the intermediate grades of the Negro 
schools appeared in a program at the 
Mosaic Temple. The final program of 
the festival was given on Friday night 
at the Little Rock High School by the 
Glee Club, Choral Clubs and orchestra 
of the Little Rock High School. 

The concert of the Arkansas Univer- 
sity Glee Club, conducted by Henry D. 
Tovey, was another conspicuous event in 
Music Week. The club gave an enter- 
taining program, consisting of solos and 
other features, piano numbers by David 
Hansard, with second piano accompani- 
ments by Mr. Tovey, and vocal numbers 
by Mary Cummings Bateman, soprano of 
the University School of Music. 

In closing its season, the Musical 
Coterie, under the leadership of Ruth 
Nininger, gave the first evening concert 
of the week. The artists were Barbara 
Fones, pianist; Iris Armstrong, reader; 
Stanley Brannen, baritone; Arthur Ax, 
violinist; Mrs. Arthur Ax, pianist; F. A. 
Patrick, ’cellist, and Effie Cline Fones, 
accompanist. Every number was un- 
usually well presented. 

Special music was given in all churches 
on Sunday, April 23. At White City, 
Forest Park, a program of community 
singing was given in the afternoon, with 
R. O. Scheaffer as leader. There were 
numbers by the Sunshine Quartet and a 
band of Union musicians conducted by 
Wilbur Shoemaker; solos by Mrs. Fred 
Iserig and Henry Boensch, and the Com- 
munity Orchestra, directed by Mrs. Nin- 
inger. The Little Rock College Band 
gave a concert on the campus 
during the afternoon. 

The choir of Trinity Cathedral pre- 

‘nted Gaul’s oratorio “The Holy City” 
on Sunday, April 30. The soloists were 
‘harles Bartholomew, Byrdie Marion, 
Eva Hafer, Arthur Morse, Florence 
Kruger, Mrs. Will Ramsey, S. G. R. 
Sharp, ’ Frances Sears, Bert Wiseman, 
Grady Greene and Pauline Fritsch. The 
church was filled. 

_ During the week the Musical Coterie 

ive programs at several philanthropic 
institutions: the senior chorus and band 

the Arkansas School for the Blind, 
= nder the direction of Mr. and Mrs. Emil 
rebing, gave concerts; various recitals 
Sv pupils were given, and there was a 
musicale and silver tea at the home of 
Mrs. C. E. Stilliman of North Little 
Rock. 

The committees, which were appointed 

the ;Little Rock Music Commission, 

B. ‘f. Hollenberg, president, were: 


diSO 


City School Spring Festival, Sarah 
Cline; music in the studios, Alice Hen- 
neger; Community singing, Mrs. Ninin- 
ger; business houses and theaters, H. B. 
T. Hollenberg; phonograph houses, W. 
P. Hamilton; state schools and institu- 
tions, Mrs. R. A. Tate, City Day at White 
City, R. O. Scheaffer, decorations and 
advertising, Board of Commerce. 

The success of Music Week is largely 
due to the excellent management by the 
general chairman, Mrs. H. H. Foster, 
well known for her work in advancing 
music in this community. Mrs. Foster 
is chairman of the Program Exchange 
Committee of the National Federation 
of Music Clubs, and was for a number 
of years the vice-president of the district 
which includes Arkansas. 


WILMINGTON CELEBRATES 
SUCCESSFUL MUSIC WEEK 


Municipal Music Commission Sponsors 
Many Events—“Pirates of Penzance” 
Given 


WILMINGTON, DEL., May 8.—Wilming- 
ton’s Music Week, extending from April 
30 to May 6, proved a great success. 
Beginning on Sunday with special ser- 
mons, music in the churches and a massed 
band concert led by Captain W. H. San- 
telmann of the U. S. Marine Band, 
Washington, every afternoon and eve- 
ning was taken up with some free con- 
cert or recital. Monday was ‘“School”’ 
Day; Tuesday, “Men’s” Day; Wednes- 
day, ““Women’s” Day; Thursday, ‘“Com- 
munity” Day; Friday, “Home” Day, and 
Saturday, “Opera” Day. 

The public school pupils, under the di- 





rection of Ruth E. Storms, city music 
supervisor, gave an_ excellent public 
demonstration of their training. Edith 


M. Rhetts of the Victor Talking Machine 
Company addressed an audience of 200 
men and women at a combined club 
luncheon. A new organization, the Or- 
pheus Mixed Quartet, composed of 
Frances DeWitt Babcock, soprano; Mrs. 
Ferdinand L. Gilpin, contralto; J. Wales 
Davis, tenor, and Frank Ford Palmer, 
baritone, won success in its opening re- 
cital. The Orpheus Glee Club, led by 
Ralph Kinder of Philadelphia, repeated 
its recent paid recital free, Miss Bab- 
cock replacing Irene Williams of New 
York as assisting artist. 

The first public radio concert in the 
city’s history, a band concert and com- 
munity sing, and an organ recital, liter- 
ally “crowded” Thursday night. George 
Henry Day, Margery Hamilton Hill and 
Norris C. Morgan were soloists at the 
organ recital, which was given in Trinity 
Episcopal Church. The Trinity Choir, 
under T. Leslie Carpenter, assisted. The 
Westminster Choral Club presented Gil- 
bert and Sullivan’s opera “Pirates of 
Penzance,” under the direction of John 
A. Thoms, Jr., on Friday and Saturday 
evenings. 

All the events were under the auspices 
of the Municipal Music Commission, ap- 
pointed by Mayor LeRoy Harvey. Mrs. 
Marie H. Haughey was chairman of the 
committee in immediate charge. Con- 
servative estimates are that 20,000 people 
attended the various events. As a stimu- 
lus to public appreciation, Music Week 
has proved the most potent factor yet 
found. Plans for next year’s celebration 
are already being discussed. 

Announcement has been made by the 
Delaware Musical Association of the en- 
gagement of the New York Symphony 
to give a concert in Wilmington on Jan. 


19 next. 
The new Delaware Musical Associa- 
tion is the successor to the Delaware 


Committee for the Philadelphia Orches- 
tra, which was disbanded a year ago 
when the Philadelphia Orchestra decided 
to discontinue its visits to the city. In 
the season just ending, the association, 
under the skilful management of Mrs. 
William M. Bannard, sponsored a num- 
ber of concerts. The proposed symphony 
concert will be especially welcome in 
view of the fact that apart from a single 
concert by the Wilmington Symphony 
Club, under Harry E. Stausebach, the 
city has not had a symphony concert this 
year. 

A vigorous campaign to increase its 
membership is planned by the associa- 
tion, which aims to extend its activities 
throughout Delaware, instead of confin- 
ing them to Wilmington. Mrs. John B. 
Bird has been succeeded by Mrs. Charles 
R. Miller, wife of a former Governor 
of Delaware, as president of the organ- 
ization. Mrs. W. Griscom Coxe has been 
chosen first vice-president; Mrs. William 
S. Bergland, second vice-president; Mrs. 
Julian Adair, secretary; Mrs. T. Leslie 
Carpenter, treasurer. Mrs. Bannard has 
been re-elected business manager. 

THOMAS C. HILL. 


LIMA SCHOOLS JOIN 
IN MAY FESTIVAL 


Thirteen Districts Share in 
Celebration — Club in 


Debussy Program 


By H. Eugene Hall 


LimA, OHIO, May 8.—A series of musi- 
cal programs contributed by pupils 
chosen from Lima’s thirteen school dis- 
tricts, is furnishing the city’s May Fes- 
tival of 1922. The first event, on May 4, 
was held at Central High School, with 
Franklin, Faurot, Irving, Lowell, Horace 
Mann and Richardson schools participat- 
ing. The orchestra of Horace Mann 
School furnished the first part of the 
program, with Miss Mount directing. 
Choruses were also given by three of the 
primary grades, constituting the second 
part of the program. Violet Lewis, as- 
sistant to Supervisor Evans, conducted 
the choral numbers. Martha Roby con- 
ducted the chorus from the fifth and 
sixth grades, and the fifth number, com- 
prising two choruses by boys. Marguerite 
Krein, also of the supervisor’s staff, con- 
ducted the sixth number, including a 
mixed chorus and also a semi-choral fig- 
ure of two selections. 

The second part of the program in- 
cluded drill by fifth grade pupils, gym- 
nastic drill and a dance by third grades 
of all schools entered. The Horace Mann 
pupils appeared in a pantomime, directed 
by Supervisor Evans, with the assistance 
of Irene Buckley, supervisor of physical 
activities. 

The remaining programs are sched- 
uled for May 12, 18 and 19. The third 
program on May 18 will be furnished by 
children of the South Junior High and 
Senior Chorus. The concluding program 
on May 19 will be presented by the 
Washington, Garfield, McKinley, Whit- 
tier, Lincoln, Emerson and Longfellow 
schools. 

The last meeting of the Etude for the 
year was held on May 2 at the home of 
the president, Irene Harruff Klinger, 
with a visitor from Bluffton, Mars Har- 
old B. Adams, as guest. It was a De- 
bussy morning and that master’s life and 
works occupied the attention of the mem- 
bers. Mrs. J. Allen Grubb _ played 





“Poissons d’Or,” and Mrs. Klinger sang 
“The Mandolin” and “At Evening.” Mrs. 
Clarence Lathrop at her historic home at 
Fort Amanda will entertain the members 
on their annual outing on May 16. 

An informal tea was given at their 
Lakewood avenue home on May 4 by 
Mr. and Mrs. Branson Harley Holmes 
in honor of Mr. and Mrs. Paul Shivell 
and Robert H. Whitmore of Dayton, who 
have been in Lima helping the local Fed- 
eration of Women’s Clubs to celebrate a 
fine arts exhibition, during which much 
good music and the display of some 
handsome paintings were features. The 
music program included a César Franck 
Sonata by Mr. Holmes, violinist, and 
Mary Katherine Roby, pianist, and songs 
by Irene Harruff Klinger and Mrs. Ralph 
Austin. The guests were royally enter- 
tained during their stay. At a gather- 
ing at the home of Mr. and Mrs. E. A. 
Williams, Jr., the visitors were enter- 
tained with poems and vocal numbers, 
Mr. Shivell reading, and Mr. and Mrs. 
Austin, Mrs. Joe Davison and Mrs. Har- 
ley Holmes singing. 

Through the enterprise of St. Martha’s 
Guild of Christ Episcopal Church, an 
amusing entertainment entitled “Oh, 
Oh, Cindy,” was cleverly presented on 
May 5 and 6 at Faurot Opera House. 
Director Johnson of the Rogers com- 
pany from New York, was in charge, and 
Mrs. Forster Robinson of the Christ 
Episcopal Choir, assisted materially in 
staging the spectacles. Among those who 
took part were E. C. Baird, church or- 
ganist; Pauline Wemmer Gooding, so- 
prano; Blake Robinsor, James Enck, and 
Edison Lerch, Josephine Sherwood Me- 
haffey, Judge Emmet Jackson, Dr. For- 
ster Robinson, Mrs. Harry Fenton, Don- 
ald Mehaffey, Frank Clark, S. William 
Baker, Jane Bentley, Mary K. Roby, 
Berda Ewing, Marjorie Warfield, and 
Mrs. Lynn B. Timmermann. Little 
Elizabeth Breckinridge, who is only thir- 
teen, danced to the music of Chopin’s C 
Sharp Minor Valse and Delibes’ Pizzi- 
cati. She is a pupil of Irene Buckley. 
May Dufficy and Miss Rossfeld gave 
valuable assistance as accompanists. 
Virginia Mosher, another pupil of Miss 
Buckley, and James Kelley, a young 
gymnast, earned applause in toe-dancing 
as Pierrot and Pierrette. Mrs. Ralph 
Leete was general chairman and _ the 
other chairmen were Mrs. Ernest C. 
Baird, Mrs. Fred Ash, Mrs. Fred Tinker, 
and Irene Harruff Klinger. About $1,000 
was realized, which will be applied to the 
building fund of the church. 





BETHLEHEM’S MUSIC WEEK 


Lambert Murphy to Substitute for 
George Meader at Festival 
BETHLEHEM, PA., May 8.—The first 


Music Week was held in this city last 
week with notable success. Practically 
every organization and individual in the 
city able to contribute to the musical 
programs was called upon for a part in 
the events. The series closed yesterday 
with a community meeting in the South 
Side High School, at which a chorus 
made up of many choirs of the city sang 
the Hallelujah Chorus. One of the most 
popular events in the series was the 
Music Memory Contest held on Friday 
night, at which nearly 2000 were pres- 
ent. A. Louise Morris, supervisor of 
music in the schools, was in charge. The 
prize winners were Jessie Knight, Miriam 
Strohl, Dorothy Spiers, Evelyn Alexy, 
Harriet Ward, Mildred Ashton, Evelyn 
Luckey, Irvin Shaw, Georgianna Feld- 


man, Truman Reese, and Zolton Biro. 
The following competing teams won 


phonographs and records for their school 
rooms: The High School, Franklin, Cen- 
tral, Jefferson and Lafayette schools. 
Among the organizations and individuals 
that co-operated during the week were 
the Bethlehem Steel Company Band, 
Bethlehem Steel Company Male Chorus, 
Bass Clef Club, Bach Choir, Treble Clef 
Club, Lehigh Valley Organists’ Associa- 
tion, Bethlehem Conservatory of Mu- 
sic, West Side’ Conservatory, David G. 
Samuels, T. Edgar Shields, Edward C. 
Kunow, John T. Watkins, A. M. Wein- 


gartner, Mayor J. M. Yeakle, and many 
others. 
Grace Bilheimer. a fourteen-year-old 


pupil of Pauline Michel, local violin in- 
structor, was enthusiastically received in 
a recent concert given by the mvsic nurils 
of Moravian College and Seminary for 
Girls. 

Dr. J. Fred Wolle, conductor of the 
Bach Choir, the annual festival of which 
will be given on May 26 and 27 in Packer 
Memorial Church at Lehigh University, 
has announced that Lambert Murphy 


will be the tenor soloist for the Mass in B 
Minor on the second day instead of 
George Meader, who canceled the engage- 
ment because of the necessity of making 
a trip to Europe. The soloists for May 
26, as already announced, will be Mildred 
Faas, soprano; Mabel Beddoe, contralto; 
Nicholas Douty, tenor; Fred Patton, 
baritone, and Charles Trowbridge Titt- 
mann, bass. The soloists for the Mass, 
in addition to Mr. Murphy, will be Emily 
Stokes Hagar, soprano; -Merle Alcock, 
contralto; and Henri Scott, bass. The 
festival management announces that all 
tickets have been disposed of for both 
days’ events, an unprecedented record 
for this early date. 

ROBERT E. 


NEW CASTLE CELEBRATES 


Special Programs by Clubs and Schools 
Fill Week 


NEw CASTLE, PA., May 6.—In line with 
the state-wide celebration of Music Week, 
the past seven days held many events of 
inter eo participated in by residents of 
the city. Virtually every club and all 
the public schools gave special programs. 
Following the boys’ parade, held May 1, 
under the auspices of the Rotary Club, a 

“community sing” was held in the public 
square with Supervisor Johns of the city 
schools in charge. There was mass sing- 
ing in several of the large moving pic- 
ture theaters during the week. 

At the Patterson School of Music a 
concert was given on May 2. Those tak- 
ing part were Mrs. C. G. Farr, Mrs. B. 
M. Rodgers, Mrs. Louis Round, Rebecca 
Garvin. Florence Balph, Eleanor wee 
‘lora 


SHAFER. 





Edys Carpenter, Mabel Weigle, 
Martin, Dorothy Winter, Helen Ewing, 
Martha Lavarack, Dorothy Whittaker, 


Grace McFate, Sarah 
Patterson, Kathryne 
Nessle, Rhys Williams, Eleanor Harper, 
Margaret Womer, Martha McGill, Paul 
Reynolds and Margaret McFat« 

HELEN R. Wrst AKE. 
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NEW FACULTY HEAD FOR KANSAS CITY 





Engage Volpe as Director of 
Conservatory—Musical 
Club Gives Concert 


By Blanche Lederman 


KANSAS CITY, MoO, May 6.—John A. 
Cowan, president of the Kansas City 
Conservatory, has recently announced 
the engagement of Arnold Volpe, New 
York musician, as musical director of 
the school. Contracts have also been 
made with other eastern musicians to 
augment the teaching staff in the various 
departments, and their names are to be 


announced shortly. Allan Hinckley of 
the voice and opera department, has re- 
signed his position. The faculty changes 
are to take effect on Sept. 1. 

The Kansas City Musical Club gave 
its annual evening concert on April 18, at 
the Grand Avenue Church, with Esther 
Darnall as chairman of the program 
committee. The program was presented 
by Mrs. J. W. Easley and Geneve Lich- 
tenwalter, pianists; Mrs. Stuart Forbes, 
violinist; Mrs. George Cowden, soprano; 
a trio composed of Dorothy Hatch, vio- 
linist; Ruth Wild, ’cellist, and Mrs. J. A. 
Comstock, pianist; Mrs. Raymond Ha- 
vens, contralto, accompanied by Mrs. 
Rider; and a ladies’ chorus composed 
of Mrs. R. H. Sturtevant, Mrs. F. L. 
Lockwood, Mrs. Leslie Barber, Mildred 
Spencer, Mrs. John Schmiedescamp, Mrs. 
George Buecking, Mrs. J. S. Jeffers, Mrs. 
J. A. Hollinger, Mrs. Chester Smith, Mrs. 
J. Elliott Byers, soloist, Mrs. Dawson 
Campbell, Mrs. W. A. Baker, with Mrs. 
Otto Grasse as director, and Mrs. W. F. 
Akers accompanying. A large audience 
attended the concert, which was one of 
the best ever given by the association. 

At the Hotel Muehlebach on May 1, 
the club gave its annual breakfast, when 
Mrs. W. B. Nickels, retiring president, 
introduced Mrs. Frederick P. Schell, new- 
ly elected executive. The vocal depart- 
ment presented a program in which the 
following members appeared; Mrs. Leon 
Hinkle, Mrs. Gilbert Faeth, Mrs. Howard 
Austin, Mrs. W. E. Lyons, Helen Taylor, 
Mrs. J. R. Railey, Ruth M. Trice, Mrs. 
C. Maclay Lyon, Mrs. Paul Barbee, Mrs. 
H. L. Hess and Mrs. I. C. Thomas. Ac- 
companists were Mrs. George Rider, Mrs. 
J. H. Johnson, Bernice Walker and 
Gladys Gwyne. The club chorus gave 
numbers conducted by Mrs. Grasse and 
accompanied by Mrs. Akers. 


The junior department of the club re- 
cently presented Georgette La Motte, pi- 
anist, gifted pupil of Carl Busch. In a 
varied program, she won much applause 
from her youthful audience. 

A varied program on April 28 at the 
Grand Avenue Church ended the series 
of the Mu Phi Epsilon’s morning musi- 
cales for the season. Those presenting 
the program were the Kansas City 
Chamber Music Society, conducted by N. 
De Rubertis; Dorothy Gaynor Blake of 
St. Louis, who played original works; 
Mrs. Arthur Brookfield, contralto, ac- 
companied by Mrs. Rider, and Mrs. 
Stuart Forbes, violinist. The returns 
from the concerts are to be used toward 
the scholarship fund. The scholarships 
this year were awarded to Alice Rae 
Johnson, soprano, and Geraldine Shepard, 
pianist. 

Before an audience of the blind, Powell 
Weaver, organist, and Mrs. Raymond 
Havens, contralto, gave a concert in the 
Grand Avenue Church recently. The 
event was planned by M. A. Clippinger, 
blind Rotarian. 

Under the direction of David Grosch, 
director of the music department of 
Junior College, an excellent performance 
of “The Mikado” was given in the audi- 
torium on April 21. 

Conducted by Dr. Hans Harthan, the 
Catholic Choral Society gave Rossini’s 
“Stabat Mater” in Conservatory Hall on 
April 24. Madeline Farley, Mrs. Fred- 
erick Fischer, Vivian Nation, Cliff Gil- 
strap, John Hodes and Roderick Mc- 
Queeney were soloists. 

At the last concert of the series given 
by the Kansas City Music Association, 
on April 27, at the First Christian 
Church, the program was presented by 
the ladies’ chorus of the Kansas City 
Music Club, conducted by Mrs. Grasse; 
Wort S. Morse,violinist, and president of 
the association; Ruth Standish Cady. so- 
prano; Charles Cease, baritone, and John 
Thompson and Richard Canterbury. pi- 


anists. The accompanists were Mrs. 
Canterbury, Mrs. F. Shaw and Mrs. 
Akers. 


Louise Jenkins, soprano, gave a recital 

on April 29 at her home. Particularly 
interesting were the sons in costume. 
Clara Crangle accompanied excellently. 
- Jesse Crosby, Mrs. Florence Woodard, 
Mrs. Raymond Havens and Mrs. Cora 
Lvman have recently completed the com- 
vilation of the State Directorv of the 
Missouri Federation of Music Clubs for 
1922. The Federation, which includes 
more than 100 clubs, will hold its next 
biennial convention in this city. 





DALLAS HEARS GODOWSKY 





Local Symphony Gives Third Program— 
Commission Sponsors Concert 


DALLAS, TEX., May 8.—Leopold Go- 
dowsky, pianist, was presented in con- 
cert under the auspices of the Dallas 
Male Chorus, at the City Temple on 
April 24. The artist was enthusiasti- 
cally received. Many of the numbers 


were compositions or arrangements by 
Mr. Godowsky. The Chorus, conducted 
by Paul Wan Katwijk, sang three num- 
bers in excellent style. These included 
David Guion’s “Bold Vaquero,” arranged 
for male chorus by Mr. Van Katwijk, 
which had a decided success. 

The Dallas Symphony gave its third 
concert of the season in the City Hall 
Auditorium on April 21, before an audi- 
ence estimated at 600 persons. The pro- 
gram comprised works by Mozart, Bee- 
thoven, Gounod, Bizet, Saint-Saéns and 
German. The orchestra is composed of 
Dallas musicians, with Walter J. Fried 
as conductor. Under the latter’s leader- 
ship, the organization, the majority of 
whose members are professionals, has 
reached a high standard. George Ashley 
Brewster, tenor, was the assisting solo- 
ist, accompanied by Martha Morna 
Whitaker. 

Alice Knox Fergusson, member of the 
American Guild of Organists, assisted by 
Ruth Strong, soprano; Evan H. Evans, 
baritone, and Mrs. Charles Clinton Jones 
and Mrs. Percy Davis, violinists, was 
presented in a program given recently at 
the Scottish Rite Cathedral, under the 
auspices of the Music Commission. All 
numbers were favorably received. 

CorA E. BEHRENDS. 





Open-Air Opera Performances Planned 
for Stanford University 


Pato ALTO, CAL., May 5.—The new 
Stanford Stadium at the University 





will be the scene of a season of opera 


during the month of June, with Gaetano 
Merola as conductor. Three operas 
will be given, “Pagliacci,” “Carmen” 
and “Faust.” The artists announced as 
engaged for the performances include 
Giovanni Martinelli. Leon’  Rothier, 
Vicente Ballester, Ina Bourskaya, Bianca 
Saroya, Doria Fernanda and Georgiana 
Strauss. The chorus and ballet has 
been recruited in San Francisco ana 
has been rehearsing for a few weeks. 
An orchestra of one hundred and ten 
musicians is being assembled by W. 
Oesterreicher, orchestral manager of 
the San Francisco Symphony. The sea- 
son is in the nature of an innovation, 
an experiment. If it is as successful 
as Mr. Merola and the Stanford au- 
thorities anticipate, out-of-door opera 
in California will undoubtedly become 
an annual event. Only an are of the 
Stadium will be used, but seating ac- 
commodations with full view of the 
stage will, it is estimated, be available 
to nearly 18,000 spectators. Special 
trains will be run to Palo Alto. 
“Pagliacci” will be given on June 3: 
“Carmen” on June 7 and 16; and 
“Faust” on June 10. 


MARJoRY M. FISHER. 





Cornish School Engages Teachers for 
Summer Term 


SEATTLE, WASH., May 2.—The Cornish 
School, Nellis C. Cornish, founder and 
director, which is just entering its second 
season in its new quarters, is making 
final preparations for the opening of the 
summer’ session, which will extend 
through June, July and August. The 
school will have a greater number of 
guest teachers this summer than ever be- 
fore. Sergei Klibansky, New York vocal 
teacher, is announced for a third season; 
Adolph Bolm, the dancer, will return for 
his second year, and Cornelius Van Vliet, 
Dutch ’cellist, and Annie Louise David, 
harpist, are also listed. Others who will 
be members of the faculty are Sam 


Hume, assistant professor of dramatic 
literature and art, University of Califor- 
nia; Rudolph Schaeffer, head of the de- 
partment of design and color, California 
School of Fine Arts, San Francisco; 
Boyd Wells, composer and pianist; Cal- 
vin Brainerd Cady, Elizabeth Hoar Cady, 
Ellen Wood Murphy, George Kirchner, 
Francis J. Armstrong, Jacques Jou-Jer- 
ville, Ella Helm Boardman, Mary Ann 
Wells, M. Genevieve Taylor, Lucien Per- 
rot, Sara B. Peabody, Kuria Strong, Mar- 
garet Prendergast McLean, Clara Dam- 
rosch Seymour and Miss Cornish. 





ARIZONA CLUBS MEET 





State Federation in Convention at 
Tucson Elects Officers 


TucsoN, ARIz., May 5.—The second 
annual convention of the Federation of 
Music Clubs of Arizona was held in Tuc- 
son on April 21 and 22, and in the elec- 
tion of officers the following were chosen 
to serve for the next two years: Mrs. W. 
P. Sims of Bisbee, president; Mrs. G. F. 
Turner of Tucson, first vice-president; 
Mrs. H. Fennemore, second vice-presi- 
dent; Mrs. W. Brayton of Miami record- 
ing secretary; Mrs. W. Goodwin of 
Tempe, treasurer, and Mrs. M. Brown 
of Mesa, auditor. 

Mrs. Cecil Frankel of Los Angeles, 
chairman of the department of extension 
of the National Federation of Music 
Clubs, was a visitor and addressed the 
conference. L. E. Behymer of Los 
Angeles, concert manager, was also 
present, and was elected to honorary 
membership of the Federation. The con- 
vention devoted some time to a discus- 
sion introduced by Madge Utterback of 
Tucson on the subject “Making Public 
School Music Practical.” 

The musical programs included solos 
by Mrs. William Goodwin of Tempe, and 
Mercedes Miller of Globe, sopranos; 
Maud Darling Weaver of Tucson, con- 
tralto, and Julia Reibel of Tucson, Mrs. 
C. B. Loomis of Miami, and Helena B. 
Redewill of Phoenix, pianists. A vocal 
duet was given by Mrs. Jeremiah Metz- 
ger of Tucson, and Mrs. Weaver, and 
Musette Brown of Mesa, and Mrs. T. J. 
Prescott of Phoenix, played a piano 
duet. An exchange program by the Mu- 
sician’s Club of Phoenix brought for- 
ward the following soloists of that city: 
Helen Dean Enyeart, soprano; H. Aden 
Enyeart, tenor; Lilian Adams Liknaitz, 
pianist, and Robert Saunders, violinist. 
The Tucson Orpheus Club, conducted by 
John Arthur Jenkins, and with Georgia 
Brown as accompanist, sang choruses. 





Dittler Appears as Leader and Soloist in 
Columbia Orchestra Program 


The Columbia University Orchestra, 
Herbert Dittler conductor and _ soloist, 


with Mrs. Dittler at the piano, gave a 
concert in the auditorium of Ear] Hall 
on the evening of May 10. The orches- 
tra played Schubert’s “Unfinished” Sym- 
phony, two Brahms’ Hungarian Dances 
and Luigini’s Ballet “Egyptien.” Mr. 
Dittler was heard in the Mendelssohn 
Concerto for violin, and in a group of 
solos by Pugnani and Dvorak, arranged 
by Kreisler; Kramer’s arrangement of 
Debussy’s “Beau Soir,” and Kreisler’s 
“Tambourin Chinois.” 


~~ 


RUBINSTEIN CLUB HOLDS 
NINETEENTH BREAKF<A-<7 





Picturesque Spring Celebration EF, 4. 
Association’s Thirty-fifth Year— 
Present Program 


About 1200 women attended the ny 
teenth annual White Breakfast of 
Rubinstein Club, Mrs. William Rog 
Chapman, president, at the Wald 
Astoria, on May 6. As usual, the br 
fast was one of the most pictures, , 
events of the season, the entire ball rc.» 
being decorated in spring flowers, 
all the guests being dressed in whit 
in the pastel shades. Before the s 
ing of the breakfast, a reception 
held by Mrs. Chapman and her guest 
honor. Headed by the Gloria Trum) 
ers, the guests marched into the | 
room, where, after the invocation by 
Rev. Dr. Henry Clay Risner and a g) 
sung by a sextet from the club, cons 
ing of Mrs. Lottie Fechheimer, \| 
W. A. Sitzler, Mrs. Joseph Bough, 
John T. Walsh, Mrs. I. Cockrell 
Mrs. F. Osmers, the breakfast is 
served. At the close of the breakfas: 
Mrs. Chapman introduced the guests 
honor, among whom were Rosina Gaiji, 
Mme. Marguerite Sylva, Mr. and Mrs, 
Gianni Viafora, William Rogers Cha)- 


man, the Baroness Von Klenner ani 
other persons prominent in musica! 
circles. 


Following the breakfast the mus 
program was presented. Numbers }, 
the Gloria Trumpeters opened and close: 
the list. Lottice Howell, soprano, accom- 
panied by Mary Ludington, gave t\ 
charming groups, including an aria from 
“Louise” and shorter numbers. T\ 
greatly enjoyed items were the ballets 
from “Carmen” and “Cog d’Or,” pre- 
sented through the courtesy of Miss 
Galli, by selected members from the Met- 
ropolitan Ballet, accompanied by Kath 
leen Harding. Other ballet numbers 
were given by Jessie York, Floren: 
McNally, Bernice Goesling and Rita |) 
Leporte, as well as by Margery De Hart 
and Evelyn Le Sann of the Entwistle 
Studio. Margaret McKee in whistling 
numbers completed the lists of soloists. 
Dancing followed the close of the pro- 
gram, completing an occasion considered 
one of the most successful in the thirty- 
five years of the club’s existence. 





Edwin Grasse Plays for Organists in 
Triple Capacity 


At the final meeting of the sea- 
son of the American Guild of Or- 
ganists, held at the Church of the Holy 
Communion on the evening of May 1, 
Edwin Grasse appeared in the triple roi 
of organist, violinist and pianist, playing 
first a short organ program in 
church and giving a group of violi! 
numbers and some humorous pian 
pieces in the parish house a little later. 





DECATUR, ALA.—The music lovers of 
Decatur and Albany have organized 4 
choral club which will be known as the 
Albany-Decatur Choral Club, and \ 
be conducted by Mr. Allsop of Birming 
ham. With a charter membership of 
forty, this society offers unusual oppo! 
tunities for local singers, as it is the 
only choral organization in the 
cities. 





All Sections of Country Covered 


(Portrait on front page) 

OUIS KREIDLER is one well-known 

American artist who boasts of his 
American training. In his opinion the 
growth of musical ideals in the United 
States has made it possible for artists to 
dispense with the placard of foreign 
recognition which had to be so conspicu- 


ously displayed a decade ago. Two 
American masters shaped the musical 
education of Mr. Kreidler, and to these 
he gives the entire credit for his success. 
His work has taken him to the major 
field of musical activity, and he is a 
familiar figure in concert, oratorio and 
opera. 

This season he marked out for himself 
the task of visiting practically every 
section of the country on his concert 
tours. Beginning early in the fall in 
the Middle West, his course described an 
are leading into the Northwest, then 
to the Pacific Coast and Texas. An 
Eastern tour followed. This is the first 
season that Mr. Kreidler has devoted 
entirely to concert work, as his opera 








by Kreidler in Season-Long Tour 


appearances in former years encroache( 
upon his time for travel. Undertake 
as an experiment, return bookings mak‘ 
it certain that he will repeat his tou 
next season. 

Mr. Kreidler’s 
opera. He began his musical studies 4 
the age of fifteen, and held a position «5 
church organist while attending collez: 
A brief period of business acti\ 
claimed his attention, but the call o! 
musical career was strong, and he s 
ously took up vocal training. An 
gagement with the Metropolitan Op: 
Company gave him an opportunity to sine 
in German opera. He was leading ba!’ 
tone with the Century Opera Company 
and sang at Ravinia for five years, t: 
ing principal parts in the medern ré} 
toire. Engagements with the Chic: 
Opera Association have been interrup! 
only by concert appearances. These h: 
been numerous as soloist with leadin¢ 
symphony orchestras, in oratorio w' 
with choral organizations and in recit 
His versatility has frequently been | 
to stringent tests, and always with sat 
fying results. EMIL RAYMON! 
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WILWAUKEE HEARS 
CIVIC ORCHESTRA 


Earl Eppert Leads New Or- 
ganization in Auspi- 
cious Début 
By C. O. Skinrood 
MILWAUKEE, May  6.— Milwaukee’s 
New Civic Orchestra, composed of pro- 
fessional men and women, music stu- 
dents and men and women in all walks 
of life who possess the necessary skill in 
playing, gave its first program at the 
first of a series of educational concerts 
in the high schools. The organization is 
conducted by Carl Eppert, whose initial 
performance was exceptionally good. He 
has a broad conception of music, his 
rhythms are well-marked and his bal- 
ance of orchestral choirs excellent. His 
readings were generally scholarly and 

well conceived. 

Each of the concerts will be accom- 
panied by a talk on the numbers played. 
The program included the Haydn Sym- 
phony in B Flat, the Pilgrim’s March 
from “Tannhauser,” excerpts from 
Gounod’s “Faust,” Tchaikovsky’s “Song 
Without Words,” and selections from 
“Trovatore.” 

Mr. Eppert first conducted an orches- 
tra in his home town, Terre Haute, Ind., 
at the age of 18. He did so well that his 
friends urged him to take up conducting 
as a career. He spent seven years in 
Berlin with Hugo Kaun, Ernst’ Kunwald 
and other masters. In 1914 he returned 
to the United States, and since then has 
spent five years in Seattle and has also 
worked in California cities and in Chi- 
cago. Mr. Eppert hopes to develop a real 
symphony orchestra out of the present 
organization. 

Olga Ejitner, violinist, gave a concert 
recently with the Milwaukee Mannerchor 
and made a most favorable impression. 
Her work is musicianly in the best sense. 
Her numbers were by _ Saint-Saéns, 
Schubert, Chaminade - Kreisler, Ries, 
Wieniawski and others. The chorus sang 


with robust vigor and its work was 

highly appreciated. 

Nina Koshetz Joins Russian Opera 
Company 


Nina Koshetz, soprano of the Chicago 
Opera Association, has become a member 
of the Russian Grand Opera Company, 
now fulfilling an engagement in New 
York. Mme. Koschetz will sing, among 
other réles, those of Lisa in Tchaikov- 
sky’s “Pique-Dame” and Tamara in Ru- 
binstein’s “The Demon.” The artist 
was heard in the part of Fata Morgana 
in the single New York performance of 
Prokofieff’s “Love for Three Oranges” 
this season and in song recital. 


Engagements for Harold Land 





Harold Land, baritone, will not close 
his season until the middle of June. He 
s booked to sing in Morristown, New- 
ark and Elizabeth, N. J., Richmond Hill 
and Yonkers, N. Y., and for the St. 
Thomas’ Chapel Boys Club, New York. 
On the last occasion, he will have as 
accompanist, Maurice Garabrart, the 
new assistant organist at St. Thomas’. 





(rade’s “Crusaders” Sung by Ohio Col- 
lege Choir 


BOWLING GREEN, OHIO, May 8.—The 
annual concert of the College-Commu- 
nity Chorus was given in the State Nor- 
mal College Auditorium on April 27. 
[he work presented was “The Crusad- 
ers” by Gade, and the assisting artists 
were: Mrs. Frank C. Mooers, contralto; 
Uswold Blake, tenor, and Fred Morris, 
Jaritone. Mr. Blake and Mr. Morris 
were heard in recital numbers before the 
antata. The chorus was trained and 
onducted by R. M. Tunnicliffe, director 
t music at the College. A feature of the 
oncert was the playing of the College- 
Community Orchestra, which has _ re- 
cently been organized by M. C. McEwen 
of the music department of the College. 





Association of Musicians 


Presents Members 


Fraternal 


At the seventh monthly meeting of 
the Fraternal Association of Musicians, 
held in Ceremonial Hall, Ethical Culture 
Building, New York, on April 25, sev- 
‘ral members of the club supplied an in- 
teresting program. Lillian Croxton, so- 
rano, accompanied by Maurice Lefarge, 
gave the “Caro Nome” from “Rigoletto” 
and a shorter group. Martha A. M. 
‘Mahlenbrock, pianist, delivered a group 


of works by Bach, Strauss, Chopin and 
Sinding. Agnes D. Melvin, soprano, and 
recording secretary of the association, 
with Irma Horst accompanying, sang a 
group of American works. elen W. 
Dyckman, composer, a member of the 
association, was represented in three 
songs sung by Luther Mott, baritone, 
with the composer at the piano. At the 
close of the program, George E. Shea, 
president, made a short address. 


SEATTLE WELCOMES 
“THE GONDOLIERS” 


Students Perform Gilbert and 
Sullivan Opera—High 
School Orchestras 


By David Scheetz Craig 





SEATTLE, May 5.—Gilbert and Sulli- 
van’s opera, “The Gondoliers,’” was the 
avenue through which Jacques Jou-Jer- 
ville, head of the voice department of 
the Cornish School, revealed some new 
talent to applauding audiences on April 
28 and 29, when vocal students of that 
institution sang this music brightly at 
the school theater. The chorus work was 
particularly effective, the singers, 
although inexperienced, responding 
promptly to the baton of Mr. Jou-Jer- 
ville. A quartet, consisting of Esther 
Van Valey, Constance Hart, Claude Iten, 
and James Dobbs, was heard to advan- 
tage; Robert Norton, bass, sang with con- 
siderable power, and Florence Hamberg 
and Anona Roberts employed voices of 
fine texture. The opera was accom- 
panied by a small orchestra of strings 
and wood-wind. 

The High School orchestras assembled 
at the Arena on April 28 for a joint con- 
cert under the direction of John Spar- 
gur, former conductor of the Seattle 
Symphony. Nearly 300 players cathe 
from seven High Schools and _ played 
three stirring marches. The program 
also included the first movement from 
Schubert’s “Unfinished” Symphony, EI- 
gar’s “Pomp and Circumstance” March, 
and Grieg’s “Peer Gynt Suite,” played 
by eighty-five selected players from 
these orchestras. These young instru- 
mentalists gave an excellent account of 
themselves, the concert furnishing one of 
the many evidences to the people of Se- 
attle of the value of the musical training 
that is now being received in its public 
schools under the direction of Letha L. 
McClure and her many competent as- 
sistants. About one-third of the players 
were girls, three playing clarinets, two 
cornets, four flutes, one trombone. five 
‘cellos. and four basses. Sydney Laur- 
ence Dixon of Seattle. tenor, accom- 
panied by Clifford W. Kantner, sang a 
group of solos excellently. 

In the fifty-fifth musicale of the Sun- 
set Club, Mrs. Shirl H. Blalock, soprano, 
sang a number of French songs, and Fer- 
nand Lhoest, ’cellist. also annpeared, with 
Daisy Wood Hildreth at the piano. 

The Ladies’ Musieal Club gave its 
members’ program on Anril 25 and those 
who particinated were Violet Ball. Mary 
Dawson, Elinor Mehnert. Elizabeth 
Childs, and Mrs. Bowen. The accom- 
panists were Hattie Edenholm Carlson 
and Mrs. English. 


Bertha E. Becker Plays Before Women’s 
Philharmonic Society 

Bertha E. Becker, harpist, was soloist 

at the meeting of the Women’s Phil- 

harmonic Society in studios at Carnegie 


Hall, on April 23. Miss Becker was 
heard in two numbers, Impromptu. Op. 
49, bv John Thomas, and “Au Prin- 


temps” by E. Schumaker. Other artists 
who participated were Manolita Thomp- 
son, vianist; Laurence Goldman, violin- 
ist: Esther M. Klippert. soprano, and 
Lillian Robertson and Robert Lowery, 
accompanists. The guests of honor were 
the vice-presidents: Mrs. Kate Roberts, 
Mrs. Georgina Southwick, Mrs. Grace 
Hartley. Mrs. William Farrell and Mrs. 
Van Wicklen Bergen. 


Minna Kaufmann to Spend Summer in 
Berlin 


Minna Kaufmann, New York singer 
and teacher, will spend the summer in 
Berlin, coaching her next season’s pro- 
grams with her former teacher, Marie 
Lehmann, sister of Lilli Lehmann. 
Mme. Kaufmann will sail on May 20, 
returning to New York on Sept. 10. 


CELEBRATION IN RIDGEWOOD 


Cecilia Society Gives Concert to Mark 
Tenth Anniversary 

RipGEwoop, N. J., May 6.—In honor 
of its tenth anniversary, the Cecilia So- 
ciety, conducted by Mrs. Elizabeth D. 
Leonard, gave a concert in the Play 
House on May 1, assisted by Helen Yorke, 
soprano, and Chief Caupolican, baritone. 
The chorus, composed of seventy-eight 
singers, opened its program as_ usual 
with “The Invocation to St. Cecilia.” 
Mana-Zucca’s “Pieta” was sung in Ita- 
lian, the solo being given by Mrs. E. 
J. Kuna. Other numbers in the choral 
groups were by Cadman, Hahn, Huhn, 
Kramer and, finally, a Russian Legend 
by Schindler, in which Mrs. Howard V. 
Wolfenden was ‘the soloist. 

Miss Yorke delighted her hearers in 
works of Spross, Rachmaninoff and 
Strauss, while Mr. Caupolican sang sev- 
eral arias and other solos and gave a 
duet from “Don Giovanni” with Miss 
Yorke. Charles Gilbert Spross played 
the accompaniments for both artists. 

Many tributes: were paid to Mrs. 
Leonard at the conclusion of the pro- 
gram for her devotion to the club since 
its inception. Mrs. Draney is the club’s 
accompanist. 


MISS HOWARD ENDS TOUR 








Soprano Is Special Soloist at Church 
Following Southern Conrerts 


The chief feature of the season just 
closing, for Mary Elizabeth Howard, so- 
prano, was a tour in the South. Since 
her return she has been special soloist 
at the Green Avenue Baptist Church of 
Brooklyn, in concerts and at the Easter 
services. Miss Howard, who comes from 
San Antonio, sang twice in the ‘Texas 
city, first for the Musical Club and later 
with the local symphony. For her or- 
chestral appearance she chose as_ her 
numbers the Jewel Song from “Faust” 
and the “Adieu, foréts” aria from Tehai- 
kovsky’s “Jeanne d’Arc.” These had to 
be supplemented, at both the afternoon 
and evening concerts, with six extras. 
Singing for the Angelo-American Club 
of San Antonio, Miss Howard counted 
among her hearers Major-General James 
‘G. Harbord and J. M. Wainwright, As- 
sistant Secretary of War. 

In all her Southern concerts, Miss 
Howard had Lou Jessamine Craine of 
Lockport, N. Y., as her accompanist. 
Her engagements, beginning shortly be- 
fore Christmas, took her to Galloway 
College in Searcy, Ark., where she will 
sing again next season and where she 
was called on to repeat half her program 
for the college students who remained 
after the townsfolk had left. Miss 
Howard also sang at chapel services at 
Galloway. Southwestern University in 
Georgetown, Tex., had her for a return 
engagement. In Smithville her appear- 
ance was under the auspices of the 
Ladies’ Aid Society of the Presbyterian 
‘Church. In Uvalde the opened the series 
of the local Music Club. She journeyed 
into Oklahoma for a concert at the Okla- 
homa University at Norman. Before 
going South, Miss Howard sang for the 
Y. W. C. A. of Windsor, Ont. 





Helen Schafmeister Fills Engagements 


Helen Schafmeister, pianist, was 
heard in a recent concert as soloist for 
the Women’s Club of Ossining, N. Y. 
She was soloist at a concert during Mu- 
sic Week in Bayonne, N. J., and played 
at a radio concert with Grace Fischer, 
soprano, Tarrytown, N. Y., on April 23. 
Other appearances of the season have 
been at the New York Town Hall, Pleas- 


antville, N. Y.; Yonkers, N. Y., and 
Aeolian Hall, Fordham, N. Y. 
@rganist and Assisting Artists Give 


Longview Program 


LONGVIEW, TEX., May 8.—Alfred H. 
Strick, dean of the department of Fine 
Arts of Marshall College, was heard in a 
program of organ numbers given at the 
First Presbyterian Church. The assist- 
ing artists were Nelle Hall and Mrs, El- 
ert Morgan. 


Knight MacGregor Plans Summer Tour 

Knight MacGregor, baritone, achieved 
a decided success as one of the soloists 
at the Fitchburg, Mass., Festival on 
April ‘27, when he appeared in the per- 


formance of Deems Taylor’s cantata 
“The Highwayman” and Grieg’s “Land- 
sighting.” On April 14 he gave a joint 
recital with Winston Wilkinson, violin- 
ist, before the Schumann Club of Stam- 
ford, Conn., where his success was so 
immiediaté that hé was re-engaged at 
once for an appearance next season. Mr, 
MacGregor is booked for a nine weeks’ 
tour of concerts this sunimér, beginning 
on June 26 in Columbus, Ohio. Thé tour 
will take him through the States of Ohio, 
West Virginia and Pennsylvania. 





HEAR GEGNA PUPILS 


Annual Program by Violin Students in 
Aeolian Hall 


Jacob Gegna, New York violin teacher, 
presented many talented pupils in his 
annual students’ recital at Aeolian Hall 
on the afternoon of May 7. The pro- 
gram of standard violin works was of 
wide range and interest. Gabriel Engel, 
who has already many successes to his 
credit in his own recitals in Aeolian Hall, 
gave artistic interpretation to Bach’s 
“Chaconne.” Helen De Witt Jacobs, 
another violinist who has been heard 
frequently at important concerts, re- 
vealed marked skill in Drigo’s “Valse 
Bluette” and Sarasate’s “Caprice 
Basque.” Josef Goldwater aroused genu- 
ine enthusiasm through his splendid de- 
livery of Senaillie’s Sonata in G Minor, 
and Ruby Davis achieved fine results in 
Cecil Burleigh’s Concerto. Twelve vio- 
lins in unison proved a novel conclusion 
to the program. The ensemble played 
with splendid tone, accuracy and rhythm 
Bach’s Air on the G String and Fiorillo’s 
Etude, No. 28. A large audience received 
the program with marked cordiality. 

M. B. 8. 


In New York Studios 


WITT MIT 


ADYANCED PLAYERS HEARD AT ADLER 
STUDIO 


Advanced pupils of Clarence Adler 
were heard in recital at his residence stu- 
dio last week, before a gathering of 100 
persons. Pauline Ruvinsky, a child of 
ten years from Toledo, Ohio; Blanche 
Salomon, Juliette Glassman, Sylvia New- 
man, Harry Anjk, Minnie Huber, Bessie 
Anik, Norman Masloff and Minna Ruten- 
berg es in a program that 
ranged from Bach to Stravinsky. One of 
the compositions played by Miss Ruten- 
berg was written by a former pupil of 
Mr. Adler who is now studying compo- 
sition abroad. 

SAMOILOFF ARTIST $INGS AT 
WHITE HOUSE 


Viadimir Dubinsky, baritone, who is 
studying with Lazar S. Samoiloff, was 
feeard in a recital at the White House on 
May 3%. Mr. Dubinsky’s numbers in- 
cluded “Bells,” Tasskin, “At the Ball,” 
Tchaikowsky, “Serenade of Don Juan,” 
Napravnik, “The Ideal,” Tosti, “O Belle 
Occhi di Fata,’ Denza, and ‘“Under- 
neath the Stars,” Spenser. 


JULIE ALLEN PUPIL SINGS 


Vere Hoppe, sister of “Willie” Hoppe, 
the billiard wizard, sang a program of 
songs and operatic arias for the Radio 
at the Westinghouse Station in Newark, 
on May 3. Miss Hoppe is a pupil of 
Julia Allen, American soprano, having 
had her first lessons with Miss Allen 
in Europe. 








GUNTHER PIANO PUPILS PLAY 


The senior class of the Gunther Piano 
School and Elsie Kirehgessner of the 
artist class, assisted by Anna Welch, 
harpist, were heard in concert in Ditson’s 
Harp Recital Room on the afternoon of 
May 6. The students who appeared 
were Sophie Alpert, Mae MacGann, Dolly 
Graff, Gertrude Oberwager. 


ZERFFI PUPIL TAKES NEW POST 


Roscoe Leonard, tenor, who for the 
past year has been soloist at the Second 
Presbyterian Church of New York, has 
resigned this position to accept that of 
soloist at the Christian Union Congrega- 
tional Church, Upper Montclair, N. J. 








CARYLNA PUPIL RE-ENGAGED 
Pauline Cushman, soprano and pupil 
of Kathryn Carylna, was the soloist at 
a concert given by the University Glee 
Club in Brooklyn, on April 20. She was 
re-engaged for one on May 1. 
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MANGUM, OKLA.—James A. Doolen has 
been retained by the Chamber of Com- 
merce to lead the band of twenty mem- 
bers. 


* *” * 


WASHINGTON, D. C.—The Washington 
Times has organized a newsboys’ band, 
which will consist of sixty pieces, under 
the direction of Robert T. Phillips. 

* cd * 

FAIR HAVEN, CONN.—Mrs. Herbert L. 
Payne has resigned her position as or- 
ganist at the Grand Avenue Baptist 
Church to accept a similar post with the 
Westville M. E. Church. 

* * * 

EUGENE, ORE.—Leland A. Coon, piano 
instructor of the University of Oregon 
School of Music, will leave for France in 
June to study with Isidore Phillip, head 
of the piano department of the Paris 
Conservatoire. 

of BS 

PUTNAM, CONN.—Frederick W. Bailey, 
organist at the Piedmont Church of 
Worcester, gave the second of a series 
of recitals at the Congregational Church 
here, and was assisted by A. C. Harwood, 
tenor, also of Worcester. 

ok * ok 

CINCINNATI, OHIO.—A _ successful re- 
cital was given at the Walnut Hills Mu- 
sic School by pupils of Mr. and Mrs. 
Philip Werthner. Those who took part 
in the program were: Mrs. W. Tarr, 
Norma White and Viola Richardson. 

* * a 

CoUNCIL BLUFFS, IowA.—F onda Wal- 
dorf, pianist, was presented by Albert 
Beck in recital at the First Congrega- 
tional Church. Harriet Clark Helgren, 
contralto, pupil of Miss Munchoff, as- 
sisted. There was a capacity audience. 

* * K 

RAPID City, S. D.—The operetta, “The 
Bells of Beaujolais,” by Louis Adolphe 
Coerne, was presented by the Glee Clubs 
of the Rapid City High School, under 
the leadership of Mary A. Hartz, super- 
visor of music. Plans are being com- 
pleted for a music memory contest. 

SS *” 


TALLAHASSEE, FLA.—Edna Greer, vio- 
linist, pupil of Gertrude Isidor, and 
Helen Ellis, pianist, pupil of Ella Scoble 
Opperman, gave a recital at the Florida 
State College for Women. They played a 
movement from Grieg’s Sonata in F, and 
were heard also in many interesting 
solos. Gladys Starr was accompanist. 

* * K 

CEDAR FALLS, IowA.—The Cedar Falls 
Concert Band, conducted by F. L. Mc- 
Creary, gave its thirtieth annual concert 
at the Regent Theater, and presented 
Schubert’s “Unfinished” Symphony as 
the feature of the program. Clifford 
Ahrens was bassoon soloist and Roy Van 
Deest sang. A capacity audience de- 
manded numerous encores. 

* * * 

Waco, TEx. — Students of the Baylor 
University School of Music gave a recital 
at the First Baptist Church, when piano 
solos were played by Clara Lux, Waco; 
Miss Casey, Bronson; Mrs. S. W. Cowles, 
Waco, and Louise Thulemeyer, Shiner; 
violin solos by J. U. Lee and Arthur Lee, 
Waco, and organ solos by Frank M. 
Church, director of the school. 

* * * 


BROOKLYN, N. Y.—Violin pupils of 
Samuel Tonkonogy appeared in a concert 
at Memorial Hall, when Jeanne Spityer, 
seven, and Arron Trichinsky, eleven, 
were prominent among the soloists. The 
program opened with a quartet, and 
ended with the “War March” from Men- 
delssohn’s “Athalie,” played by twelve 





violins. Mr. Tonkonogy contributed a 
solo. 

ok * * 
PITTSBURGH, PA.—A _ program §ar- 


ranged by Anne Griffiths was given at 
her studios in honor of Edward C. Har- 
ris, who has been associated with Miss 
Griffiths in her work for six years, and 
has now made New York his permanent 
home. A number of his songs were sung 
by Rose Leader-Chislett, Anna Laura 
Cree, Jessie Yuille-Yon, Mabel King, Ed- 
gar Sprague and George Wahl. A quar- 
tet which Mr. Harris has dedicated to 
Miss Griffiths was also given. Mary 
Jones-Sherrill read parts of De Koven’s 
opera, “Rip Van Winkle,” to Mr. Harris’ 
accompaniment. 


. meeting. 


ABERDEEN, S. D.—The Girls’ Glee Club 
of the Northern Normal and Industrial 
School, has returned from a successful 
tour of the state, in which Yankton, Red- 
field, Sioux Falls, Watertown, and other 
towns were visited. The club is con- 
ducted by Carleton Cummings, who came 
to the school last fall from a position as 
instructor in the New England Conserva- 
tory, and has already built up an excel- 
lent reputation for himself and his club. 

K ok * 


MONTGOMERY, ALA.—The Roisman 
Sextet of children excited enthusiasm in 
a concert at the City Auditorium, under 
the auspices of the local temple of the 
Knights of Khorassan. These children 
show decided talent, for the leader of the 
sextet, a violinist, is only sixteen; Bessie 
Roisman, xylophone player, is nine, and 
the tympanist is a boy of seven. The 
program included the “Mignon” Over- 
ture, Brahms’ Fifth Hungarian Dance, 
and the “Poet and Peasant” Overture. 

aK ok * 


TERRE HAUTE, IND.—Edith Longman 
conducted the vested choir of St. Ste- 
phen’s Episcopal Choir in Stainer’s “‘Cru- 
cifixion.” The soloists were Mrs. Allen 
Weinhardt, Mrs. Oliver Tooley, Miss 
Longman, A. T. Childs, L. L. Ware and 
George Wychoff. Amelia Meyer, organ- 
ist, preceded the cantata with a brief 
recital. The ladies’ chorus of the 
Woman’s Department Club repeated 
D’Indy’s cantata “Mary Magdalene” re- 
cently. Elsa Silverstein, soprano, was 
the soloist. 

* * * 

ATLANTIC City, N. J.—The Crescendo 
Club concert at Chalfonte-Haddon Hall 
in aid of the Atlantic City Day Nursery 
Building Fund, attracted a large audi- 
ence. The program was in charge of 
Mrs. Harry L. Westney, and among those 
who took part were Alice Warren Sachse, 
Audrey Sturgess, Anna Castner Heiss, 
Celie Young, Gladys Smith, Anna Shill 
Hemphill, Ida Taylor Bolte, Elizabeth 
Bundy Cuthbert, Margaret Price, Mrs. 


Westney, James MacGehean, August 
yee Harry Kaufman and Charles 
Scull. 


* * * 


DANVILLE, ILL.—Members of the Junior 
Club acted as hostesses for a recent meet- 
ing of the Senior Musical Cycle, and 
gave an interesting program, comprising 
songs, ensemble, by twenty violins, con- 
certed piano numbers, two interesting 
choruses sung by the High School Girls’ 
Glee Club, and a clever sketch by five 
girls. The existence of the Junior Club 
dates only from last fall, and the mem- 
bers hope that it will grow and become 


an inspiration to the young people to 
take an active part in the musical life of 
the city. 

* + * 

SouTH BEND, IND.—For the annual 
operatic production by the Boys’ and 
Girls’ Glee Club of the High School un- 
der the direction of Effie Harmon, di- 
rector of music in the local schools, Plan- 
quette’s “Chimes of Normandy” was 
chosen and two performances’ were 
given. The principal réles were filled by 
Marjorie Blake, Glendora Judson, Edna 
Thielens, Ruth Yerrick, Virginia Guthrie, 
Anna Christman, A. Williamson, 
James T. Cover, Frederick Buechner, 
Godfrey Miller, Byerley Foster, Russell 
Fisher, and Charles Mikesell. 


ok * * 


PORTLAND, ORE.—Eva Richmond, so- 
prano, pupil of the Valair Conservatory, 
gave an artistic program consisting of 
French, Italian and English songs at 
the Hotel Mallory and was cordially re- 
ceived. Isa Botten played several piano 
solos. Virgil Isham presented the fol- 
lowing pupils in recital; Helen Blumen- 
saadt, Doris Cox, Pearl Proctor, Evelyn 
Ware, Golda Van Vlack, Roma McFar- 
land, Margaret Earl, Frances Catlin and 
Arthea Churchlev. Mr. Isham played a 
group of solos. The following nine piano 
pupils of Eulah Mitchell Carroll ap- 
peared in recital: Mrs. Howard Stuart, 
Isa Botten, Elizabeth Schultz, Mary Har- 
ney, Itris Gardner, Esther Gardner, Mrs. 
Bert Shaw, Dorothy Cramer and Vir- 
ginia Moncure. 

+ * * 

LIMA, OHIO. — Children of the South 
High School gave two performances of 
the operetta, “Midsummer Eve,” at Me- 
morial Hall, when fifty vocal pupils of 
May Dufficy appeared, and showed ex- 
cellent tonal quality. This school district 
is the center of the shop and manufac- 
turing zone, and as the children are all 
from the humbler homes, their opportu- 
nities for music study have been re- 
stricted. Hence their success is all the 
more commendable. In a local drive for 
a $50,000 fund for social relief work, 
Bluffton College Glee Club, of twenty 
singers, conducted by G. A. Lehmann, 
and assisted by Elmer Ende, organist; 
Sidney Hauenstein, violinist, and B. A. 
Smucker, reader, attracted a large audi- 
ence in a concert at the First Congrega- 
tional Church. 

* * * 

LONG BEACH, CAL. — Children of the 
Roosevelt school presented the operetta, 
“On This Summer Day,” at the High 
School Auditorium. Fennel Lorraine, 
head of the piano department of the Long 
Beach School of Music arranged an 
Easter program for- the Pottinger Sani- 
torium in Monrovia. Ethel Willard Put- 
nam and Abby de Avirett presented pu- 
pils in studio recitals recently. Rita 
Gould, contralto soloist and teacher, has 
returned to Long Beach after a year’s 
study in the east with Percy Rector 
Stephens and Madame Gannon of Chi- 
cago. Miss Gould has appeared on 
several programs since her return. Da- 
vid Lytell Hutton, baritone, pupil of Wil- 
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HARRISBURG, PA.—Mrs. Arthur H. 
Hull was elected president of the Wednes- 
day Club of Harrisburg at its annual 
Other officers elected were: 
Mrs. Ehrman B. Mitchell, vice-president; 
Mrs. William L. Keller, recording secre- 
tary; Mrs. Carl Willis Davis, corre- 
sponding secretary; Mary E. Worley, 
treasurer, and Mrs. Wilbur F. Harris, 
leader of the choir. Mrs. Hull has ap- 
pointed Mrs. Martin W. Fager chairman 
of the program committee. 

cK * * 


KANSAS CiTy, KAN.—The following 
are the officers of the Civic Choral Club 
for the coming year: Mrs. Clyde Badger, 
president; Wilbur Weston, vice-presi- 
dent; Sadie Mann, secretary; Jake Kunz, 
treasurer, and Edwin S. Henry, librarian. 
Earl Rosenberg of the Horner Institute 
of Fine Arts, is director of the club. The 
secretary’s report at the close of the 
season showed a new membership of 200, 
and the season’s activities included five 


concerts. 
ok * ok 


DETROIT, MicH.—At the annual lunch- 
eon and election of officers of the Tues- 
day Musicale at Memorial Hall, Mrs. 
Frederic B. Stevens was re-elected presi- 
dent, and Mrs. Leland B. Case vice-presi- 
dent. The other officers are: Jennie M. 
Stoddard, secretary; Lucy Cook, treas- 
urer, and Marjorie C. Deyo, librarian. 
These, with the exception of Miss Stod- 


_ Clubs Elect 


Officer 
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dard, who withdrew, and Mrs. Deyo, will, 
with Harriet Story Macfarlane, Mrs. 
George Perry Palmer, Mrs. Samuel C. 
Mumford, Mrs. Benjamin F. Mulford, 
Ada L. Gordon and Harriet J. Ingersoll, 
comprise the executive committee. 

*x* * x 


LEXINGTON, Ky.—The following chair- 
men have been appointed by the Mac- 
Dowell Club for the coming year: Pro- 
gram, Louise Best; membership, Elia 
Murray; extension, Mrs. Fletcher Mann; 
junior department, Sarah McGarvey; 
publicity, Mary Campbell Scott. 

* BS * 

ROCHESTER, N. Y.—The Tuesday Musi- 
cale has elected the following officers: 
Mrs. Edward W. Mulligan, president; 
Mrs. Charles G. Hooker, first vice-presi- 
dent; Mrs. Herbert S. Draper, second 
vice-president; Mrs. Norman M. Vande 
Carr, treasurer; Mrs. Leon D. Lewis, 
recording secretary; Mrs. Edgar J. Rose, 
corresponding secretary; Mrs. Hyman 
Hochstein, vocal program chairman; Mrs. 
Gertrude Davidson, instrumental pro- 
gram chairman. Mrs. Van de Carr ex- 
pressed the sentiments of the club mem- 
bers in an appreciation of Mrs. R. C. 
Grant’s three years’ untiring service as 
president. Mrs. Grant delivered an ad- 
dress to the club, defining the aims and 
goal of the Tuesday Musicale, and ex- 
pressing her appreciation of the work 
done by the club members in the past 
three years. 


liam Conrad Mills, has accepted a j)5; 
tion with Rev. Theodore Beeebe, ;,, , 
national evangelistic tour. 

* cs * 


OKLAHOMA City, OKLA.—Assiste;| }, 
Marjorie Watkins, Claire Hauck 4) 
Ralph Rose, the following piano pupils o¢ 
Pearl Reece gave a program at hp, 
studio: Margaret Kuhn, Lavonta |{») 
ton, Dorothy Reeves, Bonita Frey, \\erj, 
Loudon, Vivian Fanant, Helen ja, 
Marie Carpenter, Jenny May Carpe t<; 
Katherine Dinwiddie, Marion King, \y,, 
Worrick, Vera Renner, Mary Cv yeh 
Irene King, Thelma Barnicle, John {ys 
sell Hubbard, John King, Jack Kuhn ang 
Ralph Hubbard. A dozen of her pupils 
were presented in recital by Mary (ook, 
at her home, with the assistance of ey. 
pression pupils of Felice Haubiel. TT). 
program included numbers by Virvinig 
Cooter, Alberta Faucett, Leota Lewis 
Helen Bozarth, Eleanor Hall, Thelma 
Belt, Caroline Williams, Cleo Randal] 
Marguerite Quay, Lucille Milligan’ 
Mirian Helsley and Mildred Davidson, 

co * * 


ATTICA, IND.—Attica’s latest musica] 
society, the Community Male Chorus of 
thirty voices, organized last October by 
Louis F. Burnett, showed in its first con- 
cert at the new Methodist Church, goo) 
tone quality, balance and readiness jp 
attack, in several concerted numbers. 
Ercel Mallott, pianist, played Mendels. 
sohn’s Spring Song and one of Liszt’; 
Hungarian Rhapsodies. “O Ye Tears” 
by Abt-Nevin, was effectively sung by 
Mr. Burnett and the chorus, and Pin. 
suti’s “’Tis I,” Fisher’s “Deep River’ 
and Korbay’s “Mohacs Field” were giver 
by Mr. Burnett. The following clu) 
members appeared in the quartet, double 
quartet-trio, and duet for boys: Clinton 
Jacobson, Louis Johnson, John Sheidler, 
Joe Alberts, Ernest Ferguson, John Ber- 
lin, Beno Sheidler, Harry Abolt, Oscar 
Carlson, John Henry, Wilbur Bethel, 
John Newlin, Ervin Prout, William Hut- 
son, John Ritsie, Martin Geedings and 
Charles Purviance. 

. * ok * 

LONG BEACH, CAL.—Gaul’s Passion 
Music was recently sung by the choir 
of the First Methodist Church, with 
Laurelle F. Chase as organist. Stainer’s 
“Crucifixion” was sung by a choir of 
thirty voices conducted by Lulu F. Burn- 
ham at the Eastside Christian Church. 
St. Luke’s Episcopal Church choir sang 
Mercadente’s “Seven Last Words,” con- 
ducted by William Conrad Mills, with 
Janette Nickey at the organ. The “Hal- 
lelujah” Chorus and other ensemble num- 
bers were given by the First Christian 
Choir in a program conducted by L. D. 
Frey at the Municipal Auditorium. The 
Municipal Band, conducted by O. C. 
Forster, assisted. Other music heard at 
the churches comprised: Stoughton’s 
“The Resurrection and the Life,” by the 
Congregational Church sextet, J. J. 
Falls, organist and director; Stainer’s 
“Daughter of Jairus” at the First M. E. 
Church, Rollo Alford, conductor; Harry 
Rowe Shelley’s “Death and Life” at the 
First Christian Church under Mr. Frey’ 
baton, with Edith Wyant as organist, and 
Grueber’s Festival Mass at St. An- 
thony’s, Arthur Bienbar, conductor. E. 
Alexander Hyer, First Baptist Church, 
Ada Potter Wiseman, First Presbyterian 
Church, and Mrs. John F. White, Grace 
M. E. Church, conducted their choirs in 
special numbers. 

ok * * 

TITUSVILLE, PA.— Wilson’s cantata, 
“Easter,” was recently sung by the choir 
of St. Paul’s Reformed Church. Those 
who took part were: Anna Lochelinz, 
Freida Knapp, Mirian Rettig, Theodor 
Volkstadt, Loyd Bodamer, Rev. J. H 
Rettig, Helen Sauke, Elverna Lessne’. 
Carolyn Steinbuhler, Elizabeth Becker, 
Mrs. H. O. Shultz, Mrs. L. Miller, Mar) 
Felt, Mary Knapp, Louise Ulrick, 
Mrs. J. H. Rettig, Mrs. Vinopal, 
Mrs. Muir, Mrs. Jacobson, Mrs. 
F. Becker, Dora Roggenkamp, Almena 
Roggenkamp, Mrs. G. Becker, Grace 
Darling, Mrs. Charles Rhodes, George 
Hoke, Jack Becker, George Becker, 
Arthur Bodamer, H. O. Shultz, C. H. 
Rhodes, Fred Becker, F. O. Bodamer, an¢ 
Howard Riche. The following singers °! 
the Emanuel Lutheran Church took pat 
in the interpretation of the cantata, “The 
Living Christ”: Mrs. S. Eckstrom, Mrs. 
E. Swanson, Jennie Carlson, Bessie John- 
son, Marian Wallen, Ellen Linder, Mrs 
L. Carlson, Mrs. R. Forsberg, Edit! 
Sjoden, Mable Johnson, Bertha Benson 
Charles Johnson, Frank Jacobson, Knut¢ 
Bengtson, John Benson, Gust Piers”: 
Edward Swanson, Ruben Forsberg, ©: 
Peterson and Simon Eckstrom. In 
performance of the cantata, “Easte! 
tide,” at the First M. E. Church, t 
choir was assisted by Mrs. E. W. Fra‘ 
ley, Mrs. Wingard, Ruth Holtz, Richa" 
Robinson, and Floyd B. Whitebread. 
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SIMMIONS PUPILS ACTIVE 


Considerable success has been won 
this season by Bernardo Olshansky, bari- 
tone, a pupil of Louis Simmions. Mr. Ol- 
shansky gave an Aeolian Hall recital this 
eason that won him praise, and has 
since sung in Ridgewood, N. J.; in Lex- 
ington, Ky.; for the Mozart Club in 
Jamestown, N. Y., and a recital at the 
home of Clarence Mackay. Mr. Mackay 
heard Mr. Olshansky sing at a musicale 
which Mr. Simmions arranged at South- 
ampton, L. I., last summer, and liked his 
singing so much that he engaged him for 
the recital at his home. 

Another Simmions pupil who is being 
heard is Jeanette Studley, coloratura 
soprano, a successful soloist at the con- 
cert of the Euphony Society of New 
York, Carl Hahn, conductor, on Friday, 
April 21. Joseph Mendelssohn, a young 
baritone, has studied with Mr. Simmions 
for five years and has been engaged by 
the Shuberts to understudy the role of 
Franz Schubert, in “Blossom Time.” 
Doris Morrow, soprano, is singing at the 
Brick Church. Sara Lichter, soprano, is 
preparing for appearances next season. 
Russell Hughes is active in light opera, 
as is Vivian Hoffman, of Kansas City. 
Helen Kramer, lyric soprano, also of 
Kansas City, though but nineteen years 
of age, is working for an operatic car- 
reer. Margarete Sanner, mezzo-soprano, 
has been studying with Mr. Simmions for 
the last four years for a recital career. 
Fine gifts are those of Dorothy Rust 
Hemenway, soprano, who appeared on 
May 2, assisting Bernardo Olshansky in 
his recital in Philadelphia. 

Mr. Simmions will teach a class of ad- 
vanced pupils this summer at his studio 
at Southampton, L. I., taking only those 
who are working on répertoire. These 
will be presented during the summer in 
concerts which Mr. Simmions will ar- 
range at the Parrish Memorial Hall and 
Art Museum at the famous Long Island 
summer resort. In June and July Mr. 
Simmions will teach one or two days each 
week at his New York City studio on 
Fifth Avenue. 





RANKIN SINGERS PRESENTED 
Anna Noll Gaghran, soprano and pupil 
of Adele Luis Rankin, sang the leading 
réle at a recent hearing of Irene Berge’s 
opera “Corisea,” before the National 


Opera Club. Beatrice Hendrickson, a 
pupil in speaking and diction, is playing 
opposite Robert Edeson in his new play, 
“On the Stairs.” Elsie Baird, soprano, 
has been engaged to sing at the Sheridan 
Theater and has also been chosen to 
make Japanese records for the Victor 
Phonograph Company. Thomas Joyce, 
baritone, is being featured at the Fulton 
Theater, Jersey City. Hazel Wilkenson, 
soprano, sang one of the leading réles 
ina performance of “Ruddigore,” given 
by the Thursday Morning Music Club of 
Jersey City recently. Grace and Ethel 
Bergen and Elsie Ehrhardt, also from 
the Rankin Studio, assisted in smaller 
parts. Elizabeth Marrett, contralto, is 
singing at the First Baptist Church in 
Easton, Pa. Pupils of Miss Rankin 
gave a costume recital at Holy Rood 
Church on May 13, under the auspices 
of the Women’s Republican Club of the 
Twenty-third District, Mrs. Diederich, 
sponsor. 





GUY MAIER STUDENTS HEARD 


The students of Guy Maier, pianist, 
fave an admirable recital at the David 
Mannes Music School on Thursday eve- 
hing, April 27, presenting a program 
that included works by Beethoven, Bach, 
Schubert, Schumann, Chopin, Brahms, 
“yril Seott and Mendelssohn. The per- 
‘ormers, who did Mr. Maier great credit, 
were Edith Honeyman, Barrett Spach, 
ertram Borison. Polly Damrosch, Leo- 
bold Mannes, Lois Maier, Morton How- 
ard and Clary De Vreux. 





MAKES DEBUT AT EGAN STUDIO 


A musicale was given on the evening 
f April 19, at the Thomas Egan vocal 
studios. Mme. Viger, French prima don- 
ta, made her first appearance in this 
‘ountry with the aria from “Hérodiade” 
and Franck’s “La Procession.” Mar- 
sherita Valdi, soprano, who recently sang 
2 opera in Italy, gave the “Un bel di” 
~om “Butterfly” and several extras. 
“thel Stevens, composer, played the ac- 
‘*ompaniments for her two latest songs, 


“My Friend” and “Until You Came,” in 
which the soloist was Mr. FitzGerald, 
baritone. Several of Mr. Egan’s pupils 
were heard in folk-songs and operatic 
airs. Equally interesting was a piano 
performance of music from O’Brien But- 
ler’s original Gaelic opera, “Murgheis,” 
by Herman Newman, who also accompa- 
nied the other artists and presented as 
solos the Polonaise in A Flat by Chopin 
and MacDowell’s “Novelette.” 





EDWIN HUGHES PLANS SUMMER 
COURSES 


Edwin Hughes’ summer courses in 
piano playing will be continued this 
summer at the American pianist’s New 
York studio. The enrolment is already 
larger than that of any previous season. 
The work will include technical develop- 
ment along modern lines, répertoire, and 
a study of the aesthetics of musical ex- 
pression and of the principles of tone 
production. A_ series of recital pro- 
grams by pupils will be given at fre- 
quent intervals and will present many 
of the most important works in the piano 
literature. 





INSTITUTE REPRESENTA.- 
TIVES ACTIVE 


Mrs. Florence Basler Palmer of 
Omaha, gave a lecture-demonstration of 
Frederick Haywood’s “Universal Song” 
before the Kansas State Teachers’ Asso- 
ciation at Wichita recently. On April 7, 
she appeared in Council Bluffs, Iowa, 


and on April 18, at Lincoln, Neb., where 
she was appointed judge on the vocal 
committee of the Nebraska Music Teach- 
ers’ Association. Ophie Morris of Ash- 
ville, N. C., participated in the Biltmore, 
N. C., High School entertainment re- 
cently. singing “Caro Nome” from 
“Rigoletto.”” Mrs. Minnie F. Owens of 
Wichita, Kan., is re-organizing her work 
after a period of illness. Cecelia M. 
Bainton will teach the Haywood princi- 
ples on the Pacific Coast this summer, 
with Hollywood, Cal., as her  head- 
quarters. 


HAYWOOD 


AMERICAN INSTITUTE ACTIVITIES 


Recent recitals at the American In- 
stitute of Applied Music included a piano 
program by Irene Miller, pupil of Kate 
Chittenden, on April 22. Miss Miller 
was heard in numbers by Bach, Brahms, 
Beethoven, Chopin, Rhené-Baton, Cyril 
Scott and Albeniz. A sonata recital was 
given on April 28. Dorothy Leach played 
MacFadyen’s First Sonata. A Mozart 
trio was presented by Em Smith, violin- 
ist; C’Zelma Crosby, ’cellist, and Alice 
Nichols, vianist; a Beethoven sonata by 
Samuel Prager, and the first movement 
of Douglas Macullum Stewart’s Triple 
Sonata No. 1, Op. 3. On April 22, a 
students’ public recital was given by Mar- 
iorie Fouts, Doris M. Hauck. Frederick 
J. Hanlon. Teddy Abramovitz, Nancy 
Hankins, Grace Hardy, Edna _ Oster, 
Charles Brandenburg, Margaret Snotz, 
Grace Marcella Liddane, Morris Gold- 
berg and Irene Miller. 


CHURCH POSTS FOR TAMME SINGERS 

Eleanor Edson, contralto from the 
Charles Tamme Studio, has been engaged 
to sing in the quartet of the Central Bap- 
tist Church during the coming year. 
Miss Edson is also soloist in the Beth El 
Synagogue of Brooklyn. F. J. Ewald, 
baritone. has been re-engaged by the 
Trinitv Congregational Church of New- 
ark, N. J. 


FRANCES FOSTER ARTISTS IN 
MUSICALE 


A musicale was given on the afternoon 
of April 26 at the home of Mrs. Joseph 


Weed on East Eighty-seventh Street by a 
group of artists who study with Frances 
Foster. Mrs. Weed, soprano. sang some 
Handel arias and the “Vissi d’arte” from 
“Tosca,” Clara Pasvolsky, Russian con- 
tralto, sang in costum2 songs by Tchai- 
kovsky and Moussorgsky, Mrs. Helena 
Meyeringh, mezzo-soprano, sang songs 
by Richard Strauss and some French 
songs, and Gertrude Mahonev, soprano. 
the “Jewel Song” from Faust, and 
French and English songs. Mrs. Weed 
and Mrs. Meyeringh were heard in the 





“Flower Duet” from “Madama Butter- 
fly.” Miss Foster played the accompani- 
ments admirably and was complimented 
on the artistic performances of the four 
singers, who prepared their program un- 
der her direction. 


LA FORGE ARTISTS IN RADIO CONCERT 


A radio concert was given from the 
Westinghouse Station at Newark on 
April 29, by Frank La Forge and pupils 
from the La Forge-Bertiimen Studios. In 
addition to numbers sung by Blanche 
Da Costa, soprano; Cora Cook, con- 
tralto; Albert Rappaport, tenor, and 
Eugene Frey, bass, Mr. La Forge played 
his own Romance and Valse de Concert, 
and assisted Dwight Coy in the Grieg 
Concerto, supplying the orchestral parts 
on a second piano. On April 26, Mr. 
La Forge and the La Forge Quartet, 


comprising Charlotte Ryan, soprano; 
Anne Jago, contralto: Sheffield Child, 
tenor, and Charles Carver, bass, ap- 


peared in East Orange, N. J., at a con- 
cert given under the auspices of the 
Elks. The following evening, Ernesto 
Berumen and the La Forge Quartet gave 
a program at the Union League Club. 


MALKIN PIANIST IN RECITAL 


Helen Fogel, eight-year-old piano pu- 
pil of Manfred Malkin, gave a recital at 
the Malkin Music School on the evening 
of May 6. The program included the 
Fantasie in D Minor, and Sonata in F 
Flat by Mozart. two Songs Without 
Words and “Spinning Song” by Men- 
delssohn. Handel Suite in G Minor, Bee- 
thoven’s Bagatelle in E Flat, a Bach In- 
vention and Schubert’s Impromptu in E 
Flat. Miss Fogel, who is considered to 
be a student of much talent, will make 
her début in Aeolian Hall next season. 





ENGAGEMENTS FOR HARPER SINGERS 

Minna Gilsow, soprano and pupil of 
Edith Baxter Harper, was heard in a 
joint recital with William Schoenenmann 


at the Second Reformed Church of Flat- 
bush on the evening of May 2. Miss 
Gilsow appeared in several duets with 
Mr. Schoenenmann and also sang two 
groups of songs, including numbers by 
Schubert, Haydn, del Riego, Curran, 
Lieurance, Stephens, and an aria from 
Wagner’s “Lohengrin.” Elsie Ahrent, 
also a pupil of Mrs. Harper, has been 
engaged as soprano soloist at St. Paul’s 
Congregational Church, and Madeleine 
Moss has been re-engaged as contralto 
soloist at St. Stephen’s Lutheran Church, 
Brooklyn. 





GESCHEIDT ARTIST IN CONCERT 

Two recent appearances by Inez Har- 
rison, contralto and pupil of Adelaide 
Gescheidt, one before the Pennsylvania 
Federation of Music Clubs’ Convention 
in Philadelphia, and the other in recital 
at Pawtucket, R. I., brought her unusual 
success. In Philadelphia, Miss Harrison 
opened the program with a group of 
numbers by Brahms and Strauss. The 
Rhode Island city accorded the singer an 
ovation, and favored especially the fam- 
ous aria from Saint-Saéns, “Samson et 
Dalila,’ “Good Night,” by Rubinstein; 
“Cacelie,” by Strauss, and La Forge’s 
“Song of the Open.” 


GARZIA PUPIL IN RECITAL 
Rosemary Finckel, an eleven-year-old 


piano pupil of Felian Garzia at his 
Washington Studio, gave a recital of 


numbers by Bach, Mozart, Leschetitzky, 
Debussy, Chopin, Sinding and others, in 
Mr. Garzia’s Carnegie Hall Studio on 
the evening of May 5. Miss Finckel re- 
peated the program before a large audi- 


ence on the following Sunday afternoon. 


ge ereneencieereninnine ' Tr TT TT Pp 


Other Studio Notes Appear 
on Page 53 


PASSED AWAY 


Franz Ondricek 

Word was received in New York last 
week of the sudden death in Milan on 
April 12, of Franz Ondricek, the noted 
Bohemian violinist. Mr. Ondricek, ac- 
companied by his wife and his friend 
Marco Granchi, was at the railroad sta- 
tion about to leave for Lucca when he 
was seized with a paralytic stroke and 
died instantly. Mr. Ondricek was born 
in Prague, April 29, 1859, and received 
his early musical education from hs 
father, who was the conductor of a small 
orchestra, and who allowed him to play 
in it when only seven years old. 

At the age of fourteen he entered the 
Prague Conservatory, where he studied 
for three years under Bennewitz. On 
graduating, he gave a concert at which 
he was publicly embraced by Wieniaw- 
ski, an incident which is said to have in- 
duced a wealthy merchant to pay for his 
further training. He then went to Paris, 
where he studied under Massart for two 
years, winning the first prize, making his 
début in Paris in 1882, and playing at 
the Pasdeloup concerts and elsewhere in 
France and also in London. He returned 
to Bohemia and later made several ex- 
tended concert tours, visiting America in 
1896. 

In 1907, he settled in Vienna, estab- 
lishing the Ondricek Quartet, which in- 
cluded besides himself, Silbiger, Junck 
and Jelinek. From 1910, he was profes- 
sor at the Neues Wiener Konservato- 
rium. He married in 1885, Anna Hlava- 
cek, a singer at the Bohemian National 
Theater. In the early stages of his 
career, Mr. Ondricek’s playing was char- 
acterized by a display of volcanic tem- 
perament but he later developed into an 
interpreter of the grand classic style and 
moved his audiences by the depth of his 
interpretations and his repose of manner. 





Gottlieb Federlein 


PHILADELPHIA, PA., May 6.—Gottlieb 
Federlein, for many years one of the 
most popular teachers of singing in New 
York, died in Philadelphia, on April 29, 
in his eighty-seventh year. Mr. Feder- 
lein was born at Neustadt-an-der-Aisch 
near Nuremberg, Bavaria, Nov. 5, 1835. 
He studied music at the Munich Con- 
servatory, being a pupil of Rheinberger 
in composition, Wagner in piano, Josef 
Walter in violin and Julius Hey in voice. 


During his residence in Munich he be- 
came an intimate friend and partisan of 
Wagner, and to him King Ludwig en- 
trusted the original manuscript scores of 
the Nibelungen Trilogy. Mr. Federlein 
wrote a series of articles on the “Ring” 
for the Musikalisches Wochenblatt of 
Leipzig, in which he classified and 
pointed out the leading motives. This 
is said to have been the first classification 
of the kind. 

In 1873, Mr. Federlein came to New 
York, where he soon became an intimate 
friend of Theodore Thomas, whom he 
assisted materially in his crusade for 
Wagner’s music in this country by a 
series of articles in the New York Tri- 
bune and lectures on Wagner before the 
Deutsche Wissenschaftliche Gesellschaft 
of New York. He married his pupil, Ella 
Harrison of New Haven in 1877. His 
wife and his two sons, Walter, a civil 
engineer, and Gottfried, an organist and 
composer, survive him. 

Edward E. Thompson 

Edward E. Thompson, for two years 
a member of the staff of Music Trades, 
died on the morning of May 4, at the 
Flower Hospital, New York, after a lin- 
gering illness. Mr. Thompson was born 
in Boston twenty-nine years ago, and 
before joining the staff of Music Trades 
was associated with the United Press of 
Hartford, Conn. 


Charles Reichling 

MONTREAL, May 6.—Charles Reichling, 
violinist, for over forty years a promi- 
nent figure in the musical life of Mon- 
treal, died at his home here on May 1, 
after a short illness. Mr. Reichling, who 
was in his sixty-eighth year, was con- 
ductor of the McGill Orchestra for sev- 
eral seasons and had also been first vio- 
linist of the Ottawa and Montreal String 
Quartets. H. F. 

David Rosensweet 

David Rosensweet, violinist in the 
Chicago Symphony, was found dead in 
his room in a New York hotel on May 4. 
Mr. Rosensweet, who was in his thirty- 
fifth year, was visiting his daughter, who 
is studying piano in New York. Death 
is believed to have been caused by heart 
failure. 
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Mozart's Place 


Irene Williams, Who Will 
Take Leading Role in Wil- 
liam Wade Hinshaw’s Pro- 
duction of “Cosi Fan Tutte” 
on Tour, Discusses Work’s 
Significance — Mozart as a 
Haven to Singer and Audi- 
ence — High Artistic De- 
mands Made by Provincial 
Music-Lovers 


IME was, and not so long ago, when 
the ‘fone night stands” in this coun- 
try left behind them a trail of blood and 
thunder. Even chronic pessimists must 
agree that it is an encouraging sign 
when our present-day troubadours go 


through the hinterlands of this country 
giving performances of Mozart. And 
still more unusual is it, as Irene Wil- 
liams, the American soprano, points out, 
that the audiences in these corners far 
from the stimulus of the art centers, are 
so advanced musically that they have 
eschewed melodrama for the porcelain- 
esque art of “Cosi Fan Tutte” or “The 
Impresario.” 

Miss Williams is to take the role of 
Fiordiligi in the production of “Cosi Fan 
Tutte,” which William Wade Hinshaw is 
sending through the country next fall. 
This new sphere of Miss Williams’ work 
follows successful experiences in widely 
varied fields of music. Since her début 
four years ago, this young American has 
been successively heard in grand opera; 
in several seasons of welcome Gilbert 
and Sullivan productions, and in light 
opera, all with unquestioned success. 
Besides this, she has been able to pursue 
with distinction her recital work in New 
York and through the country. 

‘“‘Whenever I settle down to devote my- 
self exclusively to my recital work,” says 
Miss Williams, “something occurs to 
bring me back to the lyric field. This 
time it is the irresistible ‘Cosi Fan Tutte’ 
and Mr. Hinshaw. The idea of trouping 
through the country in a work like ‘Cosi 
Fan Tutte’ is tremendously fascinating 
to me, both from the sin: ug viewpoint 
and that of meeting audier in an en- 
tirely new phase of work. e vocal- 
ist, Mozart is a haven. When vne has to 
perform the same work day after day, 
there must be some quality in the com- 
position which repays the singer. In 
such a work as ‘Cosi Fan Tutte’ there is 
constant refreshment for the interpreter, 
because each perusal of the work, each 
performance of it, brings out something 
new. The fear of artistic stagnation, 
which besets the singer who is compelled 
to repeat the same work constantly, is 
entirely eliminated. Then again, from 
the technical point of view, the singing 
of Mozart compositions is a boon. Here 
the voice finds its most pleasant medium 
and is exhibited at its best. No work is 
so purely for the voice or reveals greater 
understanding, on the writer’s part, of 
vocal limitations as well as possibilities. 


Modern Composers and the Voice 


“In this there is much for many 
modern writers to learn. It seems to 
me that many of the present-day writers 
do not take into consideration the re- 
strictions of the voice and compose for 
it without understanding. This may be 
because so many of the contemporary 
composers are instrumentalists rather 
than singers, and they think of the voice 
in the terms of an instrument. Much of 
our music to-day puts a terrific strain 
upon the voice. The work of a com- 
poser like Mozart never does. I do not 
mean by this to decry modern vocal writ- 
ings. For instance, I regard the recent 
tendencv to write for small instrumental 
combinations and voice, thus giving the 
voice a new function in chamber music, 
as the essence of beauty. But for the 
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Irene Williams, American Soprano, as “Fiordiligi” in “Cosi Fan Tutte” 


vocalist who must sing each day, the 
medium must be one which soothes the 
voice and sustains the interest. In this 
Mozart excels. 

“From the viewpoint of the audiences, 
that the work will be wel- 


I am sure 

comed. Although I have had gratify- 
ing success in my recitals this year 
through the country, I know from 


various opinions I have heard, that, in 
general, audiences are now seeking for 
something more than the one-person re- 
cital. The fact that so many fine art- 
ists are preparing to give costume re- 
citals indicates, I think, that they realize 
this new interest on the part of out-of- 
town audiences. The individual artists 
in recital have paved the way, and now 
there is a stirring for the rounded out 
vocal productions. 


4udiences More Exacting Today 
& , 


“Formerly American audiences ac- 
cepted what was given to them; now 
they make demands, and they are de- 
mands which shame artists who set out 
to pander to the gallery. I have given 
recitals in towns, the names of which I 
never heard before; towns which were 
highly inaccessible, and yet I found that 
the standards of music were very high. 
Audiences no longer want to hear the 
program of ‘light’ numbers, but are 
making demands for the classics. The 
growth in the standards of taste, and 
the eagerness with which the audiences 
receive the music humbles one who 
realizes the great musical wastes we 
have in our artistic centers. 

“In our productions of ‘Cosi Fan 
Tutte,’ which of course will be done in 
English, Mr. Hinshaw thinks it would 
be wisest to speak the recitatives; and 
to audiences which are not acquainted 
with the text, I think this will be ex- 
cellent. 

“In sending out companies with such 
works as these of Mozart, Mr. Hinshaw 
is accomplishing a mission which per- 
haps no other person could undertake so 
fittingly. He had the foresight to give 
New York its recent seasons of Gilbert 
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and Sullivan, which I found so delightful 
to act in. Their success revealed what 
a large audience there is in New York 
and elsewhere for these charming and 
neglected (in this country) treasures. 
This year’s performances of ‘Cosi Fan 
Tutte’ at the Metropolitan showed how 
refreshing the work was even to sur- 
feited New York. And I am sure our 
tour will indicate the universal appeal 
of the Mozart opera, and how well pre- 
pared our provincial audiences are for 
such treasures.” F. R. G. 





Guilmant Organ Students Prepare for 
Commencement Day 


Commencement Day of the Guilmant 
Organ School of New York, Dr. William 
C. Carl, director, will be celebrated in 
the First Presbyterian Church on May 
29, when the largest class in the history 
of the school will receive diplomas. 
Classes in organ tuning were held on 
April 24, 25, and 26, under the direction 
of Charles Schlette. The examiners for 
the final test on May 22 will be Clar- 
ence Dickinson and Samuel A. Baldwin. 
Lectures on organ construction are being 
given by Lewis C. Odell. 





Vocal Coach Wins $1,500 Verdict 


Mrs. Zara Delare Josephson, musical 


her chaperon and to teach her Fre ,; 
Spanish, Italian and German and ¢, |, 
troduce her to persons important ji: -}, 
musical world. In return Miss Ky ,,, 
was to care for Mrs. Josephson for ee 
years and to pay her 10 per cent o: 4., 
earnings after her professional «. ,,, 
Before the defendant had qualified 
met Mr. Allen whom she subsequ 
married, abandoning her musica] 
tions. 
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N. Y. Philharmonic to Give Coneer:. ,, 
Two New York Colleges 


A series of “educationil” conce! Dy 
the New York Philharmonic to be © \.; 
monthly next season by the orga. 
tion’s conductor and associate co: !y 
tors, will mark the enlargement of st 
ing extension courses in music appr ria. 
tion at the College of the City of Voy 
York and Hunter College. The tw. jp. 
stitutions’ music departments, unio, 
Samuel Baldwin and Henry T. Fleck. )< 
spectively, will co-operate in this work 
It is planned to give eight concerts » 
each institution. Mrs. C. E. Mitchel 
who is a musician of ability, is chair spa, 
of the educational committee. 

The extension courses, given in eye. 
nings, were recently described by |) 
Fleck as a new departure in thorough 
ness. They give, he said, a unique 0 
portunity to persons employed during th, 
day to gain an appreciation of music 
particularly on its theoretic side. Fo 
this purpose both institutions maintain 
branches in the five boroughs of Greate; 
New York, where nightly concerts by 
small orchestra, with discussions 0} 
works, are given. The programs by thi. 
Philharmonic Society will be planned to 
illustrate the discussions and analyse 
offered in these courses. | 

The free course in chamber musid 
study offered this season at Hunter Col4 
lege, through the generous fund donated 
by Adolph Lewisohn, will be continued 
next season. Dr. Fleck stated that tif 
initial fund has been greatly increasA 
by the donor and that chamber musi 
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concerts will be given each Thursday bh 
evening during the school year. £ 
Viafora Pupils Give Program at Carus condt 
Exhibition phon) 
' of the 

A program arranged by Mme. Gina 10 

Ciaparelli-Viafora was presented at the : 
Caruso Memorial Exhibition, in th the I 
Canessa Galleries, on the evening of May@ftors < 
5. The concert was given by pupils off actioy 
Mme. Viafora and opened with number: dered 
by Dobson and Massenet sung by Hele! eret 
Leveson, soprano, for which Beaumoni™24tion 
Glass played - violin obligatos.  Helemi{the ¢ 
Grattan and Ada Wise then presente@f agree, 
a duet for sopranos by Mangini, followed .,.; 
by a group of songs sung by Ange oe 
Boschetti, tenor. Lillian Allen, soprano head « 
added numbers of Tosti and Russell, an@previc 
Helen Thomas, contralto, also contrio@™two y 
uted a group. The program was brough Neg 
to a close by a duet by Schubert sun#@no.4 © 
by Miss Leveson and Miss Allen. Dorgiithe gj, 
Nichols supplied the accompaniment as Mr 
Awards Won in Norman, Okla., Contest wt 
OKLAHOMA CITy, May 6.—Oklahom@Herber 
City carried off a number of honors 4@™Symph 
the two-days’ state interscholastic tourn#™Clifton 
ament at Norman. This is the eighteent#cation 
contest among the schools of Oklahomafithe rep 
Nellie Miller won first place amongifnas ap 
thirty-nine students competing for honf@Russia) 
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coach and chaperon who sued Mrs. Lil- ors in piano work, and Gertrude Vea! wagjnd wh 
lian Krause Allen, widow of a Phila- first in the ’cello contest with Howardifhis se; 
delphia merchant, for $5,000 for her Boyer second. The Girls’ Glee Clu! lati po 
work in preparing the defendant for Central High School was awarded | The I 
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dict of $1,500 in the Supreme Court of among its contestants. Oklahoma ‘ lon wit 
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